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What is the affinity between a stack of celebrative red lacquer trays, a disparate array of
wood carving works, a number of mixed-media abstract works, and a showcase of a

clay artist’s works in the recent decade?

From folk customs, craft classics, fashion and innovation, to solo exhibition, Taiwan Crafts Life
Aesthetic Theme Exhibition, on display from April to June in the National Changhwa Living Art
Center, and The Creations of Yu Chih-Jun in Clay Art, on show from last December to June
this year in the National Center for Traditional Arts, highlight the aesthetic affinity between
articles for daily use and classical works. Their encounter in this issue of Taiwan Crafts
manifests not only how affluent aesthetic pleasures in the everyday life are, but also how craft

classics can resurface in our life.





