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Introduction to
Taiwan Cinema Toolkit

Taiwan Cinema Toolkit (TCT) is an overseas promotion project supported by the Ministry of Culture and
administered by Taiwan Film and Audiovisual Institute. Every year, TCT selects some of the best Taiwanese
films for a variety of non-profit screenings abroad, and offers screening subsidies and screening materials in
different formats and languages. In recent years, TCT has become an authorized Taiwanese film database with
curatorial concepts for overseas non-profit use. The Chinese-English yearly brochure contains commentaries,
introductions and stills of selected films, while the TCT website also offers an extensive search tool by
organizing the films into 9 categories: Youth, the City, Cultural Conflict, Gender, Literature, History, Society,

Indigenous Peoples, and the Environment.

Since its launch in 2013, TCT has accumulated over 200 films, all recommended by prominent Taiwanese
film directors, critics and curators. The authorization periods, area availability and formats for each film are
clearly stated in the “Authorized Toolkit Films & Commercial Licensing Contacts” section in the brochure and
on the TCT website. Currently, there are 40 films from the 2013-2015 TCT showcases with valid authorization,

among them 24 films with permanent authorization. These films are only available in DVD format.

From 2016, to increase screening opportunities of Taiwanese films in professional institutes and medium
to large-scale film festivals, TCT began providing screening materials in Blu-ray and DCP formats to offer
curatable high-res lineups with thematic frameworks. Online screeners are also available to facilitate film
selection from abroad. To open up more opportunities for in-depth cultural exchange, we offer screening
and shipping subsidies, provide screening materials suitable for the event, and co-produce foreign language
subtitles* to facilitate screening events collaborated by multiple parties. There are 57 films from 2016 to the

current TCT showcase with valid authorization available in Blu-ray and DCP formats.

TCT aims to revitalize and promote some of the best Taiwanese films from past decades to the world. They
are digitalized and translated into English to make them more accessible to international audiences and film
scholars, thus opening up overseas channels for a better understanding of Taiwan cinema and to develop
diverse perspectives on Taiwanese films. TCT contains mostly feature films and some documentaries. In
recent years, films of various genres and types reflecting curatorial themes have been added to the
lineup, most notably vintage Taiyupian (Taiwanese-language films) digitally restored by Taiwan Film and

Audiovisual Institute, and short films from new generations of directors. The Taiyupian features are among
TCT’s most distinctive period films. The “Director/Filmmaker in Focus” section, that began in 2016, selects
several films from the same director, or were made with the director serving in other roles, to trace the
filmmakers’ creative trajectory, and introduce their signature aesthetics and the trademarks of their work. This
section has been well-received by overseas curators, and has contributed to many retrospective screening
events of those directors’ films. Past “Directors in Focus” include WAN Jen, CHANG Tso-Chi, Midi Z, Singing
CHEN, and Taiyupian directors HSIN Chi and LIN Tuan-Chiu.

Meanwhile, TCT is more than just an authorized Taiwanese film database for overseas non-profit use. We now
offer a comprehensive consulting service for first-time applicants to provide potential contexts for Taiwan
cinema. In addition to recommending selections based on the applicants’ needs and queries, TCT also takes
a further from the original section-driven film selection strategy by tapping into existing resources in the
database. Through combining old and newly added films, various new programs are developed, supported by
program discussion with a curatorial focus. TCT hopes to initiate more overseas collaborations for Taiwanese

film screenings, and allow the world to appreciate Taiwanese films and culture from a variety of angles.

11 additional films are included this year: 1 digitally remastered film, 7 narrative features and 3 shorts; along
with a “Filmmaker in Focus: TSAI Yang-Ming” section and 4 programs: “A Transition from Taiwan New
Cinema: Beyond Realism”, “Animal Metaphors”, “Hitting the Road: Taiwanese Road Movies” and “Taiwanese-
Language Romance”. The “hashtag” concept continues with the newly added films. Through choosing from a
pool of keywords, applicants can make fast and accurate choices. These hashtags may also inspire subtopics

to enable flexible film selection that extends beyond existing programs.

Take a cinematic journey with us as we welcome your applications for screenings. For more information, please

visit our website at toolkit.tfi.org.tw/en

* The subsidy only applies to high-res (DCP & Blu-ray) showcases.
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Terms of Use

To promote non-profit screenings and academic activities of Taiwanese films, Taiwan Cinema Toolkit
(TCT) has accumulated over 200 films on DVD since its inception at 2013. From 2016, TCT began
providing high-res formats such as Blu-ray and DCP' to screening organizers. TCT also subsidizes

iv. TCT may support up to 2 KDM”s (1 test screening and 1 official screening) for each applied film. If
the applicant requires additional KDM due to screening room change or other reasons, the cost shall
be borne by the applicant. TCT could assist in contacting the post-production company in Taiwan.

public screening fees for high-res format screenings at medium-sized or above screening events.

11l. The applicant must sign the Assumption of Risk Agreement’ after receiving an affirmative response
from TCT. The applicant is responsible for the safekeeping of screening materials. Only upon
receiving a fully signed Agreement may TCT loan out the materials. Depending on the applicant’s
need, TCT can cover one-way shipping costs. After screening, materials should be returned by the
designated time and shipping method. In the event that materials get lost or damaged, the applicant
will bear the material production costs’ quoted in the said Agreement, and the right to access TCT
will be suspended for 6 months.

. To apply for TCT, please first choose your screening format. Terms and conditions are as follows:

- DVD

i. Please contact your nearest Taiwan’s representative office to check the film’s availability. If the office
can provide the DVD to co-organize the event, application shall be made via the office or directly to TCT
(toolkit@mail.tfi.org.tw) 30 business days prior to the day of screening. The DVD can be used once the

application is approved by TCT. If the office cannot provide assistance, please contact TCT directly. IV. The joint name or logo of “Taiwan Film and Audiovisual Institute” and “Taiwan Cinema Toolkit” should

be displayed on the promotional materials for the screening event. After the screening, the applicant is
required to fill in a screening report providing information on media coverage, audience attendance and
at least 5 event photos, and email it to toolkit@mail.tfi.org.tw within 10 business days.

ii. Each application allows up to 5 free screenings of the selected films. Depending on the available TCT
budget, TCT may subsidize the approved application’s public screening fees. If the applicant then wishes
to hold further screenings, or if TCT is under constrained budget, the applicant will cover the screening
fees.

iii.

Applications for 3 TCT DVDs from Central Motion Pictures Corporation (CMPC) —Jump Ashin! (2011), V. Not all TCT films can be screened in all areas. Please take note of the authorization description of each
Warriors of the Rainbow: Seediq Bale (Part I : The Sun Flag) (2011), and Warriors of the Rainbow: film, including the authorization period. Applicants wishing to screen a film in formats not authorized to
Seediq Bale (Part II : The Rainbow Bridge) (2011) — need to be made 30 business days prior to the day of TCT or obtain commercial usage should contact the film’s rights holder. For more information, please
screening. The event must be free of charge and co-organized with Taiwan’s representative offices. Only consult page 72 for “Authorized Toolkit Films & Commercial Licensing Contacts” or the official TCT
upon receiving an affirmative response from CMPC may TCT loan out the film. website at toolkit.tfi.org.tw/en.

« Blu-ray and DCP

i. Not all TCT films can be provided with high-res formats. Please consult the TCT DCP & Blu-ray
showcase list on page 72 for available films, and send the application to toolkit@mail.tfi.org.tw 45
business days prior to the day of screening. We welcome screening proposals and plans.

VI. TCT’s screening materials are not allowed to be duplicated, distributed, altered, edited, publicly
transmitted, or broadcast publicly on television. For enquiries, please contact toolkit@mail.tfi.org.tw or
telephone at (+886) 2-2392-4243 #355, #356.

ii. Each application allows up to 5 free screenings of the selected films. Depending on the available TCT
budget, TCT may subsidize the approved application’s public screening fees. Priority is given to the
use of the current year’s DCP & Blu-ray showcase. We encourage you to apply as early as possible in
order to have the best chance of receiving screening subsidy. The applicant is also welcome to organize
screenings at their own expense.

! Digital Cinema Package, a compressed and encrypted audio/video packet that is used as the digital copy
format for theater screening. DCP supports up to 4K resolution, and ensures consistent quality in every
playback. Encryption allows the film to be playable only at a specific date and time to prevent piracy.

=4

iii. Depending on the available TCT budget, TCT may support subtitles translation fee or other related

2 . . .
material cost. Please apply as early as possible to discuss collaboration details. Key Delivery Message, a key to unlock the encrypted DCP and allow the film to play on a specific date or time

period.

3 Please refer to the annex of TCT’s application form for Assumption of Risk Agreement sample

N Damages for DVD: USD 50; for Blu-ray: USD 300; for DCP: USD 1,500

10 "
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#dark comedy #film set #film crew

#gangster #props

Revenge of the Goat
INT E(FEIBEFE

2017 | 32min | Color #% | Short #2f7 | Mandarin, Taiwanese BEl:E - 878% S
DVD Subtitles % : English 23X

% 2018 Women Make Waves International Film Festival, Taiwan &&EREZ4tZE
% 2017 Golden Harvest Awards & Short Film Festival £78#%

e«

A goat has a starring role in a film. The director believes it’s the film’s “spirit medium”. But production designer,
Kong, and assistant, Wen, are struggling to get it to the hotel set on time. Across the city, a broke greengrocer
strikes a secret deal with a casino owner to turn things around if he pulls the trigger in an assassination. As the
rest of the film’s crew and the greengrocer converge on the hotel, confusion over a black briefcase will seal the

destinies of everyone, all under the goat’s watchful eye.

The film is the director’s graduation project. With natural performances, multiple storylines, and fast-paced
suspense, it offers witty observations on filmmaking, the workplace and society all wrapped up in an enthralling
dark comedy. The film adopts a magical visual style, as when events are seen through the goat’s eyes, while the

film leaves an intriguing open ending to let the viewers’ imagination run wild.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau)

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact TUNG Shu-Yuan: jwin0522@gmail.com

Director TUNG Shu-Yuan BiE | G

Born in 1994, TUNG graduated from the Department of Motion Pictures and Video
at Kun Shan University. She was the director's assistant and trailer editor for the
Golden Horse Awards Best Short Film Babes' Not Alone (2017), and is now an
independent producer and documentary editor.

1994 4% BEEREURRIABRMEER R RABURR LCHRAHEIFEE -8
FEBEEERH (RREETF) (2017) ERIERIESHEEE -

PRI 56 9l 22 (7 417 3 W0 B BN SC - R I HSE R — SR R R AR ) B - 8 S WIS B S TR
& RRUBEMEE ) PIPEEAAE - ERI IR o W - BRI YRR IR IE B AL
BEGERLE TR AL 5y » il o5 A0 BT AR ~ P B - RRESH AR S - W A= AT A
B o AP TR A A4 S B R — TR I AR AT - A RRA S I B B - T 22 £ B R AL TR DL ST 28
BN AEd — @ HiyRsbeh - oA T SRR DR 2 -

AP TR SRR o S BRI R - S RSB IR SR - I R RERER A 2% -
Jle— B AARGHBOE R - HOp N Z SR 8 - DURISSS Rt & (VR R - 5 Ao s -
TERABE LI GO - SEAE T R BE R LR S I 2 kit - B R A SR AP o R IR AR
MERR AL -

ISR 2020 4 B 1H-20254 12831 H

ARARBITE  hE (T EEE R

e FEHIFER AR - RN AR AREEX T A  toolkit@mail.tfi.org.tw
BIRMEER  FHAENE  jwin0522@gmail.com
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#alcoholism #domestic violence #illusion

#haunted #collusion

In Soul
[ 58

2017 | 19 min | Color ¥ | Short %55 | Mandarin ElzE35& | DVD Subtitles &% : English 23X

% 2017 Golden Harvest Awards & Short Film Festival £f84%

An abused woman is notified by the police that her heavy-drinking husband is found dead at the bottom of a
cliff. Just when she thinks she and her son can finally have a life away from violence, her husband’s ghost begins
to haunt them, forcing her to relive her traumas. When a young policeman grows suspicious of the husband’s
death, the woman becomes increasingly controlling, like her husband, forcing her son to collude with her in her

growing sense of guilt.

Writer-director CHANG is best known for his depictions of dysfunctional families, violence and guilt. All are
presented in this spine-chilling short film, executive produced by award-winning director CHUNG Mong-Hong,
himself known for bleakness and dark humor. The ghost becomes a metaphor for the trauma of abuse and guilt
that hovers over the film’s damaged characters. The dark mise en scéne and ambiguous jump cuts enhance the
film’s chilling atmosphere. However, underneath the generic horror motifs is the reality of the tragic cycles of

violence presented in society.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau)

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact CHANG Yao-Sheng: yaosheng.chang@gmail.com

Director CHANG Yao-Sheng 8iE | REA

Born in 1975, Taiwanese novelist CHANG is also a scriptwriter, director and content
developer. He has adapted several of his writings into films, and co-written feature
film screenplays. His work often represents dark and thrilling revelations on the
invisible scars in families and twisted human relationships.

