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1 B Program

— 52578 World Premiere —

EFSE 2P

Fang-Wei Luo (b. 1982): End of Delirious Dreams

MEE (D) RRXELLE
Chia-Ying Lin (b. 1990): Sttra for Orchestra

— hIF{K B Intermission —

TENE  WEFEAEILBEE
Chi-Tien Lee (b. 1987): Through the scotch mist

ME - EE
Zhi-Wen Lin (b. 1996): maazazuah

HEEZELFE Prize Giving Ceremony

— B% Goodnight —



B SRR REASIARE 34 £ 0 ABSEEREANGRE © K
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RHBBRSULES R - 88 5 7 BRROTBELERERS - B2k
TESEERE | 1016 5 ARGRXCH - BULESENETBE - 5
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TEETATEMNBRBET  BUSEQEBLE - RERREEN
HAREAR - BRIELUK - BEBEANMBSETRER2ERL - FREAK
ERAFTENER 5 ARBEERNEN  ZERDILRAE - 254EE
HHEFHEIMEY > WRNHATENE L BYRE - #RKHEK  &F
FELRRGERERAEEMN  IEABENGHTEXBRYT - RS
A F OB REAREKES AR - WHIFFEBRIR - R L - Em
B IERRSES - B LENREA -

TT24%K  UuSERERERCEEE - THE - Bikm - LHES -
BORIR BB B AR BIXEK  MIEE - RED  EXE5H
RHHE X BHBIZAEROAEBERER - LELHMRENEEE
=5 BEFTZNEGER NS EREREL - isEm BHEH -
E &A1 (Christopher Hogwood) * B 5 - #% 2 (Leon Fleisher) * R
A - £ (Okko Kamu) ~ 58 H7 - #% 5 - 35/& ( Claus Peter Flor) »
& - JEF A (John Nelson) ~ Z4E& - I8 (Andrew Litton) ~ BR3
% (Mei-Ann Chen) ~ 5R KBS~ BRI ES - BB~ =5 - E (Henry
Mazer) » #& &l 4% (Michel Rochat ) ~ 75 %% 88 (Frederick Fennell) ~ F &
B (Tamas Vasary) ~ 7KEE (Lan Shui) ~ fI3CH 5 SREEER B E -~ BRER
£« HHEL EH (OxanaYablonskaya) » J# 8 &2 (Ivo Pogorelich) »
&2zl (Dang Thai Son) *» /NZIRE (Makoto Ozone) » B (Kun Woo
Paik) ~ B3 - JEMRALHT ( Barry Douglas) ~ 3 - RKHT - 128878 ( Jean-
Yves Thibaudet) « 75 F) &7 - B 5 £ K £ & (Boris Berezovsky) » £ %
%5 - B K (Stephen Hough) » Z2 I fiie fif 4 1F (Angela Hewitt) 5 /NRE
FAT57T ~ BEATT ~ MBS » 852 2 (Pinchas Zukerman) » 3k ¥5 41 (Sarah
Chang) » 2% (Gil Shaham) ~ %2 - #3JE - H4F (Ann-Sophie Mutter) »
KA % - ALK (Julian Rachlin) ~ B $f (Ray Chen) ~ &1 - TH S
(Gidon Kremer) ; FI2E S5 H(=F (Nobuko Imai) ~ EAH - I
X (Maxim Rysanov) ; KIZZEBX(E ~ IKEFIHT (Steven Isserlis) ~ EBE
£ (Natalia Gutman) ~ 25 87 & (Mischa Maisky) ~ Zf 83 fl (Myung-Wha
Chung) ~ £ ( Jian Wang) ~ 7B - REE (Lynn Harrell) ; EEZE2W
(Albrecht Mayer) ; BEELEFIHT - EEFESR (Andreas Ottensamer) ;
RIHRMER (Christian Lindberg) ; £REFIZEZ (Andras Adorjan) ~ TA#A
/2 (Emmanuel Pahud) ~ €8 - BRIk - &% Karl-Heinz Schiitz ; 7AH
SEHTEEZS - 288 (Stefan Dohr) ; EBMMELE Divertimento BXME - #
MR BT SIEE (Konzertvereinigung Wiener Staatsopernchor)
IR REBLES -

108 £ - BIERHI A T HSUKESRLEBERBIECAB R RERRIEE © 43
BRILRAG(F - HEEHEERIELE T EERE  BHAR  HBEILR
XBHEE, NEE BRASRTHELET  BEEUMRZER K Bl—
RRAVEIRE G2 -
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The National Taiwan Symphony Orchestra

Founded in 1945, the National Taiwan Symphony Orchestra(NTSO) is the oldest
symphony orchestra in Taiwan. Since it sestablishment, it has been successively
affiliated with the Taiwan Garrison Command,Taiwan Art Construction
Association, Taiwan Provincial Department of Education, and Department of Culture,
etc. In July 1999, it was subordinate to Council for Cultural Affairs, Executive Yuan.
The title was then changed to the National Taiwan Symphony Orchestra. Since May
2012, it came under the auspices of the Ministry of Culture. The orchestra is located in
Wufeng, Taichung. With an exclusive music hall and large and small rehearsal studios,
it is a full-fledged music group with a full complement of software and hardware.

