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Craftily Creative: The Affiliation of Crafts and Design
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‘Craft’ and ‘Design’ have recently shown a close relationship with each other in exhibitions,
competitions, and projects, so much so that the two fields can almost be addressed as a single
topic. Historically speaking, ‘Craft’ and ‘Design’ are never separate fields. From this perspective,
the significance of highlighting their relationship in recent years lies more in a recognition of their
affiliation along the axis of traditional / modern, international / local; that is, of the possibility of
conceiving of terms such as ‘modern crafts’ and ‘Taiwan design’ in local discourses. Taking this
recognition as its starting point, “Craftily Creative: The Affiliation of Crafts and Design,” as the title

of this issue of Taiwan Crdfts, initiates a series of discussions in the four essays submitted to it.
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