1975 4 6 HRR - RERRERABHETE S2EE CER/RUURER

TR TRIEARFEREIE - (FRZSBEREAIREEGRE - ARMERENRER
R E U BRI IRIRS -

FE— AR IR DT B2 SR BTN Z A - FEH BB Sl AT L8 ke © 26K [ H I s K ER
T b 1 - A LR H RIS+ (EBE TR SR B AR50 - ANRHP U8R - T2 83 LRI SRS
FHBREANL - SERAE ST B R AR IR ES - k2 AR A K 3R - B A 8 A SRS iy
PR - 5 AR EEAL LR DRI AS BRIRE - e N AR Erfige - BB SLRI RIS AT - MXURIVERRE
WHF R - GE BT WGEII IR - BT R (DUE T SRR i i 2

A i R T W 3R S MR TR - G AU B A S8 P PR L R - SRBR  ) Al
55T TR ERR A BRI » 005 EAAE R T A ISR iy o ph )L R o VRS (1 B BB o 2R AT
W BRBRTEISEERET © BB LAY 2T - MR T RAREIEAY R - RTAMERAL AT -
SEHY R B PR TR 2 AR A -

SREFEIR:20200FE 4 B1H-2025F 128310

ARVARMITE i (ABEE - R)

I FrE ISR ERRL - ER AR AR EER TEHE © toolkit@mail.tfi.org.tw
B E R/ 55iA5RET | yaosheng.chang@gmail.com
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#mental disorder #mother-daughter relationships

| #childhood memory #long-term care #single parent family

Lichao
B E

2018 | 26 min | Color ¥4¢& | Short %8 | Mandarin Elz&38% | DVD Subtitles =% : English X
% 2019 Kaohsiung Film Festival & #E i
PN

% 2019 Womem Make Waves International Film Festival, Taiwan &&
% 2019 Golden Harvest Awards & Short Film Festival £784%

BREER

Xiao-An has been away from home for years. When her mother decides to sell the old apartment and move to the
seaside to nurse her deteriorating mental health, Xiao-An returns to help organize the apartment. There, tangible
traces of her childhood evoke comforting memories. But when Xiao-An discovers she is pregnant, differences
with her mother lead to conflicts and arguments unearth secrets from her mother’s past. As their quarrels
increase, the only fleeting peace comes with her mother’s medication. For brief moments, they might just be able

to rediscover their love and find reconciliation.

Rising director CHEN Ting-Ning uses a tense hand-held style to create an intimate picture of the daily life of a
modern mother and daughter. There are numerous gripping scenes between the two, from a heated confrontation
in the living room to a dance together under the kitchen light. These are intercut with flashbacks of the
daughter’s childhood memories. In a heartfelt and moving way, the film captures a family’s intricate love -hate

relationship.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau)

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact CHEN Ting-Ning: wendy4120@gmail.com

Director CHEN Ting-Ning BiE | BREE

Born in 1990, CHEN graduated from the Dept. of Motion Picture at National Taiwan
University of Arts. She won the Student Slate Grand Prize at the Golden Harvest
Awards, and later directed a segment from the anthology film Somewhere 4
Some Time, produced by the PTS' and TFAI”. Many of her films reflect her own life
experiences and tell women's stories in Taiwanese families.

1990 F4 BT ABEFERRE 2015 FLUER(EB)RESBRBLEESR
HER 2019 FERBHERARMAEXNEREX RREVER O HLRRENE
FECAXEHY  (EAKR2019) - BEERZRMESRRER HEAERERHN
pediisey
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e g B AR A R e Bt 5 KT - RELCTRIA B e 3 ~ ARG O - A DRI T 22 R A - S8 AR 0
BRI ZE o TP EAETI A - fEA e RS IREE DI ~ TR - A e S A R AR SRR
R - ARG 78 B - RESAE AL % BRI A OB 2 B FEBLIE [ Bris 2

AT S50 5 B PR SR A TR B - BINERESL T A R R E N AR - B R iR S
FERMTELTI8E - WA 8 A I K R EH IR - B0/ N EE 7 P3OC R IO RFIBESE 3 - R 1T B 00 St 2 47 4 - py Bl iR
HCIEAE S5 - IR R BRI DL S Wi or G248~ ARt - i R bImE A -

" Public Television Service
2 Taiwan Film and Audiovisual Institute

HREER:20200F 4B 1H-2025F 128318

AR ABIMRME : pE (AEEZEE)

IS R R MERR - RS AE A= EE R T B : toolkit@mail.tfiorg.tw
P EEER  F5ABEEE | wendy4120@gmail.com

40207 dneurt meN 0202

21



BSIFH 0202 dnaui] maN 020z

22

#alienation #coming of age #colorblind #LGBTQ |

{ #grandparenting #seaside village

Somewhere | Have Never Travelled
EREEAR

2009 | 94min | Color #% | Narrative Feature Eli&F | Mandarin, Taiwanese E:E + B3B38
DVD Subtitles % : English 23X

% 2009 Taipei Film Festival 89t E&
% 2009 Karlovy Vary International Film Festival &R FI5
% 2009 Hong Kong International Film Festival BRI EREI

Colorblind girl A-Kuei feels alienated and misunderstood. She’s raised by her grandmother who would rather
believe she is possessed than hear her feelings. The only person in the village who understands her is her
bookworm cousin A-Hsien. He tells her that there is an island far away in the South Pacific where everyone
is also colorblind due to a genetic mutation. As A-Kuei develops a hazy affection for A-Hsien, she begins to
discover his secrets. Both teens long to escape from their remote seaside village, travel far away to a place

where they can find unbridled happiness and truly be themselves.

Writer-director FU Tien-Yu's debut feature is a quirky and colorful coming-of-age story that tackles issues
of grandparenting, single-parent families and a young girl’s sense of alienation through the metaphor of
colorblindness. Building on its perceptive character sketches, authentic performances and compassionate
representation of its rustic coastal setting, with more ambitiously imaginative sequences, even integrating
animation, the film departs from traditionally realist Taiwanese films to create something more playful, childlike

and magical.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau)

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact Wu’s Production Co.: 7720315@yahoo.com.tw

Director FU Tien-Yu EiE | 58Xk

Born in 1973, FU received her M.A. in Media Ecology and Cinema Studies at New
York University, and began filmmaking under the encouragement of director WU
Nien-Jen. She often imaginatively transforms social issues into tender stories
about women and explores characters' complex emotions. Her directorial work
includes My Egg Boy (2016).

1973 4 MOABRRBERREZAREL PFEUSRF TROCHESRSE TE
BERAIE- BEOMNFE SHESRERBRNZENSE MREITEE

BIF%t 0coe  dnsur] meN 0202

OB R < IEFERRFR (HNESEA) (2016)

YL BT B/ N €0 T S LRSS TE SR - B 1 SRR A — A SR AT - — PR R R i B
PR R R EIRE - (AR RS M O RSS2 o BEEEA REME - RRA A - R A R R SRR o b
BPTEERIIENS - ARSI RS ER ORI EE SEE A R R SN e R A G - B
A 38 b HL AR o 6 e S o R 175 0K - A R S S B 5 AR B2 T A
168 o WA 18 S e S PN A B O B N BRTT &7 - SR R 2 =i A 2y
-

AR B o AR J DLC Y 1 5k IR R G 0 B -+ H BUBT R ~ B ARBEE TR MR
REL R A T A O RS MR R (e R AR {0 AT W R O T D 2 IR o 5 8 R
THE RS - RO RN AYUE ~ 1 R B R 2 DUBCR R 22 WA - BEA R A2 0 DR Y
AT B - BB R LA & 5 AR A B S A o

ISR 2020 4 B 1H-20254 12831 H

TRARBITE  E (B8 R)

IS F2MIFER AR - RN EAAREEF T A | toolkit@mail.tfi.org.tw
BELEER  FaRSEREIR(FERAE 1 7720315@yahoo.com.tw
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#adolescence # dream #fate #lovers

#military service #déja vu

One Day
8—X

2010 | 93 min | Color ¥ | Narrative Feature BliEF | Mandarin Ez535E
DVD Subtitles =% : English 3

% 2010 Golden Horse Awards - Nominated for Best New Director, Best Original Screenplay
£E5E — REFTE - RERZHAAER

% 2010 Hong Kong International Film Festival &#EFEERE

% 2010 Berlin International Film Festival - Forum MR — SEEERE

Singing suffers the recurring dream of a man shouting at her, who she believes to be her father who had
disappeared at sea. While working on a ferry, she also dreams of an encounter with a mysterious young soldier
who tells her they will meet one day. After moving to Taipei, Singing indeed meets this young man and they fall
in love. During the young man’s military service in Kinmen, he dreams of Singing. Carrying an old compass, the

same as the one Singing’s father gave her, he tries to give her a warning, but can dreams avert tragedy?

As the characters’ memories are continuously reshaped by fictional narrative and reiteration, the script becomes
a poetic memoir of youth, integrated with the director’s own experiences. The film retains the realist style
of Taiwanese New Wave, but also gets creative with its narrative technique introducing contrasting magical
elements in fine balance. The story not only jumps across time but also alternates between dream and reality in

which drifting, aimless adolescence and its yearnings are captured.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau), Thailand

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact Strawberry Time Films Co., Ltd.: 747report@gmail.com

Director HOU Chi-Jan BiE | R

Born in 1973, HOU often uses history and memory as his subject, and infuses a
strong personal style into his poetic imagery. His first documentary feature Taiwan
Black Movies (2005) studies social realist films in the 80's, and is one of the most
important expositions in Taiwanese cinema history.

1973 4% BEERBAAREEERMAMN - BRUES iRBIERAEEN 8N
FRPEEEINEARE - REERESLHRFEEER  FHLBRRA(AER
EF) (2005) BE 80 M EREF R RAEEXENEERL L — -

BIF%t 0coe  dnsur] meN 0202

PR B I 2 8% - RS E] R FR A AL S % o B TR E R V3G - 2R L%
AR A REBRAE BFTRE  OE  A R o AR R AR O o M L i 2
HHMA I - FIEEIRACT » RO A U - MEAE - P 7R AR PR — 8 s e i i
M - g PIRIEEIRRE - EEIE RASENIRICE - WliPHa S - IR6AYE A TREs 2 B O
TEE A - PR ZISGEARATHEGIL - RRBHESSIRERN %] -

L R AR IR BRIREOE = B ALY KB rhul ~ R S L EABIA T - SRR L
SRR AETEE AR RAE - R T R RS o M HORE TH R S A GO - A
WEBAE AR T - TEPBIRGZE - WRDSRBLE 2 - 195 DU L RS e B S 47
J& o HER T LLE WA SRR T - SRGETE - SR NSEAL IR S AR DUR P S -

ISR 2020 4 B 1H-20254 12831 H
AEIRAFIRERINE | FRE (AEEE R ) 2R
IS F2MIFER AR - RN EAAREEF T A | toolkit@mail.tfi.org.tw
BEMLEER B EESEFARAE)  747report@gmail.com
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#funeral practices #student-teacher relationships

#LGBTQ #secret #suicide #investigation

Make Up
miE kAL A

2011 | 107 min | Color #& | Narrative Feature BlfEFH | Mandarin BlzE35=
DVD Subtitles % : English 23X

% 2012 Asian Film Festival Italia - Best Actress HEAFIZMNERE — RIELEA
% 2011 Tokyo International Film Festival 38 B E 22 &0

% 2011 Taipei Film Awards - Best Actress 83t B — RIERTTA

Mortuary cosmetologist Min-Hsiu helps families find solace in making the deceased beautiful again. But
when a body from a suicide turns out to be her old high school music teacher CHEN Ting, buried teenage
memories are stirred. Min-Hsiu is forced to confront her own past when CHEN’s husband, NIE, seeks
information about his wife’s history. But a washed-up detective suspects there’s more to the case so he
hires Min-Hsiu to uncover the truth behind CHEN and NIE’s relationship.

Director LIEN’s debut is a stylish mystery drama involving a suspicious death, alongside the taboo subjects
of funeral practices and student-teacher relationships. The film, which came out in 2010, foresaw the rise
of the suspense genre in Taiwanese cinema, which has grown in popularity in recent years. LIEN builds
an eerie and unsettling atmosphere using canted angles and contrasting color schemes that shift between
warm and cold. Flashback scenes and imagined conversations between Min-Hsiu and the deceased CHEN

gradually reveal the narrative’s dark secrets.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau)

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact JA Productions., Inc.: janice093093@gmail.com

Director LIEN Yi-Chi BiE | Es

Born in 1977 and graduating from The Department of Theatre Arts at the Chinese
Culture University, LIEN is a prolific director whose films include Sweet Alibis
(2014), All Because of Love (2017), and Let's Cheat Together (2018). His films adopt
drastically different styles but each retains his signature dark humor and elements
of the detective and thriller genres.

1977 4% VI RBHBIB A EMERE (FRES (FHERE) (2014) - (ABESFE)
(2017) ~ TEREIABMWER) (2018) EF ERLN R 2T - EFERELEKLDR
AE—EBSHN R B EMBR RIEETR -

BT 0Z02 dnaur] moN 0202

IRREBE S AR E EREB OIS - A5 5EEE SR LR TEE RIS 08 LR - X0
FERHUMAE b A BN 5 VKUK 8 - T8 H O IRRIN 5 e BRIBRE - D ZoRe (UG RSS2 Al
1 B G R IRE R RE A ot — TR ] ¢ (1 2+ — T M R RE M R s R AR - M R 2
LI AFRER R - W EEE R A P IARMUE I ORI IR -

AP RSB A o B DO S A R o U DLRRL IR SRS R SRS 2[R
RN - AE 2010 FARRITER T 1 0 HELT 41 7 7% 2 R 0 R Sl R S )« S 2 i R M K R AR
Boh R v BRI (0 - B I(E SRR b AR Y SR - (4 o S R SRR RE UGS ~ 2R IR
SHIE YT - IR B IR BRI -

SREEIR:20200F 4 B1H-2025F 128318

AAABIMME : pE (AEEZEE)

IR Fr R IFER R - ER AR A= EER TEHE © toolkit@mail.tfi.org.tw
EEMEFER  FaPEEERZIEEERAR | janice093093@gmail.com
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Ay
#family #reminiscence #childhood

#generations #coming of age #memoir

To My Dear Granny
BERUT

2013 | 117 min | Color #& | Narrative Feature BIlEF | Mandarin BElzE3E=
DVD Subtitles % : English =X

% 2014 Singapore Chinese Film Festival ¥l ZEE B &2 E)

% 2013 San Diego Asian Film Festival EEtthF S anil B H

% 2013 Golden Horse Awards -Nominated for Best Supporting Actress, Best Original Screenplay
ER — RELRAE - REREZEAFAE

Da, a family man, begins writing a eulogy for his beloved grandmother’s funeral. As he does so, he begins to
reminisce about his childhood, reevaluating suppressed memories and family secrets from his past. He was
brought up by his grandmother as his mother was always busy with work, and his father was absent, supposedly
working overseas. Da recalls the joyful times he spent with his grandmother and the special bond they made
through their cinema visits — and the occasion when, in trouble, Da tried to steal money from her, only to chance

upon the revelation of his father’s real disappearance.

