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C rafts are created to meet the needs of human
beings in daily life. They come from the land
We live in and instilled with human wisdom and
J\;s;;rmth. Installation works in public space usually
o .Jf',h:ad nothing to do with local culture and did not
interact with viewers in the past. They did not
wihs;pire human emotions nor talked to the public.
The skills and forms of traditional crafts are the
results of predecessors’ wisdom and efforts in

life, generation after generation. A piece of work

made of craftsmanship and natural materials that

many people know and sometimes obtained thanks
to the help of others can relate to the land, local
life and viewers. Dialogue and interaction with the
public therefore ensue, resonating with people. It
[ is no longer a lone and superior work of art that

‘ is up there and only belongs to its creator, but

: associates closely with people’s life. It is nothing

— ' but public in public space, telling the story of local
» » culture and wisdom and embodies the value of

human beings.
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