raditional Craft Aesthetics Revisited
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I a time when the vitality of interdisciplinary practice is bringing in sight a new craft aesthetics,
n revisit to the aesthetic tradition of crafts may assist in laying the foundation and finding new
possibilities for its formation: How do we identify the elements constituting the aesthetic ‘tradition’ of
‘Taiwan’ crafts, in the midst of modern thinking and advanced technology? What can we learn from the
aesthetic tradition? Does the traditional must head for the modern? Or, is it possible for the traditional

to be innovative?
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ocusmg on the four craft categories with unique development in Taiwan — furniture, koji pottery, .
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ape sculpture and Hakka embroidery. Its revisit to the aesthetic characterlstlcs and X
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