Inspired by the director’s personal experience, the film uses a complex narrative structure mixing flashback
and imaginary elements to make a simple story emotionally charged and extraordinary. As Da recalls differing
moments from his formative years, a story emerges of his love for his grandmother and the conflicted,
multifaceted relationships within his family. Both dreamlike and nostalgic, with meticulous use of color to
vividly render memories, family bonds across three generations are depicted with depth and honesty, and while

the emotions are intimate, they are also universal and evocative.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau)

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw

For commercial licensing, please contact Central Motion Picutre Co.: mo_wu@movie.com.tw, celine@movie.com.tw

Director CHU Yu-Ning BiE | BrE

Born in 1970, Taiwanese writer-director CHU has made numerous popular television
series, breaking countless viewing records. /t Started with A Kiss (2005), In Time
With You (2011), and A Boy Named Flora A (2017) were all smash hits. In recent
years, he has acted as executive producer on many films.

1970 4 REEEBEREE  EEIFRERR TERIMURLCHE - ERIECRERZ
¥ (2005) ~ (FLATREAZZEIR) (2011) RATERBZEAN)D (2017) EHE)—F - 5E
IR T HREIIEZS  BLERNS DS A ERFR

HEIF2H 0202 dnaur] meN 0202
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A SFESE I R 1 REIENA B - JEH BB AL T A6 - M2 T IRE R MY - A EE W
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A SRR 1 ST A B AR R - S B AT DR R 1 RS A A BRE ) S S T S B A ELUL - JERR
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SIS BEC R A L o HC R = (B ) FL IR B B AL - AR IR IR -
SR RS RERY IR IR A -

IEREER 20200 4 B1H-2025% 12831 H

ARARMAIRTE : PR (AEEE ')

IR Fr R IFER R - ER AR A= EER TEHE © toolkit@mail.tfi.org.tw
EEMEER  EEPERMAERAS - mo_wu@movie.com.tw, celine@movie.com.tw
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#parental relationships #trauma B

@
#expressive arts #fairy tale #reconciliation \\ \X ( ( \\ \({/ : )

Murmur of the Hearts

PN
&

2015 | 119 min | Color #& | Narrative Feature ElIEF | Mandarin ElzE35=
DVD Subtitles =% : English =3

% 2015 Toronto International Film Festival Z G Z EEE R

% 2015 Hong Kong Film Critics Society Awards - Film of Merit, Best Screenplay
FREBTMPEEAR — HEBEY - RERA

% 2015 Hong Kong International Film Festival Z#EE R B

A mother moves to the city, taking her daughter, Mei, but leaving her son Nan with their father. Years later,
Nan, now a tour guide, still struggles to let go of the disappearance of his mother and sister. Mei, finding herself
accidentally pregnant, is reminded of her mother, who subsequently died during childbirth following an affair
with another man. Mei’s boyfriend, Hsiang, a boxer with little potential, continues to fight because he believes
it is the only way to connect with his own late father. Each at a crossroads in their lives, Mei, Nan and Hsiang

must learn to reconcile their pasts.

The film develops an intimate portrait of three characters coming to terms with past trauma and parental
relationships. It weaves together memories and heartfelt feelings of sadness and regret into a dreamlike process
of reconciliation. Directed in a subtle, understated style, gradually turning up the emotional intensity, the film
culminates in Mei confronting her demons when fate appears to repeat history. A gentle and moving depiction of

growing up.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (including Hong Kong and Macau), Japan, Singapore, Malaysia

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw

For commercial licensing, please contact Unique Films International Company Limited: redonredpatricia@gamil.com

Director Sylvia CHANG BiE | RX=

Born in 1953, CHANG has been involved in film, television and music for over 40
years. She has starred in more than 100 films; has written and directed 15 films;
and won Best Actress at the Golden Horse Awards and Hong Kong Film Awards for
Passion (1986). Her best known film as director is Siao Yu (1994).

1953 B4 IBAIER 40 B3E  BER REXSZEERS D - TREFBB 10058
MREIREIEIFR 1588 LICRE) (1986) BSEBRERBSBIREN TS - UBHFRME
BEPLNRD (1994) »
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B SATHIARRAE « NIEsRESE - PIPiltE —= M -
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QTS EEAE - B A SO RG(T o 8 e A R AR A - B O R R R N L
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RREFR: 202004 8 1H-2025F12831H

ARIARRMRITE | FhE - & - IRPT - BA - FNE - BARTEEE

IR Fr R IFER R - ER AR A= EER TEHE © toolkit@mail.tfi.org.tw
EEEFER  BALEEEEE RS : redonredpatricia@gmail.com
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A Fish Out of Water
lal=: )

2017 | 91 min | Color #& | Narrative Feature ElIE5 | Mandarin, Taiwanese EIiE + A5
DVD Subtitles % : English =X

% 2017 Toronto International Film Festival 2162 EEEZE
% 2015 San Sebastian International Film Festival A F B EHHR R
% 2015 S&o Paulo International Film Festival B AR EEIR R

A young boy, An, believes in reincarnation, obsessively searching for his “past parents”. Meanwhile, his actual
parents’ marriage is crumbling. An’s behavior adds pressure to the family where An’s father tends his own
incapacitated parent at the expense of his wife and son. Stresses force An’s mother to leave home with An, but
the deadlock isn’t resolved until An’s obsession with a “former” seaside home offers the family an unexpected

chance for reconciliation.

The story meditates on what brings a family to inception, disintegration and reunion, as the camera’s soothing
gaze allows life’s pain and pleasure to slowly unfold. Underneath honest and profound observation lies the
question of how memories play a part in blood ties. No matter how external conditions change, what remains

unchanged is love itself.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau)

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact Swallow Wings Films Co., Ltd.: pacificoceansy@gmail.com

\ W

58 | BE%R

Born in 1969, veteran filmmaker LAl has accumulated over 20 years of experience
in commercials, and worked on hundreds of videos. He has won the Ministry of
Culture's Excellent Screenplay Award twice for Pigeons and Back Garden, the
original screenplay of his feature directorial debut A Fish out of Water (2017).

1969 4 BRPB IS 2HEESINE 20 585 PRISEZRRIERTE  TRER
Em LB WRMENBIACEF)  (CRIEE)EXCHREREXZEAR - ( LFHR)
(2017) REEEMAENEIBERF -

MR IEACRET /NI & - FIRE T ACRIIS NE S R RUHERC I R R R © 2 ST MR i i
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{5 o dfd K PR - BRI AL DAY RG TR - RENRS T A B R R — iR IR
% s BRUHERC SRR AR A Ity st 75 -
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SREEIR:20200F 4 B1H-2025F 128318

AAARMMINE : hE ( AEEE8)

IR Fr R IFER R - ER AR A= EER TEHE © toolkit@mail.tfi.org.tw
EZREMEER  FREIEREAR/AF) : pacificoceansy@gmail.com
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#Taipei #loneliness #sense of belonging

#companionship #metropolis

Missing Johnny
e - 5

2017 | 104 min | Color #& | Narrative Feature BlfEFH | Mandarin BlzE35=
DVD Subtitles % : English 23X

% 2018 New York Asian Film Festival #JZEME R

% 2017 Busan International Film Festival 2 |LERERE

% 2017 Taipei Film Awards - Best Supporting Actor, Best New Talent, Best Screenplay, Award for
Outstanding Artistic Contribution (Cinematography)
BItERR — REBEA « REFRE  RIERE - RIEERY

Qi moves from Hong Kong to Taipei alone, with only her pet parrot for company. There, she continually receives
phone calls asking for a mysterious man called Johnny. She gradually bonds with her landlady’s autistic son and
a local builder working for the landlady and living in his car as he rebuilds his life, the three brought together in

a search when the parrot escapes.

“Missing” in the film’s title evokes both actual loss, and the pathos of thinking of someone or something. As the
audience are piecing together the story, the characters are also trying to make themselves whole. Featuring
scenes of movement throughout Taipei city, and an ambient electronic soundtrack from acclaimed composer,
LIM Giong, the film recalls Millennium Mambo (2001) for a new generation, giving the audience a sense of
both vibrancy and loss permeating the city. And moments of beauty too, when souls collide and connect

serendipitously.

Licensing period: April 1, 2020 - December 31, 2025

Licensed to all regions except: China (not including Hong Kong and Macau), Japan

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact Mandarin Vision Co., Ltd.: sales@mandarinvision.com

ffi\;-"?:‘ g

B | &%

Born in 1975, HUANG graduated from New York University with a B.F.A degree in
Film & Television. She interned on the set of Goodbye South, Goodbye (1996), and
has subsequently worked with director HOU Hsiao-Hsien on many occasions since
returning to Taiwan in 2011. Missing Johnny (2017) is her feature debut as director.

1975 F4 O ARBEXRRE 199 FER2H(MEBR  ME) (1996) BIEER /1t
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IR Fr R IFER R - ER AR A= EER TEHE © toolkit@mail.tfi.org.tw
FEEMEFER  EaE AP BR/AR : sales@mandarinvision.com
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Filmmaker in Focus: TSAI Yang-Ming
BN BH A

Born in 1939, TSAI Yang-Ming rose to prominence as a Taiwanese-language film star in his early career,
acting in over 200 films under the stage name YANG Ming. He transitioned to directing Mandarin films and
became a blockbuster director who made over 70 films in the Wuxia, detective, crime and gangster genres.
After The Rich Groom and His Double (1971), the first color Mandarin film he directed, TSAI worked at
the Shaw Brothers in Hong Kong, and made the hit film, Police Force (1973), with CHANG Cheh. After
returning to Taiwan, TSAI used the alias OUYANG Chun to direct Never Too Late to Repent (1979) and
Woman Revenger (1982). TSAI popularized Taiwanese social realist films, and was dubbed “The godfather
of Taiwanese gangster films”. This section selects 4 of his films: The Rice Dumpling Vendors (1969), co-
starring TSAI and his regular on-screen love interest CHIN Mei, and the 2 aforementioned social realist
films, along with Joe-Goody (1992), a gangster film TSAI collaborated on with renowned Taiwan New
Cinema filmmakers in his attempt in the 1990s, to transition to a subtler aesthetic style. TSAI's film
career showcases the development and transformation of early Taiwanese

commercial films. This section also includes HOU Chi-Jan’s Taiwan Black

Movies (2005) as reference material for social realist films.
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TSAI Yang-Ming: A Paradigm for

Taiwan’s Commercial Cinema History

In a forum held by the Chinese Taipei Film Archive (now known as the Taiwan Film and Audiovisual Institute) for
the film Joe-Goody (1992), TSAI Yueh-Hsun, son of the director TSAI Yang-Ming, asked his father a question: “What
is cinema?” His father simply answered that “Cinema is just cinema.” But later he qualified his comment: “A
man only lives once in a lifetime. But in a film, you can dream and live multiple times. Shooting a film can
represent the process of your life, enabling you to put emotion into the story and see what the audience feels in

the movie theater. Whether the audience gets positive or negative effects, he learns from us. That is cinema.”

TSAI Yang-Ming has reasons to be regarded as the director with the most extensive experience in Taiwanese
cinema. Having worked in the film industry for nearly 60 years, TSAI has starred in more than 200 Taiwanese-
language films (a.k.a. Taiyupian) and directed over 70 Mandarin films. He started his career as a movie theater
manager, a script supervisor, an A-list celebrity, before becoming “the godfather of gangster films.” He also
received the Star Asia Lifetime Achievement Award from New York Asian Film Festival.

TSAI used to be a young dry-cleaning apprentice who came to Taipei from Yunlin. Even then, he spoke to his
cousin about his dream of being a movie star. His cousin could not help but laugh at his wishful thinking. Yet,
unexpectedly, both of them embarked on cinematic journeys afterwards.

TSAT’s acting debut did not go well. As early as 1957, he had the opportunity to play a role in a Taiwanese-
language film. Going by his stage name of YI Ming, he was so nervous that he took 32 takes for one scene
and all his scenes were cut in the end. Luckily, he was later invited to work as a movie theater manager in
Dingshuangxi. After the previous bitter lesson, TSAI decided to study hard, watching particular films many
times and taking in various directorial approaches, from Akira KUROSAWA and Federico FELLINI to
Hollywood cinema. TSAI once said that he obtained all his knowledge about cinematic arts from foreign films

that he saw two years before he left for compulsory military service.

After discharge from the military, TSAI went to work for the director LIN Fu-Ti' as a script supervisor. But
after he ventured into the sea as a body double, the crew became aware of his commitment. LIN decided to
cast him as the lead actor. It was at this time that TSAI took the stage name YANG Ming. Later, the box office
hit Golden Demon® (1964), which was adapted from a Japanese novel of the same title, built the foundation for
TSATI’s stardom in Taiwanese-language films. During the popular period of Taiwanese-language cinema, TSAI
starred in over 200 films in various genres spanning social realism, comedy, and espionage, while romantic
dramas and family melodramas such as The Rice Dumpling Vendors (1969) were still in the majority. Unlike
most Taiwanese-language melodramas featuring miserable women who were bullied and harassed by men, TSAT
in The Rice Dumpling Vendors took the role of a male protagonist in distress. This focus, perhaps, reflected

TSAI’s aura of decency and faithfulness to love as he portrayed on screen.

