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Taiwan is only a strait away from China where lacquer art has been developing for thousands of years, but it
was not until the Japanese rule in the 20th century that we start to see lacquer art and lacquer industry on
the island. The beginning of lacquer art in Taiwan also marks a journey on geography, meteorology, craftsmanship,
aesthetics and local culture.

With Taichung as the center, we can go to its neighboring cities, such as Miaoli, Hsinchu, and Nantou, and see a lot
about lacquer industry that represents not only its developments, but also its relationship with the community and
people’s lives in different times. Out of which, many traces of history of lacquer art have been gone due to transfer
of political powers, economic reasons and transformation of manufacturing process, while a lot of work aiming to
revitalize the industry could also be seen at the same time.

We try to do it chronologically here, walking the readers through from how lacquer art was brought to Japan from
China to the recent years when the artists in Taiwan were working with designers from North Europe. This is how
we have come to where we are today after a hundred years after lacquer art was first introduced here in Taiwan.
Furthermore, this process shows how people from different cultural backgrounds and countries interact and
exchange experiences with each other, and highlights the value of cultural exchange and continuous dialogue.





