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Fashion in the 21" century shows the co-existence of extravagcﬁhce and simplicity, the contrast between haute-couture and
common clothes, as well as a mixture of the modern and the tr: ‘l'{:lition. Furthermore, it combines intellect with aesthetics.

Beyond covering and protecting the body, clothing grew to ex ‘eress a person's gender, culture, identity, status and' wealth.
Costumes began to be invested with unique socio-cultural s1gmf1cance, and like tribal tattoos, became bearers of collective
memory. Thereis noneed for explanations; costumes stand as epresentatives and symbols for their times.

Stylistic alternation between fashion and tradition is characteréstic of applied krts. Old i red1ents are reproduced for the

nourishment of new styles. This trick has been repeated ageylm and again wexzer gever increasing changes, the
fashion of the 21" century inevitably encounters an exhausf on of crg§t1 )g agéga «é’@?ﬁn 3 of forms. In the waves of
Exoticism and Orientalism, western designers have resorted to & I3 i ew inspiration. They use
techniques of collage, asymmetry and decomposition, toiseek 1,‘?10;}

outcome of this random productlon is\a fashion full of paladLO)éL

o find its own _direc

2y it dgén ive cultural 1d,§\j;;h}y G opriate to

mechanically copy the-wisdom of our ancestors, thef g i ves: How catf g’émbme ! e with a
contemporary design? How can we discover corﬁ;n Q %r&z

«%}l};
We hope this exhibition will remind our visitors to take a%}” x@’.{s&k@{{ thé
however, a deeper meaning can. often be found by looking insidke: ﬁfal,l&;f &)
clash between the old and the new.

L%ﬁL.‘

Style and Fashioii-

B 2002.3.13>4.21
o Bl E R EYE—12 101 > 102/EE

et AR o
(AD, EAST ROAD
EEE ﬁwm,«m westroan 3 B B CHUNGHSIAGES

=
2]

HeiE (R 2 [HRIEfCRE ) 41 ~ 28R
il N=]

1.0 ~ 3~ 262 ~ 238 ~ 239 ~ 304 ~ EF12 ~ 234 ~ 24873
[EFAES UL U5 N

2.078 ~ 1 > 204 ~ 630/ [ZEBHZE | BERE o

3.5~ 385227~ 241 ~ 244 ~ 10~ 235 ~ 295 ~ OFF ~ HIIE#H:
e TE S BhH B o

4. TR NS TRIFTMS v R B IRA]

OIS RS

S IE B - Mava—seiRZabE 91.05.03~91.07.28
12F | =iEEHEICEE 91.04.05~91.05.12
- 4F ﬁ!éﬁ’véﬁra—éfm’wk%wﬁ 91.04.19~91.05.19
A DIREEAES

& Je 7 A A 3R @ = UK
49 NAN HAI ROAD, TAIPEI 100, TAIWAN, R.O.C.
(02) 2361-0270
4B 1k bt/ www.nmb.gov.iw




> R — VRN GRS T4 - BiIP B
TR AR T2 SRR
% CRAIEIE -

>t B CHHR B T R
TEAR R (1890~1920)
F67.5053 | E1105285> | #I1510.528 53
WEA 8 788 2 R 1 - (ELE R U7
TIRRRT > DURHR T RS A5 A0 S S A i 2
B - MW EREH » TR EEME
Fo MiRER —MABE T - it X
SR > IR NBREMSIER > EAEXR
HIRA °

> BTG LA ZoHEE: (A JEE)
R# (1912~1932)
F25/0 53

> AR — Rk N B R TR
# — e REME N 2 CplAg -

.....

>IMFLEGERERE
B4 (1912~1932)
R824 | B384 | NS 8/A
AR AR E R AR R e 2
IR » (RN LRI » DLUR T F A
MBEER EBRELETEN—ER
fg o LEREHE Tk B S HZRIE R KK -

P AN 2 NI
R4 (1912~1932)
THES3ASY | 2R 11 B AR E=R /N
4 | BISE440 5 | i Ay s
IEERIRY) FAETER B I met e s el
R ERIIRATR N e e L)
R e AR e 17 - AL E - LU
ARERZ IO RER I + 2 5 RE AR EE A D
ZEEMHNGE -