When Taiwanese-language films began to wane following their inability to acquire color film stock due to the
Kuomintang Government’s systematic promotion of Mandarin-language films, TSAI never yielded. At
that time, while the Government initiated the Mandarin Promotion Movement and discriminated against
Taiwanese dialects, many actors in Taiwanese-language films were forced to shift to TV drama series.
As Taiwanese-language films were stigmatized as inferior and low quality, most of the filmmakers who
spoke Mandarin rejected Taiwanese-language actors lest their films were considered mediocre. Only a few
directors, including TSAI and Joseph KUO Nan-Hong®, successfully made the transition to become famous
Mandarin film directors in the 1970s. After an invitation from the director CHANG Ying, TSAI started to
direct Mandarin films. He also encountered pushback in the very beginning: “How could a Taiwanese dialect
actor direct Mandarin films?” However, he persuaded people with impressive box office results. Having gone
through the era of Taiwanese-language films when they were still widely loved by audiences, and at a time
when there was not a national subsidy grant or opportunities to attend film festivals to win awards, TSAI
was convinced that “being a blockbuster is everything to a film.” In his viewpoint, pursuing the so-called
“commercial route” was not only the moral obligation to film investors but also a responsibility on behalf of
the public: “After all, the audience pays for enjoying entertainment.”

TSAT’s directorial debut of a Mandarin-language color film was The Rich Groom and His Double, made in
1971. In 1972, he went to Hong Kong to direct Prodigal Boxer. The film was then sold overseas, initiating the
craze for the FONG Sai-Yuk series. As soon as Run Run SHAW* saw the stock footage, he decided to offer
TSAI a deal to work for his company, the Shaw Brothers. Subsequently, TSAI directed Police Force (1973),
which was written by NI Kuang. However, not yet convinced by TSAI, SHAW insisted on CHANG Cheh as
co-director. Eventually, Police Force earned more than one million Hong Kong dollars and was awarded a
certificate of merit by the Governor of Hong Kong. TSAI was thus held in high regard by Run Run SHAW.

However, like many Taiwanese directors, TSAI was determined to return to Taiwan due to feeling
uncomfortable working in Hong Kong. But he had to use a new name, OUYANG Chun, to direct future films
because of a contract dispute with the Shaws. When wuxia films became all the rage, TSAI directed Thou
Shall Not Kill...but Once (1975) and Valley of the Double Dragon (1974) written by CHIU Kang-Chien (with
HOU Hsiao-Hsien working as the script supervisor). He also directed the box office smash Big Land Flying
FEagles in 1978 and reached his first commercial peak by wuxia films.

While many Taiwanese filmmakers plunged into making wuxia films, TSAI was unexpectedly inspired by
a newspaper headline in 1979 to direct Never Too Late to Repent in the same year, taking the first step
towards what would become known as Taiwan Black Movies, a genre predominantly derived from true-life
stories that boldly depicted crime, sex and revenge. After the film succeeded at the box office, TSAI worked
with the actress YANG Hui-Shan for the film Woman Revenger (1982), which established a wave of female
revenge films, along with The Lady Avenger (1982) directed by YANG Chia-Yun. TSAI once confessed
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that after directing so many wuxia films set in ancient times, he believed that films nurtured in Taiwan should

evoke the island’s vitality. However, based on and adapted from true stories, Taiwan Black Movies often verged
on disqualification under film censorship, but nevertheless they still reached a second peak for Mandarin
commercial films directed by TSAL

Following a commercial route led to TSAI becoming an invincible director in the film industry. For him, the
crew was like a family. As a director, he aspired to be the “breadwinner” of the whole team. He would shoot
a new film in two and a half months, making 4 or 5 films in a year. Only by doing so could he retain talented
professionals. It was also the reason he could break records by shooting more than 70 films in his career. He
was equally proud to have nurtured 4 new directors across 8 films. His pupils included his cousin CHEN Chun-
Liang, who had once laughed at his dreams of movie stardom, and who directed films such as Love in Chilly
Spring (1979) and The Child of Peach (1987); LIN Ying, who directed many famous TV drama series; YANG Li-
Kuo, the director of The Dull Ice Flower (1989); Kevin CHU Yen-Ping, a renowned comedy director in Taiwan
whose works include Seven Foxes (1989), A Home Too Far (1990), and The Clown (1980) that brought fame to
the comedian HSU Pu-Liao.

When Taiwan New Cinema emerged in the 1980s, TSAI’s directorial style changed too. The First Stitch (1984)
adapted from YANG Ching-Chu’s novel of the same name, along with The Green Trees (1988), were palpably
dissimilar to his previous themes. TSAI also made a breakthrough in making gangster films. Gangland Odyssey
in 1988 not only helped Hong Kong actor Alex MAN Chi-Leung win the Best Leading Actor at the Golden
Horse Awards but also allowed HOU Hsiao-Hsien to see CHEN Sung-Yong’s performance and invite him to star
in A City of Sadness (1989).

In the late 80s, TSAI had the chance to attend international film festivals overseas and reflected on his route
through filmmaking. His past commercial films more or less hindered his improvement in cinematic arts since
he had primarily focused on whether the audience understood the story or the film became a hit or not. In 1992,
TSAI directed Joe-Goody, hoping to find stylistic innovation and revolution after his 30 years of filmmaking.
He invited WU Nien-Jen to write the script, and Mark LEE Ping-Bing to be the cinematographer. Joe-Goody has
restrained dialogues and emotion, more long takes, and makes more use of colors to show the stylistic signature
of the director and the cinematographer. Compared to the coldness of childhood reminiscence in the beginning
of the film, the later crucial sex scenes lead to an emotional climax built on strong hues and intertwining light
and shadow.

Joe-Goody also provided TSAI Yueh-Hsun, his own son, with instant fame. Afterwards, other than working with
WU Nien-Jen and Mark LEE Ping-Bing again in the film Chivalrous Legend (1998), TSAI Yang-Ming stepped
into the TV industry and became a producer and a director of many drama series. 1996’s Fantasies Behind the
Pearly Curtain was one among them. TSAI Yueh-Hsun also directed many TV dramas and films, including
Meteor Garden (2001), The Hospital (2006), and Black & White (2009). His daughter TSAI Mi-Chieh was one of

the directors of HIStory (2017-2019), a “Boy’s Love” web series drama reflecting a new generation in Taiwan.

Insisting on making films with the utmost sincerity, TSAI Yang-Ming never ceased working despite the

harsh environment of post-war Taiwan. He is a filmmaker who has treated cinema as more important than

his own life. Nicknamed Boss TSAI, TSAI Yang-Ming’s journey through cinema exhibits a significant

alternative within commercial cinema set apart from Healthy Realism and Taiwan New Cinema under the

aegis of Central Motion Picture Corporation. TSAI began in Taiwanese-language films, moving to Mandarin

wuxia films and Taiwan Black Movies, and finally comedy. TSAI Yang-Ming’s journey through cinema is an

essential paradigm that cannot be overlooked when revisiting the genealogy of Taiwan’s commercial cinema.
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Born in 1934, LIN Fu-Ti, who had previously worked in art departments, was attentive to the aesthetics
of images and excelled at transforming actors according to their roles. His directorial works were mostly
inspired from true stories. With the new path of tragic romance that he opened up for Taiwanese-language
films, he successfully shifted to the making of Mandarin films, making close to 50. From 1980 onwards, LIN
began producing and directing many popular TV drama series, such as The Stars Know My Heart (1983) and
Seeing Ah-Lang again (1982).

Golden Demon was a Taiwanese-language film adapted by LIN Fu-Ti from the Japanese novelist Koyo
OZAKT’s novel of the same title. It became a major hit after its release in 1964, with the box office in Taipei
alone amounting to 10 times its production costs. Its success assured the box office power of the combined
talents of LIN Fu-Ti, YANG Ming, and lead actress CHIN Mei. Their later collaborations, such as Journey to
the Promise Island (1964) and City of Sadness (1964), all dominated the box office.

Born in 1935, Joseph KUO Nan-Hong began his career directing Lament of the Ancient Palace (1958) which
he wrote himself. He directed over 30 Taiwanese-language films before shifting to Mandarin films. The
Swordsman of All Swordsmen (1968) is representative of his work after he moved from drama to directing
wuxia films. He went to Hong Kong in the 1970s. During the time when Bruce Lee’s films were popular,
KUO directed the kung-fu film The 18 Bronzemen (1976) which became an overnight sensation. Other than
filmmaking, KUO actively promotes cinematic education. He is currently living in Kaohsiung and has been an
important driving force behind the Kaohsiung Film Archive.

Run Run SHAW, ak.a. Shao Yifu, was a Hong Kong film and television producer, an entertainment tycoon,
and a philanthropist. He founded Shaw Brothers in Hong Kong in 1958. The company released over 1,000
Chinese-language films.

SU Chih-Heng

received his M.A. in Sociology from National Taiwan University. He was a research fellow in the Taiwan
Film and Audiovisual Institute as well as an advisor to the Minister of Culture in Taiwan. He is the author
of the book Once Upon a Time in Hollywood Taiwan: The Life and Death of Taiwanese Hokkien Cinema
(SpringHill Publishing 2020, in Chinese).
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The Rice Dumpling Vendors
CHEPIBR)

Successful businessman Tsi-Bing is tricked by his mistress into believing that
his wife is having an affair. After throwing his wife out of the house, he realizes
his mistress has vanished with his fortune, forcing him and his three children
into poverty. After he breaks his leg, the children sell rice dumplings without his
knowledge to help with household expenses. This melodrama stars TSAI during
his time as a Taiwanese-language film mainstay. The pain and regret on his face
as the ill-fated father sees his daughter selling dumplings in an alley has become

the film's most defining tear-jerking scene.
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Woman Revenger
(MBI

A letter from Japan calling for help prompts dance instructor Ling-Ling to
risk her life to investigate the death of her friend and save her friend’s sister,
whose life is still in danger in Japan. Ling-Ling is hunted down by gangsters
and blinded in her right eye. Hell-bent on justice and revenge, she becomes a
knife-wielding dark angel who will not stop until vengeance is served. This film
is the quintessential female revenge film in Taiwanese social realist cinema. Its
depiction of a powerless woman rebelling against patriarchy provided a collective

emotional outlet for a politically oppressed society.
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1969 | 84 min | B&W 2H | Narrative Feature BlfEf | 2K Restoration 2K f{E1E

Never Too Late to Repent
CHERII S — )

Night-club worker, MA Sha is imprisoned for manslaughter. He breaks out in an
attempt to find his father but is rearrested and sent to the correctional institution
on Orchid Island. There, he encounters his elementary school classmate, now a
correctional officer, and under his guidance MA reforms and turns his life story
into a book as a cautionary tale for youngsters. This first Taiwanese social realist
film is a bold adaptation of controversial criminal MA Sha’s life, telling the tale

of a prodigal son’s return, and inspiring a number of similarly themed films.

REUDAE WG FT TIRFRSR A AR R ER =B A ATk Bl - R %
PG 4238 - 8 E T HEAERRR A/ NR[F B - RV Lo 8T - A
EPECHE - R T AR A R R MBS - A f R G i &
C A ACEE U A (RPN e TR 1R g I DN AL TGl 11 e i
A HIRR - SR s o - BB AL (B Bl iRt -

1979 | 96 min | Color ¥& | Narrative Feature Blf&F

1982 | 85min | Color #& | Narrative Feature BlIIEH

Further Reading
Taiwan Black Movies
(B

Although Taiwan was still under martial law, between 1979 and 1983, an

EY)

unexpected trend flourished for social realist, or “Taiwan Black Movies”, boldly
depicting crime, sex and revenge. Beginning with OUYANG Chun’s (TSAI Yang-
Ming) Never Too Late to Repent (1979), 117 Black Movies were made in just five
years, many becoming blockbusters. This documentary analyzes surviving Black
Movies and juxtaposes their often shocking scenes with actual political and social
events at the time to attest to how the public’s suppressed emotions and silenced

expressions were turned into imagery, seeking outlets through cinema.
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#gang #loyalty #crime
#confession #revenge

Joe-Goody )

Dai was born into a poor family with a mentally-challenged mother and an abusive veteran father. To find a
better future, he goes to northern Taiwan to work for a crime boss, Mr. LIN. When the police begin cracking
down on crime gangs after the murder of a police officer, Mr. LIN flees abroad with his mistress, forcing Dai to
look after his family. Dai falls in love with Mrs. LIN and bonds with her daughter. However, he’s diagnosed with
a brain tumor that begins to make him volatile. While visiting Dai in the ward, Mrs. LIN asks for a final favor and

convinces him to take on a violent path that will lead to a tragic confrontation.

Throughout the 90s, director TSAI focused on gangster-themed subjects and true crimes, gradually replacing
melodrama with more realistic portrayals. Here, working with Taiwanese New Wave veterans, cinematographer
Mark LEE Ping-Bing and editor CHEN Po-Wen, the film’s black and white flashbacks, stylized cinematography
and nuanced portrayal of human relations gave Joe-Goody (1992) a uniquely Taiwanese sensibility at a time

when a large number of commercial gangster films were being imported from Hong Kong.

Licensing period: August 1, 2020 - December 31, 2023

Licensed to all regions except: China (not including Hong Kong and Macau)

The film is for non-profit screening only.

Regarding the conditions for screening, please contact Taiwan Cinema Toolkit: toolkit@mail.tfi.org.tw
For commercial licensing, please contact Juan Mei-Na: nanalisa333@hotmail.com

1992 | 120 min | Color ¥t | Narrative Feature BliE5 | Mandarin, Taiwanese Ei:E « SE35E
DVD Subtitles =% : English 232
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One Day ¢t -%)

HOU Chi-Jan #FEA Further Reading P.24

Director i

Singing, a young woman living in coastal southern Taiwan, dreams of an
encounter with a mysterious young soldier who tells her they will meet
one day. After Singing moves to Taipei, they indeed meet each other and
fall in love. During the young man’s military service in Kinmen, he dreams
of givinging Singing a warning. The realistic depiction of ordinary lives
coupled with the use of dream sequences results in a magical film poem.
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2010 | 93 min | Color ¥ | Narrative Feature BlI&F

Soul (%3

Director &

CHUNG Mong-Hong §# %

A-Chuan, a chef in a Japanese restaurant, suddenly collapses at work.
He is taken to his home in the mountains to recover, yet doesn’t seem to
recognize his family anymore. When A-Chuan’s father comes home to find
his daughter in a pool of blood and his son standing beside her, he tries to
cover up the truth but the situation soon gets out of hand. The camera’s
detached gaze and the film’'s ambiguity surrounding mental disorder and
demonic possession contribute to a chilling tale about a father-son’s love-

hate relationship.
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2013 | 112 min | Color #& | Narrative Feature Eli&F | DVD Only

51




52

The Fourth Portrait

Director ¥ | CHUNG Mong-Hong $fi# 7

(CHIL S Y]

After his father’s death, 10-year-old Xiang goes to live with his mother

and stepfather. However, a lurking threat of unspoken violence surrounds

e W‘gﬁ% :

the new home. Scorned and resented, and lost in the world at large, Xiang
turns to portraiture as a way of understanding the lives around him. One
night, Xiang dreams of his elder brother who went missing, his subconscious
gradually bringing to light a startling secret through his drawings. Following-
up his debut, Parking (2008), CHUNG Mong-Hong crafts a visually striking
portrait of Taiwanese life, and a delicate hymn to the bonds of family and

society.
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2010 | 103 min | Color #& | Narrative Feature B|f&F | DVD Only

Honey Pupu  «%#1%)

Director % | CHEN Hung-1 PBfZ:—

Radio-show hostess Vicky’s boyfriend, Dog, vanishes on New Year’s
Eve. Vicky tries to find evidence on a website Dog set up. During the
investigation, she comes across a group of youngsters in discussion on the
website. The group’s search for Dog leads them to Playing, a mysterious
woman who might be the cause of men disappearing. But she only leads to
more enigmas. Director CHEN uses discussion on the disappearance of love
and the physical disappearance of the cityscape to explore “missing” and
“searching”. The film is filled with surreal animated sequences, a cinematic

signature of CHEN’s.
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2011 | 103 min | Color ¥ | Narrative Feature §li&F | DVD Only

Bundled

Director #iii | Singing Chen Bitha

ki i G i)

Homeless old man A-Ming finds a video camera, telling everyone that the
happy family in the video is his. Whippersnapper, a former prize-winning
writer, now lives on the street forgotten by the world, his mind drifting
between reality and dreams. Reporter Wen-Ping, the only person who
remembers Whippersnapper, tries desperately to bring him back to reality.
Meanwhile, she interviews A-Ming and broadcasts his video. The film
focuses on a group of forgotten city vagrants, and uses surrealism and the

words spoken in dreams to explore the dialectics of reality and fantasy.
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2000 | 78 min | Color #& | Narrative Feature IR

Eighteen (/1

Director % | HO Ping a4

A well-travelled, multilingual tour guide one day takes his wife and
daughter to a desolate seaside town and checks in to a run-down hotel. The
man throws himself into gambling, tossing dice with local residents all day.
His neglected wife and daughter eventually leave the god forsaken town
without him. The film is shrouded in an apocalyptic atmosphere, and in its
town filled with antisocial lowlifes, sex, violence and death are displayed
unapologetically. The film’s distinctive magical realism is achieved by
blending a concern for landscape with a stream of consciousness approach

to dreams and fantasies.
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1993 | 106 min | Color #28 | Narrative Feature EliEF | DVD Only
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The Tenants Downstairs (BT R%)

Director #ifi | Adam TSUEI #EH

An eccentric landlord installs hidden cameras in his tenement building
to spy on his residents’ dirty secrets. Persuaded by one of the tenants,
a mysterious female writer, he begins to deceive and manipulate other

tenants to expose the darkest corners of the human psyche. With a colorful

Animal Metaph
collection of strange souls and strange happenings in the apartment, the
film n tself from reality, creating an atmospheric, stage-like use éb % H@ I;
of sp: color, shadow and light. The narrative, guided by the perverted N

voyeur, challenges audiences’ ability to discriminate reality from fantasy.
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Human stories are usually at the center of films. However, sometimes animals are given more than just
a supporting role. They can also be essential and embody the film's core values. The films selected in
this program collect a range of animal motifs — from anthropomorphism and bestiality, to metaphor and
fantasy — that feature animals as a central force in their narrative. Sometimes this indirectly reveals a

protagonist’s emotional plight, at other times it allows for the representation of underprivileged “others”.

2016 | 116:min | Color #& | Narrative Feature BII&H In radically different ways, both Soul (2013) and The Fantasy of Deer Warrior (1961) address the

animality that still exists in humans despite our claims to be civilized. While the moths and parrot of The

Moths (2015) and Missing Johnny (2017) respectively, suggest the yearnings of metropolitan women who

INTOXICANT CFE 44505 188 ) are trapped or striving to break free.

Director i | John HSU % : While Black Bear Forest (2016) allows audiences to directly witness the suffering of endangered animals,
the viewer’s confrontation with underprivileged “others”, such as vagabonds and those made homeless,

A hacker with the alias INTOXICANT announces that he is going to destroy is at the center of both The Pig (2013) and God Man Dog (2007) through the analogous representation of

BSRISE sioydejop [ewiuy 7

the internet forum BDD. That night, netizens flood the system to await
the impending apocalypse. Things remain mysterious until conversations
between a veteran netizen and a new BDD user reveal a series of deceptive
mind games behind the hacking crisis. The film turns cyberspace into a
physical world, with actors portraying a web forum’s anonymous user
accounts. Despite everything taking place in a virtual world, human nature

is all too real, as trust is betrayed and power struggles are waged.
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2008 | 25 min | Color ¥ | Narrative Feature BlI&F | DVD Only

animals. Murmur of the Hearts (2015), meanwhile, draws on a mermaid fairytale to look at the childhood
trauma of sibling separation, and in The Mountain (2015), the animals at the heart of Indigenous hunting

rites help to speak of the people’s plight and the survival of their rituals.
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The Fantasy of the Deer Warrior

Director ¥ | CHANG Ying k¥

R HAEAL JEE )

The Pig <)

Director % | Singing CHEN BRtE

Sika and Big Antlers are two deer locked in a fight to win the heart of Miss
Deer. The jealous and promiscuous Foxy tries to sabotage their courtship,
but her scheme draws a pack of blood-thirsty wolves who hold Miss Deer
hostage. Sika Deer must rescue his love before it’s too late. The film is
adapted from Aesop’s Fables, and the animals are portrayed by actors
wearing animal costumes, who frolic in nature and fight chaotic battles.

Their antics bring to light the animality at the heart of human relationships.
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Taipei is suffering a long drought. Dawang is about to lose his home as his
community faces demolition. The pig he has painstakingly raised is soon
to be a religious offering. He recalls the Buddhist fable of a benevolent
king who sacrificed himself to end his country's long drought and save
his people from starvation. With urban renewal and demolition at its core,
the film displays the “wounds” of housing development, using the selling
and killing of Dawang’s pig to symbolize the decline and demise of once
cherished lifestyles, and how the loss of home affects the people forced to

relocate.
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1961 | 87 min | B&W 2H | Narrative Feature BliE5 | 2K Restoration 2K Bifiz{E18

Black Bear Forest AR

Director ¥ | LEE Hsiang-Hsiu &%

Every winter, the endangered Formosan black bears come to Dafen in
Yushan National Park for food. HWANG Mei-Hsiu, a passionate ecologist,
searches for the black bears in the harsh terrain, guided by LIN, an Indigenous
hunter. Her quest not only enables her to capture rare footage of other wild
animals such as the Formosan muntjac, rock macaques and yellow-throated
martens, but also reveals the suffering of the Formosan black bears, many
who lose their paws in traps. The limping figures of these black bears are a

poignant reminder of how we should reassess our relationship with nature.
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2016 | 127 min | Color ¥ | Documentary %2k
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2013 | 21 min | Color ¥ | Short f&F

The Mountain 10

Director % | SU Hung-En #3A&

Teymu Teylong, a Truku elder and a famous hunter in Hualien Ciyakang
village, has experienced both Japanese rule and that of the Republic of
China. The film gently follows his routine of farming, hunting and ritual
practice, and is intercut with archival footage of Indigenous peoples as
they were “civilized” by different foreign powers. Through the contrast
of images, the director builds up a sense of alienation to emphasize that
Indigenous culture is manifested in friendly coexistence with nature and the
group, not something to be reduced to a government propaganda tool. The
film also echoes the Indigenous movement today, highlighting their fight
for survival through the seeking of name rectification.
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2015 | 61 min | Color ¥, B&W 2H | Documentary 4
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God Man Dog ¢ty A) Missing Johnny ¢ - yis)

Director #iifi | Singing CHEN Bt E Director %

HUANG Xi #E&

A white-collar urban couple growing apart after the death of their child; a Qi, living alone in Taipei and feeling directionless, has only her pet parrot

poverty-stricken Indigenous family; and a limping, homeless man collecting for company. She continually receives phone calls asking for a mysterious

abandoned deity statues: strangers whose fates are connected and changed man called Johnny. But the disappearance of the parrot connects her with

forever through a car accident involving a stray dog. This film evokes the two strangers, making life in the city less lonely. The parrot’s loss represents

absurdity of consumer society and hierarchical systems through people, the paranoia of modern society. But even when we get disoriented, there’s

gods, and dogs—all susceptible to loss and damage. In the end, as the always a way out as long as we keep on moving. The philosophical rhetoric
surviving dogs —one stray, one a pedigree breed —run carefree on the at the end becomes the perfect footnote for the film: “Is a flying bird in

highway, it’s a declaration that all lives, no matter how high or low, deserve locomotion or motionless? Motionless at this point. How about the next? ”

to live with dignity.
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2007 | 119 min | Color #& | Narrative Feature BIIEF

Soul (8t

Director #ii# | CHUNG Mong-Hong $f# %

A-Chuan, an apprentice in a Japanese restaurant, faints at work and is
sent to his home in the mountains to recover. However, he doesn't seem to
recognize his own father and sister, and behaves strangely. One day, his
father comes home to find his daughter murdered by A-Chuan. He begins
to suspect that the man in front of him is not his son... Occupied by an
unknown entity, A-Chuan’s baby resembles the twitching severed fish head
at the beginning of the film. When the soul is separated from the body,

irrational and animalistic violence soon takes control.
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2013 | 112 min | Color #2& | Narrative Feature B|i&F | DVD only

2017 | 104 min | Color ¥& | Narrative Feature Blf&F

Murmur of the Hearts (&%)

Sylvia CHANG k% 3

Director i

Nan and Mei are brother and sister growing up on Green Island. They like
to listen to their mother's fairytale of a mermaid who escaped her palace
by swimming towards the light. The mother eventually escapes to Taiwan,
taking Mei with her but leaving her son with their father. Haunted by their
childhood separation, the siblings follow a lonely path into adulthood.
However, there are also heartfelt feelings in the process of reconciliation,
as the mermaid fairytale becomes the continuation of the family’s love,

offering courage when they need it the most.
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2015 | 119 min | Color #& | Narrative Feature ElI&EF

Further Reading
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The Moths (i)

Director ¥l | CHENG Wen-Tang ¢4

Misuo and Xiao-Xiang suddenly discover they can sense each other’s existence.
When Misuo enters an old building slated for redevelopment, images of Xiao-
Xiang’s childhood there flash before her mind. When Xiao-Xiang returns to her
old home, she discovers Misuo’s phone number written on the wall. But their
mysterious telepathy suddenly breaks after Xiao-Xiang tries calling it. 10 years
later, 35-year-old Misuo is now an entomologist who lives a cocooned life. One
night, when she watches the moths fluttering towards the light, memories of Xiao-

Xiang return.
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2015 | 25min | Color #& | Short %2} | DVD only

Hitting the Road:
Taiwanese Road Movies

E L — SELHEY

Road movies originated from North America thanks to its vast land and the growth of the automobile
industry. Taiwan’s road movie genre hasn’t yet reached its mature form, but this allows the genre to
have more possibilities, unrestricted by existing formulas. Despite its small size, Taiwan boasts a variety
of landscapes, diverse coastal and circular routes, along with various modes of mobility such as riding
motorbikes or bicycles, and travelling on foot. These qualities give Taiwanese road movies distinctive
local characteristics. 1959's Brother Wang and Brother Liu Tour Taiwan is considered the prototype for

Taiwanese road movies.

After half a century, the genre has developed into three main types: personal growth during a coastal
trip, land and social concerns, and restricted movements in the city. From 2006, films started to emerge
that depicted scenic coastal road trips, the characters experiencing personal growth and acquiring new
understanding of the world as they move; homeless diasporas and destinationless migration that captures
the chance encounters of strangers and the ripples these encounters create; and the circular movement
of characters inside cities, hinting at the frustrations of inexplicable plight while expounding a kind of

modern violence in a heartless metropolitan landscape.
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Dangerous Youth  «mims#)

Director ## | HSIN Chi %

Khue-Guan, a deliveryman, dreams of making it big. He meets a teenage
runaway, Tsing-Bi, enticing her to work in a nightclub to make him money.
Meanwhile, the nightclub hostess, Giok-Sian, pays for Khue-Guan'’s
company. When Tsing-Bi becomes pregnant with Khue-Guan’s child, she
asks him to marry her but is coldly rejected. Khue-Guan proposes to Giok-
Sian only to be callously ridiculed. Now Khue-Guan must decide between
love or money. With its roving motorbike scenes, delinquent youth, and
candid depiction of physical desires using New Wave aesthetics, this is one

of the most avant-garde of all Taiwanese-language films.
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1969 | 95min | B&W EH | Narrative Feature Eli&F | HD Restoration HD {18

Brother Wang and Brother Liu Tour Taiwan (& &)

Director 3 | LI Hsing ZE{T

Fat Wang and skinny Liu are best friends. A fortune teller foresees
that Wang will win a fortune in 3 days, but Liu will die in 44 days.
When Wang wins the lottery as predicted, he decides to take Liu on an
adventure around the island but an unexpected outcome awaits them
at the end of the journey. This frothy Taiwanese-language comedy
showcases Taiwan’s scenery in the 1950s and features Taiwan’s own

version of Hollywood’s classic comedy duo Laurel and Hardy.
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1959 | 148 min | B&W 2H | Narrative Feature Bli&F | 2K Restoration 2K Ef{&1E

Connection by Fate (&)

Director % | WAN Jen #{=

Suffering the pain of divorce and the death of his child, former social
activist, A-Te, takes a job as a taxi driver, giving a ride to Ma Le, a young
Indigenous man who comes to Taipei to find work, only to be exploited.
Later, after accidentally killing his superintendent, Ma Le is sentenced to
death. Thereafter, his ghost roams the street of Taipei, encountering A-Te,

where, together a dialogue begins on politics, ethnicity and state violence.

il AL 24 1 B - RIS A - RIS e T2 5 - SE 15 B
% - WHHEHEH A - FEREEEHHE LTI T WA T
FRHE » KT RICHEAELE - YORLIGEIH o FBBHRAE L - o fERES T
flo—F2 - FEfR - R A0 SR AR o 2 B S £ 2R R S AL AT © BB BS
DK R RE AL AT - BLSRAY—RCRE R MR R IR R - At B —
SIS EGR ~ TR BLBISE IR R B

1998 | 113 min | Color #& | Narrative Feature El/&F | DVD only

God Man Dog  Giumsisu &)

Director &iifi | Singing Chen BNE

On a beautiful east coast road, a car accident involving a stray dog
connects 3 groups of people with life-changing results: a white-collar
urban couple, growing apart after the death of their child, a poverty-
stricken Indigenous family struggling with alcoholism, and a limping
homeless man who collects abandoned religious statues. Using multiple
storylines, the film reflects the director’s deep concerns for the land,
the diaspora of the homeless, the void in contemporary urban home-
life, and the disparities among different social classes, sexes, and ethnic

groups.
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2007 | 119 min | Color #& | Narrative Feature Il

63



64

Director i | FU Tien-Yu K4

Somewhere I Have Never Travelled s B 2 7 )

Further Reading P.22

A-Kuei, a colorblind girl living in a coastal village, sees the world
differently and feels misunderstood. The only person who understands her
is her bookworm cousin A-Hsien, who tells her the story of a “Colorblind
Island,” where everyone is just like her. A-Hsien and A-Kuei explore their
village on bicycles and visit the nearby port. Each experiences romance
in their own way as they long to escape from their remote seaside village
and travel far away to a place where they can find unbridled happiness and

truly be themselves.
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TECAN A AR B o B [RGBl 8 2 R SR M — W T B RO A -
KB EE TS B (U o Ay PRSP RREIEE o 6 ol f £7 fo EE B
ARSI AR BB ER A KIRRAEE o B M e/
BRI % BB RS - REEER RIS - WG
A BERE S ST - B B R 5

A Taxi Driver (REFA)

Director #ifi | CHEN Yen-Hong B %

A Cui, a good-hearted taxi driver, is taken advantage of by everyone in his
life. First he learns that his beautiful, successful wife is having an affair,
then he picks up a man who is out for revenge, getting him entangled in
a series of violent incidents. As the day ends, A Cui swears never to be a
doormat again. However, fate decides to play a cruel joke on him. As the
protagonist moves through the city, the director blends recent social events
with his personal experience as a city-dweller to create a thriller that

exposes the violence permeating the metropolis.

LU AP A R TIRE  REER  wIMEA R G EH - K R
I BUE kB30 B 2E 708 5 — B s = D4
RARTIRE L THIH o R RAVUEEL 6 - BB SR PR E A AT
A o AR AR T - ARSI DOR o SBRS GL Rk RSB E R
R Z2 O RIS ER - DUBBRIVEERER S - BB AR HEAO
BEy - B AR e R -

2009 | 94 min | Color ¥ | Narrative Feature Bli&EF

Towards the Sun SGEY VNS

Director ¥ | WANG Yi-Ling Ti%$3

Jia-Ming, a fruit farmer from the east of Taiwan, lives in his truck after
his house is foreclosed. He comes across A-Anh, a divorced Vietnamese
woman who is returning home after her visa expires. Jia-Ming offers to
take her to the airport, but their journey takes an unexpected turn. The
protagonists, coming from very different backgrounds, happen to be on the
opposite end of life's journey. Together they head northbound, moving from
the mesmerizing coastline into cities with dazzling lights. Not knowing what
awaits them in the days that follow, they still sense a glimmer of hope in

each other’s company.

B REIIWE TR0 - OO SR R RS R
i bV S R LB - DR R TR RS YR -
I O REGR BT SE K 88 - SR AN ORI B o MR SRS - 5%
By~ BB ERIMA - —BRGERENE/ AR AL SR o fE 5 (K AR
RS B B K ESER AR T - MBS AR IR Eranfr - AR % SR s
et B AL

2016 | 30 min | Color #& | Short %8+

2018 | 30 min | Color ¥t | Short f&@fr

Wild Tides (B

Director & | LU Po-Shun Z#1H)

Teenager Bo-Yan looks for work in his village during the oyster harvesting
season. After finally finding work at his friend’s place, he is sent to deliver
the key to an oyster fishing boat in a neighboring village. However, he
accidentally loses the key en route. To prove he’s worthy of trust, Bo-
Yan insists on looking for the key despite the rising tides. The boys roam
around in the village on motorbikes talking about everyday things. But a
post-apocalyptic tone alludes to problems of seawater intrusion and land
subsidence on the west coast, as well as the struggle for survival of the

underprivileged.

T B T B - I O LR R T = 22 o - AlIDY R B - 7
NEGETCESARENTAE - 5 ARURHAF PRI A7 55 1 9 Rl 32 BT - sk
AR B E T o AAERWHGEE T AV G - (R R G
ko TREAERRE KA o G %M ST 2 b S/ R T IH - 7E S
HHB T REBEGI - R EMA €3 TR VG AR B
JiiE T B e St AL SR AL AR

2016 | 25 min | Color ¥ | Short f&@Fr
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May 13th, Night of Sorrow s+

Director #i# | LIN Tuan-Chiu #{Efk

Siok-Hui works as a nightclub singer to support her family, but her spoiled

younger sister looks down on her occupation. When both sisters fall in

'I'aivvarle se _I_;al'lguage lR()ll'lal'lce . | love with the same man, Siok-Hui's enraged sister leaves home, then

becomes involved in a murder case. An original script, i the forerunner

of Taiwanese female coming-of-age films. A spoiled young woman matures

A :ﬁ ﬁE : after getting entangled in a love triangle and murder, while her elder
I An AfE 52

sister, after a life of suffering finally embraces happiness, together raising

e F £ ; questions of v qualities women need in order to survive.

WUHAESEME N - RESRRIR IS 5 HE SR - IR0 R E PRI S AT -

IR 5 BLAHAH 0 A LR SR O T - AIFE S H 13 HRFSER - $EBIRA
% LR A o RS - AR AR R IBIAKE

BiZe B WA AR SRRk — Y RA - A B EB

DB SE S o 7R R R B OB SE AR A -

P2 PEAE TR TRI A A7 R

When it comes to romantic melodramas, most Taiwanes:e audiences would immediately think of films such
as Chiung-Yao’s “Mandarin Romance” from the 1970s. These were the so-called “three-hall” films, so-
called because their action took place mainly in living rooms, dining rooms and cafés, where romance is
the heart of the story and good looking men and women speak of love in high-literary style, and lovers
break class barriers to finally come together. In the 70s, Taiwan was economically stable but politically
conservative. It was at this time that the melodrama reached its height of popularity, and gave rise to
Taiwan’s earliest-celebrity culture. But as early as the 1960s, Taiwanese cinema had been producing 1965 | 97 min | B&W 2K | Narrative Feature BIEF | 2K Restoration
“Taiwanese-language Romance”. As society transitioned from agriculture to industry and commerce; the

population began pursuing wealth, status, and more casual relationships. However, since traditional morals
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still existed, class and gender gaps remained the core of Taiwanese-language romance, where female

) /- v
protagonists often suffer mistreatment and endure hardship. Therefore, “pathos” remains the audiences’ The Hquand S Secret Lok A

main impression of Taiwanese-language romance. However, from the mid-60s, female characters were ° Director & an-Chiu FhiEFk gég
no longer just orphans or bargirls; they were also business owners, spies and single mothers. Moreover, g
male characters were no longer always privileged. They could likewise be powerless or in distress. These Wesitiisy e Tebr=e memies St wdl (e e Fe o ey mrmkl 5%
romantic films softened the nation’s conservative tone and helped play a part in the modernization of life. A seeing an old friend and single mother, Le-Hun, struggling to

Taiwanese society. raise her son, Tshiu-Bi tries her best to help her, not knowing Le-Hun was

once her husband’s lover. The film is a traditional melodrama about lovers

BRI £ O U8R B TRGEMES | - LURE ;)ZIIIIT%

ERE » 25 R L DUCERIE S 1 - R = BB - A IR ARSI B -
PRSF - ICRUERISIGE - (R4 ralim EAYUDERE - Nl - GEEEEE A O BRMSH T8
BRBIE 1) TR0 - HIit & RS T - ARPHIRIERE |
{7 - (FLEEIE A fi B RS R 0T 4 - S I A 7

JiA B e S B ARESSE - P LARE R 5 H TARTE 1 {2 lioRE
I % - AP (A DUR A Bl R
(s - i fy ot WEATIERE T &% - Grali i RR RSP RRFPIDZE0E -« £
B -

B IRFAS

sisterhood, this film offered possibilities d:

triangles of the past.

TR T - BREL RE TR BUI G 5+ IS -
T IS AT 40 SRR AR - £33 5T 7 AL

2 - AR - IR - TS T M,Jz\ﬁag‘ “‘%/Wﬁ?g"‘ﬂ“ L

{ u']‘ii'lf‘h%wmm MCQ'*.AWP
LRIk R - e =
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EE L LAVEER T

% U . % SNSRI - RIS SIS S - U TSR - 1960 | 102 min | B&W 2B | Narrative Feature Bll&H | 2K Restoration 2K




Encounter at the Station (e 5 0 48 ) Dangerous Youth (ki #)

HSIN Chi ¥% Director i | HSIN Chi 2:#f

Director 3 #

Following a misunderstanding, Kok-Liong and Tshui-Giok rekindle their Teenage runaway Tsing-Bi falls for deliveryman Khue-Guan. However,

love and share a son together. However, Tshui-Giok discovers that Kok- Khue-Guan pimps her out while becoming romantically entangled with a
Liong is already married. Unwilling to break up the family, Tshui-Giok nightclub hostess who pays his expenses. After Tsing-Bi becomes pregnant,
leaves her son to Kok-Liong’s wife and vanishes, her disappearance driving Khue-Guan is forced to consider what he truly wants for his life. Written
Kok-Liong to madness. The film marks a pinnacle of Taiwanese-language and directed by HSIN Chi, the film depicts rebellious youths casually
melodrama, its female protagonist’s tragic life and love story suffers all shuffling between city and country on motorbikes. Though the characters
forms of patriarchal violence, while the wife chooses to back down out of sell their bodies or buy sexual pleasure, the film still concludes with a
empathy as a woman before the final salvation in which Kok-Liong and positive affirmation of love. However, female characters also move past the

Tshui-Giok can finally get back together. tragic heroine image to subvert traditional gender-power relations.

A UKERIE AR R BRI RS i E A T B
RARCAH TRE - PHREESNRE - A A% raees b
Foo AR EAGEA - BRSO - R E H AR - AR ARG
FrAQ 2o Grfiidiing - REAEIRHT g AHiRL & %5587 - Bt =
FBRARA FPE BT 2T AR B 2 A BB BRI - 71 AR B
TR I — RO -

MR DL NGE%E R BT - AR T e - T IREE I R
IR DL S8 At A0 B ik - AERS R RSME L B Crv% 1% - #od
R O BT - A EME E S - DU B AR 2 AR R A
U2 - REEH B S - b - MEA AR E AR -
SR B RA N - (DY T AR 53 A H 8 B R IE I R RS © LAt
BRI AL 1 v ELE 5 - ST ZohE ) £

1965 | 113 min | B&W £H | Narrative Feature EIf&EF | 2K Restoration 2K EIf{EE 1969 | 95 min | B&W 2H | Narrative Feature BII&F | HD Restoration HD BIfH{EE
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The Bride Who Has Returned from Hell CHb TR 7 I )

WU Fei-Jian 2R Director i | HSIN Chi 2:#f

Back to Anping Harbor (i v

Director 3 H

NIRRT

Siu-Khim falls for a Dutch ship’s doctor, becoming pregnant. The doctor BEI Sui-Mi becomes a tutor for the WANG family in a bid to investigate

68

leaves, promising to return, but Siu-Khim never hears from him again. Siu-
Khim raises their daughter Kim alone. After Kim grows up, she too falls in
love with a man who is about to study abroad. Will destiny repeat itself ?
Will their lovers ever return? Inspired by the Taiwanese-language song
Remembering Anping, this film was made at the end of the Taiwanese-
language film era retaining such melodramatic characteristics as love at
first sight and the long wait, but implicitly tells the modern history of

Taiwan.

5 25 GiLfiey H2 40 ST R A A6 A SR - RIS - RS O RES
Tl ARG o DR I SR LA A - (AN GE L A R e © 75 500 ) A SR R M 22
Sap s - RABITE MR E RGBS T o FEREN - MR sesE
Er A Gl R AR 2 AR R 1 SR R T S B A EE R (Rl
R o AR AE G IR ACRBREZIMIE - 096 — FLSE 1 B R -
VERENG 2 ) B BT ACBUR

1972 | 100 min | B&W 2H | Narrative Feature EIfEF | HD Restoration HD Bfi{E18

her sister’s death. As a series of hauntings occur in the mansion, Sui-Mi
discovers her sister’s diary. But as she gets closer to the truth, she develops
feelings for Mr. WANG. And on the eve of their wedding, the killer returns.
This localized adaptation of the Gothic romance, Mistress of Mellyn, is
shot in a classical Hollywood style full of suspense, with an ending that
exemplifies the traditional trope in which women have to fight for their
status within the family.

F1 Fi 56 YA E SRR IE S - AR A h SEIK - F R0 SE e 58 A
SR - i SR RS SRR BT HEC - 7538 i iy S EAHI RIIRF - 200
RAFHER A T BRI - B ERIE O ARG - 407 =L Ck
WIRAD FRRETRY TR0 & sk 1 TEHRLOO - I 3G oy R BTy
o SRS AT IMRRRE o R RRER - A LLEE R AR T &
A SR S (e A

1965 | 118 min | B&W 2H | Narrative Feature EIfER | 2K Restoration 2K E{{EE
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Forever Love CLICETTIN

Directors #ifi | Aozaru SHIAO, KITAMURA Toyoharu 7 /118 Atk B

List of Format Availabili

t of Format Availability
Grandma Mei-Yue has dementia and believes she’s the wife of Taiwanese- %ﬁ ):lr § H %ﬁ *g

language movie star WAN Bao-Long. Her husband, LIU Chi-Sheng, a retired > iy

screenwriter, reveals to his confused granddaughter a beautiful romance

that once occurred in Hollywood Taiwan. The film is a love letter to 1960s

Taiwanese cinema describing onstange action and offstage romance during

the heyday of Taiwanese-language film. Filled with witty period dialogue,

the film retains a deep nostalgia for the era, the wild ideas filmmakers

would come up with at that time, and vivid recreations of the spectacle of

. . Title DVD Blu-ray DCP
film stars and premieres.
VI Ze{T-H RS
SIS F - TR R AT O BRI A - B S Reeeae O e Gonlh AR TS = = > -
RISTREA TN - 005 ERRRIIRT 2 - 13— TEB KL ME - 48 A z
3 B L 0 B G TSI ) 91 KA - AR B tinSeil (5] ~ . - B
5 O SR A AR + 38 Hi—BY AT 36 R I 4 IS £ o 3
3 4 - R UEIBU BT S ORRYL - AR TR I Lichao MER > > L >
G il - HRY) RO RS - - =
3 Somewhere I have Never Travelled 737577 [ ) o o g
=} =
t;l!; 2013 | 125 min | Color ¥ | Narrative Feature EIiEF -
2 One Day H—K o o [ J 2
= &
I
=
3 Make Up  nii{tifihl ° ° ° i
B
;‘E'\E To My Dear Granny #{Z 1414/ [ J ([ ([
B
3 Murmur of the Hearts &i& ([ J [ J ( J
A Fish Out of Water _|-/##04% ([ [ ([
Missing Johnny 58/E - B3 [ J ([ [ J
Joe—Goody [ [ J ([ ([

We only initiate the process of making DCPs and Blu-ray discs after confirming your application. Applicants
are advised to submit their applications as early as possible for the best chance of receiving the requested
formats.

FEzEEE  TEHETSE—SRIFSRIBERENT - FRFEHMIRERA - DIEFESTIBREIRRIL -
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Authorized Toolkit Films &
Commercial Licensing

Contacts

TR 29 %3]
B S M T

I. DCP & Blu-ray Showcase

e BLRS R B

© Licensing Period for the Toolkit #&# 1 HER
0 Licensed to All Regions Except RAJ/AM1hE
A Commercial Licensing Contact fZiEEEN

A Fish Out of Water
LFHA
© April 1, 2020 - Dec. 31, 2025
[0 China (notincluding Hong Kong and Macau)
/A Swallow Wings Films Co., Ltd.
B ERRAR

pacificoceansy@gmail.com

Back to Anping Harbor

EIRZFE

© 2014 -Dec. 31, 2025

[0 China (notincluding Hong Kong and Macau)

/\  Taiwan Film and Audiovisual Institute
BZREF RIS A

service@mail.tfi.org.tw

Brother Wang and Brother Liu Tour Taiwan

EHNSELE

© June1,2017 - Dec. 31, 2025

[0 China (notincluding Hong Kong and Macau)

/A Taiwan Film and Audiovisual Institute
BEREBERREEAL
service@mail.tfi.org.tw

Bundled
F U PaT £ i
© June 1, 2018 - May 31, 2023
[0 China (notincluding Hong Kong and Macau)
A The Walkers Films
TEEBIULERAE

thewalkersfilms@gmail.com

Cloudy

5424

© June1,2019 - May 31, 2024

[ China (notincluding Hong Kong and Macau)

/A QPlace Creative Inc.
FECRIEBUTIRABBIIRAST

Joannal_Chang@pegatroncorp.com

[D]

Dangerous Youth

A=

© June1,2019 - May 31, 2024

[J China (notincluding Hong Kong and Macau)

A\ Taiwan Film and Audiovisual Institute
BEIREZ R

service@mail.tfi.org.tw

Encounter at the Station

HISRYER S

© June1,2019 - May 31, 2024

[J China (notincluding Hong Kong and Macau)

A\ Taiwan Film and Audiovisual Institute
BEREEREIECAH

service@mail.tfi.org.tw

Exit

@ ZE IS

© June 1, 2019 - May 31, 2024

[ China (notincluding Hong Kong and Macau),
United Kingdom, France, Southeast Asia

A Grey Wolf International Film Production Co., Ltd.
EORT A BERT

saburotw@hotmail.com
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© Licensing Period for the Toolkit (R &ER
0 Licensed to All Regions Except RAJ/AMR1hE
A Commercial Licensing Contact BN

Narrative Features BlEER

Forever Love

FIERIZRIEA

© 2015-Dec. 31,2025

[J China (including Hong Kong and Macau),
Southeast Asia

/A Greener Grass Production Co., Ltd.
BEZRCEERBERAT

tsengchenchou@gmail.com

God Man Dog
RREBA
© June1,2018 - May 31, 2023
[J China (notincluding Hong Kong and Macau)
/A The Walkers Films
TEREYBRAE

thewalkersfilms@gmail.com

Joe-Goody

paI R

©  Aug. 1, 2020 - Dec. 31, 2023

[J China (notincluding Hong Kong and Macau)

A Juan Mei-Na B
nanalisa333@hotmail.com

Lokah Lagi

RERRK

© June 1, 2019 - May 31, 2024

[J China (including Hong Kong and Macau),
Malaysia, Brunei

A\ Sky Films Entertainment Co., Ltd.
EIRG D BIRAR
elaine@skyfilms.com.tw

Long Time No Sea
REXEME

©
O

A

M]

June 1, 2019 - May 31, 2024

China (not including Hong Kong and Macau),
Japan

Swallow Wings Films Co., Ltd.

BB EERAR

pacificoceansy@gmail.com

Make Up
s |aidcil

o]
|
A

April 1, 2020 - Dec. 31, 2025

China (not including Hong Kong and Macau)
JA Productions., Inc.
FEERZEERRAR
janice093093@gmail.com

May 13th, Night of Sorrow
RAT=ELR

o
|
A

June 1, 2018 - May 31, 2023

China (not including Hong Kong and Macau)
Taiwan Film and Audiovisual Institute
BERBZRREEICHRL

service@mail.tfi.org.tw

Missing Johnny
Ee-ER

©
|
A

April 1, 2020 - Dec. 31, 2025

China (not including Hong Kong and Macau), Japan
MandarinVision Co., Ltd.

EXRIRMDERAF

sales@mandarinvision.com

Murmur of the Hearts

P
e

April 1, 2020 - Dec. 31, 2025

China (including Hong Kong and Macauy), Japan,
Singapore, Malaysia

Unique Films International Company Limited
LEEEEERAR

redonredpatricia@gmail.com

&l

> Odo

[N]

Never Too Late to Repent

HIRNE—2

© June1,2017 - Dec. 31, 2023

[J China (notincluding Hong Kong and Macau)

A Juan Mei-Na FTE
nanalisa333@hotmail.com

0]

One Day

5a—X

© April 1,2020 - Dec. 31, 2025

[J China (not including Hong Kong and Macau),
Thailand

A\ Strawberry Time Films co., Ltd.
BAESSHARAE
747report@gmail.com

[P]

Panay

KEHZF

© June 1, 2019 - May 31, 2024

[J China (notincluding Macau), Hong Kong,
Japan

/A Central Motion Picture Co.
B ERAS
mo_wu@movie.com.tw
celine@movie.com.tw

Pakeriran

BRAENEXR

© June 1, 2019 - May 31, 2024

[J China (notincluding Hong Kong and Macau)

A\ Creative Century Entertainment Co., Ltd.
[REIRERR BB RAE

juliet@creativecentury.tw

Six Suspects

7NME R EE IR

© June1,2018 - May 31, 2023

[J China (not including Hong Kong and Macau)

/A Taiwan Film and Audiovisual Institute
BEREERREYCHD

service@mail.tfi.org.tw

Somewhere | have never travelled

FHEER

© April 1, 2020 - Dec. 31, 2025

[J China (notincluding Hong Kong and Macau)

/A Wu's Production Co.
RSECIREGRAT
7720315@yahoo.com.tw
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© Licensing Period for the Toolkit (R &ER
0 Licensed to All Regions Except RAJ/AMR1hE
A Commercial Licensing Contact BN

Narrative Features El&EEHR

The Bride Who Has Returned from Hell

IR ET IR

© June1,2019 - May 31, 2024

[0 China (notincluding Hong Kong and Macau)

A\ Taiwan Film and Audiovisual Institute
BEREXRREY R
service@mail.tfi.org.tw

The Fantasy of the Deer Warrior

KERISTERE

© June1,2018 - May 31, 2023

[J China (not including Hong Kong and Macau)

A\ Taiwan Film and Audiovisual Institute
BEREERREY L

service@mail.tfi.org.tw

The Husband's Secret

SLRAVRLER

© June1,2018 - May 31, 2023

[J China (notincluding Hong Kong and Macau)

A\ Taiwan Film and Audiovisual Institute
BEREERREICHL
service@mail.tfi.org.tw

The Rice Dumpling Vendors

© June 1, 2019 - May 31, 2024

[ China (notincluding Hong Kong and Macau)

/A Taiwan Film and Audiovisual Institute
BEREBE R HRL

service@mail.tfi.org.tw

The Tenants Downstairs

BTHEE

© June1,2019 - May 31, 2024

[ China (including Hong Kong and Macau),
Malaysia, Brunei, Singapore, United Kingdom

A Amazing Film Studio Co., Ltd.
ZBER R ERIDERAR

info@amazingfilm.com

To My Dear Granny
BB
© April 1, 2020 - Dec. 31, 2025
[J China (notincluding Hong Kong and Macau)
A Central Motion Picture Co.
R ERAR
mo_wu@movie.com.tw
celine@movie.com.tw

Typhoon

Be/E

© June 1, 2019 - May 31, 2024

[0 cChina (notincluding Hong Kong and Macau)

A\ Taiwan Film and Audiovisual Institute
BEREE KRR

service@mail.tfi.org.tw

Vengeance of the Phoenix Sisters

=RIERKK

© June1,2018 - May 31,2023

[J China (notincluding Hong Kong and Macau)

A\ Taiwan Film and Audiovisual Institute
BEREE IR

service@mail.tfi.org.tw

Who Killed Cock Robin
BHEE

© June 1, 2019 - May 31, 2024

[ China (including Hong Kong and Macau),
Japan, South Korea, Singapore, Malaysia,
Brunei, North America

/A MandarinVision Co., Ltd.
EYRIRDERAE
sales@mandarinvision.com

Woman Revenger

ZiErEn

© June1,2017 - Dec. 31, 2023

[ China (notincluding Hong Kong and Macau)

A Juan Mei-Na FTE
nanalisa333@hotmail.com

Narrative Shorts BIEE

A Taxi Driver

FFA

© June1,2019 - May 31, 2024

[0 China (notincluding Hong Kong and Macau)

A Public Television Service Foundation
NHERLEEESS

sineadchien@mail.pts.org.tw

ve)

abes' Not Alone
=EET
June 1, 2018 - May 31, 2023
China (not including Hong Kong and Macau)
LEE Yi-Shan Z=E1##
jovi91210@gmail.com

>Oo &t

(1]

In Soul

=5

© April 1,2020 - Dec. 31, 2025

[J China (notincluding Hong Kong and Macau)

A CHANG Yao-Sheng 3EHEF
yaosheng.chang@gmail.com

Letter #69
SBINTAE
© June1,2018 - May 31, 2023
[J China (notincluding Hong Kong and Macau)
A LIN Hsin-I #kfxia
netsocio@gmail.com

Lichao

BEE

© April 1,2020 - Dec. 31, 2025

[J China (notincluding Hong Kong and Macau)

A CHEN Ting-Ning &2
wendy4120@gmail.com

The Clock
fa B2 A0 k48
© June1, 2018 - May 31, 2023
[J China (not including Hong Kong and Macau)
A The Walkers Films
TERBSULERAR

thewalkersfilms@gmail.com
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Narrative Shorts BI{& % F

Towards the Sun

IWEEE AR

© June1,2018 - May 31, 2021

[J China (not including Hong Kong and Macau)

/A Public Television Service Foundation
NHBRCEEEES

sineadchien@mail.pts.org.tw

[P]

The Pig
5
June 1, 2018 - May 31, 2023

Japan
Taipei Film Commission
BlthEREES

hl@taipeifilmcommission.org

[R]

Revenge of the Goat

INTE(FEAAREF

© April 1,2020 - Dec. 31, 2025

[J China (notincluding Hong Kong and Macau)

A TUNG Shu-Yuan Eifl#
jwin0522@gmail.com

©]
[J China (not including Hong Kong and Macau),
A

Wild Tides
5l
© June1,2018 - May 31, 2023
[J China (not including Hong Kong and Macau)
A LU Po-Shun 28%)
broker1677@gmail.com

© Licensing Period for the Toolkit (R &ER
0 Licensed to All Regions Except RAJ/AMR1hE
A Commercial Licensing Contact BN

Documentaries FrEEH

Absent Without Leave

RENFEE

© June1,2018 - May 31, 2023

[ China (including Hong Kong and Macau),
Thailand

A\ Activator Marketing Co., Ltd.
ERFESTHRNDERAR

ivymavis@gmail.com

After Spring, the Tamaki Family...

BRI

© June 1, 2018 - May 31, 2023

[J China (notincluding Hong Kong
and Macau), Japan

/A Moolin Films, Ltd.
ABEBRAT
info@moolinfilms.com

A Foley Artist

a1

© June1,2018 - May 31, 2023

[ China (including Hong Kong and Macau),
Germany, France, Italy, Japan

A\ Activator Marketing Co., Ltd.
ERFESTHEHRMODERAT
ivymavis@gmail.com

Black Bear Forest

REERM

© June 1, 2018 - May 31, 2023

[J China (notincluding Hong Kong and Macau)

A Swallow Wings Films Co., Ltd.
BIEREBRAT

pacificoceansy@gmail.com

Gi Rahitzu

FhETF

©  June1,2019-May 31, 2024

[0 China (notincluding Hong Kong and Macau)

A Mayaw Biho 5512 - Lt
mayawbiho@gmail.com

Let the Wind Carry Me

SREFRIRIT

© June1,2018 - May 31, 2023

[0 China (including Hong Kong and Macau)

A\ Activator Marketing Co., Ltd.
ERFESTHERNDARAE
ivymavis@gmail.com

M]

Millets Back Home

FARRER ST

© June 1, 2019 - May 31, 2024

[J China (notincluding Hong Kong and Macau)

A Sayun Simung > E8FE &
sayun.simung@gmail.com

(0]

Out/Marriage

KIERE

© June1,2018 - May 31, 2023

[J China (notincluding Hong Kong and Macau)

A TSAITsung-Lung £255(%
twinflows@gmail.com

[P]

Pusu Qhuni

BRE—FER - BR

© June1,2019 - May 31, 2024

[ China (notincluding Hong Kong and Macau),
Japan

A\ ARS Film Production Co., Ltd.
RFEXARAE
arsfilm2004@gmail.com

Short Films of Taiwan's Indigenous Peoples

from the Japanese Colonial Period

HARHEECGE — RERR:

BEED HEEESEL  ahMNEEAlth

B SWiERE

© June 1, 2019 - May 31, 2024

[J China (notincluding Hong Kong and Macau)

/\  Taiwan Film and Audiovisual Institute
BEREERFEULHD

service@mail.tfi.org.tw

Taiwan Black Movies
© June1,2017 - Dec 31, 2025
[J China (notincluding Hong Kong and Macau)
/A Strawberry Time Films Co., Ltd.
FAESEYNT
747report@gmail.com
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DVD Showcase © Licensing Period for the Toolkit R EFER
[0 Licensed to All Regions Except RAIAMithE

DVDH‘E A Commercial Licensing Contact BN
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Documentaries Fo#kH

The Mountain

© June 1, 2019 - May 31, 2024

[J China (notincluding Hong Kong and Macau)

/\ Tosee Publisher
BEXEERIEE

service@tosee.com.tw

Narrative Features BI5EH

7 Days in Heaven

2015 - 2021

Japan, Singapore

Magnifique Creative Media Production
EFFMTIRIEEYE
rexhappynue@gmail.com

[0}
[J China (notincluding Hong Kong and Macau),
A

[H]

Hsi Shih: Beauty of Beauties
i) i

©  Unlimited R

[J China (notincluding Hong Kong and Macau)

/\  Taiwan Film and Audiovisual Institute
BERBERREI L

service@mail.tfi.org.tw

[1]

The Walkers
7& L .
A Time in Quchi It Takes Two to Tango
© June1,2018 - May 31, 2023 SEER Es
[J China (notincluding Hong Kong and Macau) O 2016-2022 © 2016- 2022

A\ The Walkers Films
TEREILBIRAF

thewalkersfilms@gmail.com

Voices of Orchid Island
FAURER R,

[J China (including Hong Kong and Macau),
Luxembourg, Belgium, the Netherlands,
France, Switzerland, South Korea
Swallow Wings Films Co., Ltd.

B ERRAR

pacificoceansy@gmail.com

Connection by Fate

>

©  Unlimited EFEH]

[J China excluding Hong Kong and Macau

A\ Taiwan Film and Audiovisual Institute
BEREBERREI L
service@mail.tfi.org.tw

[J China (not including Macau), Hong Kong,
Japan, Singapore

/A Wan Jen Films Co., Ltd.
BICEEARRAE
jenwan102102@gmail.com
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i A
- © June 1,2019 - May 31, 2024 BRAR Jump Ashin! B
i{’é O China (notincluding Hong Kong and Macau), o 20162022 BIRE ! [ i
=4 .
1’ United States and Canada (DVD format) [ China (notincluding Hong Kong and Macau) ©  2015-2021 Ta%
g A\ Dept. of Intellectual Property and Technology A Wan Jen Films Co.. Ltd. [ China (including Hong Kong and Macau), =
& transfer, Academia Sinica B EYERAT South Korea, Southeast Asia %
g: EPEQEH%&%EZH?%E jenwan102102@gmail.com A Cerltral Motion Picture Co. =
2] IP@gate.sinica.edu.tw AN EIRAS) Eﬁ;
% @ mo_wu@movie.com.tw =
;% celine@movie.com.tw ;%
5 .
Eighteen i
g +1 =
| a
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Narrative Features El&EEHR
[P]

Partners in Crime
=i

© 2016 -2022

[0 Asia

/A Double Edge Entertainment Corp.
SEERERRNERAR

amyhsu@deegroup.com

Soul

ESi

© 2015-2021

[ China (notincluding Hong Kong and Macau)

/A Cream Production
FHELERRIFERAR
cream.film@msa.hinet.net,
anny@creamfilm.com.tw

Super Citizen Ko
BRAEE

© 2016 - 2022

[ China (notincluding Hong Kong and Macau),
Japan

/A Taiwan Film and Audiovisual Institute
EZREZRRIEEHL

service@mail.tfi.org.tw

The Fourth Portrait
FEIMERE

© 2015-2021

[J China (notincluding Hong Kong and Macau)

/A Cream Production
FHELRRERRAR
cream.film@msa.hinet.net
anny@creamfilm.com.tw

Together

-t

© 2016-2022

[  China (not including Hong Kong and Macau)

/A REDIRON Film and Television Studio
ATEES R FIEIRAS

loveflyingcat@gmail.com

Tomorrow Comes Today

(RS RINFLAIBAR

© 2016-2022

[0 China (notincluding Hong Kong and Macau)

A\ Will Work 4 Food Productions
wwff.productions@gmail.com

Twa-Tiu-Tiann

KigiE

© 2016-2022

[J Asia, Oceania

A\ Green Film Production
BHREIBHEFRAF

ching.yeh@greenfilm.com.tw

© Licensing Period for the Toolkit (R &ER
0 Licensed to All Regions Except RAJ/AMR1hE
A Commercial Licensing Contact BN

Warriors of the Rainbow: Seediq Bale
(Part I: The Sun Flag & Part II:

The Rainbow Bridge)

EER-BXR (L) KBE (T) RIS

© 2015-2021

[J China (not including Macau), Hong Kong,
Southeast Asia, Japan, North & South Korea,
Australia, New Zealand, North America,
Latin America, United Kingdom, Germany,
Austria, Francophone Europe, Switzerland,
Luxembourg, Spain, Andorra, Alto-Adige,

Malta, Liechtenstein, Turkey, Croatia,Slovenia,

Kosovo, Hungary, Czech, Montenegro
A\ Central Motion Picture Co.
ERIDERAF
mo_wu@movie.com.tw
celine@movie.com.tw

Narrative Shorts BI{E %

A Breath from the Bottom
AR HERR

©  Unlimited BRI

[ China (notincluding Hong Kong and Macau)

A CHAN Ching-Lin BRFR
chinglin.chan@gmail.com

A Piece of Cake

LS

©  Unlimited EEFRH|

[ China (notincluding Hong Kong and Macau)

A WU De-Chuen R1&Z
wudc0101@yahoo.com.tw

Badu's Homework
EFREKRE
© Unlimited #ERHI
[J China (notincluding Hong Kong and Macau)
/A Green Light Film Ltd.
A RBEBIRAT
ypcheng43@gmail.com

Breeze and Drizzle

62 2 4

© Unlimited #EREH

[J China (notincluding Hong Kong and Macau)

A Ministry of Culture SX{t3B
joseph@moc.gov.tw

[E]

End of a Century: Miea's Story

HACRIIERE

© Unlimited ZERHI

[J China (notincluding Hong Kong and Macau)

A Ministry of Culture {33
joseph@moc.gov.tw

Family Viewing

EREE

©  Unlimited fEBRH]

[J China (notincluding Hong Kong and Macau)

A KUO Cheng-Chui ZB7&i#
chengchui@gmail.com
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© Licensing Period for the Toolkit (R &ER
0 Licensed to All Regions Except RAJ/AMR1hE
A Commercial Licensing Contact BN

Narrative Shorts BI{& % F

[H]

Hopscotch

BERRF

© Unlimited ZEFRHI

[ China (not including Hong Kong and Macau)

A CHIANG Hsiu-Chiung %18
chcfilm@gmail.com

(1]

Intoxicant
ERiEE
© Unlimited ZEFRHI
[J China (notincluding Hong Kong and Macau)
A John HSU #&iEsa
ck1109@gmail.com

M]

My Mother

&R

©  Unlimited &R

[J China (notincluding Hong Kong and Macau)

A Ministry of Culture 3X{E30
joseph@moc.gov.tw

0]

Old Seafarer

EZBABELR

© Unlimited R

[J China (notincluding Hong Kong and Macau)

A Ministry of Culture SX{tER
joseph@moc.gov.tw

[P]

Paperboy

JES PN

©  Unlimited &R

[J China (notincluding Hong Kong and Macau)

A Ministry of Culture SZ{EER
joseph@moc.gov.tw

Sleeping with Her
FZIREH
©  Unlimited &R
[0 China (notincluding Hong Kong and Macau)
A WEN Chih-Yi BN
wenchihyi@gmail.com

Spring Beauty

[ 12 2R

©  Unlimited #EFRF

[0 China (notincluding Hong Kong and Macau)

A Ministry of Culture SX{LER
joseph@moc.gov.tw

The Elephant Apartment

A&

© Unlimited ZEH|

[0 China (notincluding Hong Kong and Macau)

A\ Ministry of Culture S{tER
joseph@moc.gov.tw

The Freezer

kT8

© Unlimited ZEFRHI

[ China (not including Hong Kong and Macau)

A Ministry of Culture SZ{tEp
joseph@moc.gov.tw

The Moths
%

©  Unlimited #EFRH

[J China (notincluding Hong Kong and Macau)

A Ministry of Culture SX{EE0
joseph@moc.gov.tw

Thief

NG

© Unlimited R

[J China (notincluding Hong Kong and Macau)

/\  Public Television Service Foundation
AHEECEEEEE

sineadchien@mail.pts.org.tw

Dept. of Filmmaking, TNUA
BILBMABREXAIEER
office@filmmaking.tnua.edu.tw

Those Days when We were Young

fTERE

©  Unlimited fRBRH]

[J China (notincluding Hong Kong and Macau)

A Ministry of Culture X{t2R
joseph@moc.gov.tw

Documentaries #C#kH

Civil Disobedience

YN:=Z Nt

© 2016-2022

[J China (not including Hong Kong and Macau)

/A CHEN Yu-Ching BRE&
tudor_tw@yahoo.com

[F]

Face To Face

IEmEinE

© 2016-2022

[J China (notincluding Hong Kong and Macau)

A CHUNG Chuan f27##
zhong.quan@gmail.com

[G]

Golden Rose: the Stardrom of CHIN Mei
RERI: EWNERAE
©  Unlimited ZEFRHI
[J China (notincluding Hong Kong and Macau)
A\ Cultural Affairs Bureau of Hsinchu City
TR
50029@ems.hccg.gov.tw
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© Licensing Period for the Toolkit % {EFRER
O Licensed to All Regions Except 7RAIAfRithE
A Commercial Licensing Contact EZiEEEN

M]

Money and Honey

EEBA

© 2016-2022

[J China (notincluding Hong Kong and Macau),
South Korea

A Jasmine Ching-Hui LEE Zi52
moneyandhoney2012@gmail.com

Quicksand: the Life of Hsu Pu-Liao as an Actor
Y — AR THERZAL
© Unlimited R
[J China (notincluding Hong Kong and Macau)
A\ Cultural Affairs Bureau of Hsinchu City
LR
50029@ems.hccg.gov.tw

The Dream Architect: Dr. Sun Yat-sen
EEERIZ

© Unlimited ZEFRHI

[J China (notincluding Hong Kong and Macau)

/A Taiwan Film and Audiovisual Institute
BIRBF RIS AL

service@mail.tfi.org.tw

The Men Behind the Movie Billboards
BY R FEEXERG

Unlimited PRI

China (not including Hong Kong and Macau)
Cultural Affairs Bureau of Hsinchu City
TS

50029@ems.hccg.gov.tw

>Oo

Director %iifi TSAI Yang-Ming ¥#3#4 | Joe-Goody i | 1992
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¥% 2020 New Lineup

Revenge of the Goat (2017)
In Soul (2017)

Lichao (2018)

Somewhere I Have Never Travelled (2009)
One Day (2010)

Make Up (2011)

To My Dear Granny (2013)
Murmur of the Hearts (2015)
A Fish Out of Water (2017)
Missing Johnny (2017)
Joe-Goody (1992)

* Filmmaker in Focus: TSAI Yang-Ming

Programs
® A Transition from Taiwan New Cinema: Beyond Realism
e Animal Metaphors

e Hitting the Road: Taiwanese Road Movies

e Taiwanese-Language Romance