In the course of the development of classical music in Taiwan, the NTSO has always
played a key role. Since it was founded, it has been inviting outstanding musicians
in Taiwan and abroad to participate in performances in order to encourage the
appreciation of classic music in Taiwan. During times of economic expansion,
theorchestra devoted itself to education, cultivating teachers of classical music through
comprehensive training. The popularity of classical music in Taiwan is attributable to
the orchestra. Undergoing one change after another to adapt to the ever-changing
cultural milieu, the orchestra remains positioned as a national-class performer that
aims to expand the aesthetic vision of classical music in Taiwan and promote classical
music performance and appreciation, and that expectsever greater innovation of itself
so that it can become a well-established international orchestra.

Over 70 years of history, under the directors of the past and efforts such as Tsai Ji-Kun,
Wang Shin-Chi, Dai Cui-Lun, Shi Wei-Liang, Deng Han-Chin, Chen Tscheng-Hsiung,
Su Zhong, Ko Ji-Liang, Liu Suan-Yung, Lin Zheng-Yi, Zhang Shu-Bao, Huang Su-Jen,
and Mr. Liu Suan-Yung leading again currently, the NTSO has accumulated extensive
performing experience Countless international teams and musicians have been
invited to perform with the NTSO,such as conductors Christopher Hogwood, Leon
Fleisher, Okko Kamu, Claus Peter Flor, John Nelson, Andrew Litton, Mei-Ann Chen,Da-
Shen Chang,Felix Chiu-Sen Chen, Tscheng-Hsiung Chen,Henry Mazer, Michel Rochat,
Frederick Fennell, Tamas Vasary, Lan Shui and Wen-Pin Chien; musicians such as
pianists Fu Ts'ong, Pi-hsien Chen, Gwhyneth Chen,Oxana Yablonskaya, Ivo Pogorelich,
Thai Son Dang, Makoto Ozone, Kun Woo Paik, Barry Douglas, Jean-Yves Thibaudet,
Boris Berezovsky, Stephen Hough, and Angela Hewitt; violinists Nai-Yuan Hu, Keng-
Yuen Tseng, Cho-Liang Lin,Pinchas Zukerman, Sarah Chang, Gil Shaham, Ann-Sophie
Mutter, Julian Rachlin, Ray Chen, and Gidon Kremer; violists Nobuko Imai and Maxim
Rysanov; cellists Wen-Sinn YANG, Steven lIsserlis, Natalia Gutman, Mischa Maisky,
Myung-Wha Chung, Jian Wang, and Lynn Harrell; oboist Albrecht Mayer; trombonist
Christian Lindberg; flautist Andras Adorjan, Emmanuel Pahud; French horn player
Stefan Dohr, and groups such as Divertimento Berlin, Konzertvereinigung Wiener
Staatsopernchor, and the Singapore SymphonyOrchestra, etc.

Since 2019, the internationally renowned conductor maestro LanShui has taken on the
position of the NTSO Principal Guest Conductor, cooperating with of NTSO Director
Liu to enrich artistic skills,innovat on tradition,deepen education, and promoting
aesthetics, thus enhancingthe public’s musical life,making music ever-presentlike air,
water and sunshine.
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Conductor: Cheng-Te Yeh

FTony FIFE1ETTE K - #FPIKRL A — (U fERF O] _F5 & HATIEE . -
* A EEE ZIEEZX Mme. Claire GIBAULT

Flony @MIFFEBXIHIIEIE - BA - FBHIEINFERE Rt AL E E S
ETEFRE . -

* BRI X E % 24 [E 4E 2 Maestro. Leonid GRIN

ERE > ZEEMA © 2017 FARABREHTRSEESE LRE % LLiEE
(M.A of Haute Ecole de Musique de Lausanne) Z{liiE1-24 - AIE/EEZE
ZIE3ER Aurélien AZAN ZIELINSKI © 2013 EEV/E%E 2 22 EME0 = 24P =A%
8B RE UK (Diplome Supérieur de Direction d Orchestre de Ecole
Normale de Musique de Paris) ° 2#E2IFAHE S L4485 Dominique
ROUITS K AIARE2RE % 44E B3R HE4E Julien MASMONDET ©

BSEEMEL TSTEE-BCEBMNNE | ReRARNIRAE - BIBEIAE
TR 0 I 32 FRE —ALLURE R BE MR REIEZOURE °

IRER AR R E R IEE R S E 8 - 2016 FEG TN RRESS
IR BN L HER £ Gstaad Menuhin Festival S4RFEZ L8 © & Neem Jarvi,
Gennady Rozhdestvensky & K EI§ % » i £ Ottensamer 28 2 & 5 &
RIEZE R Sol Gabetta EEH LR S /EHAR WA 2014 FZ A EES HHHER
ERMIEIEE Jarvi Winter Academy » E B 29 F I Maestro GRIN #E
BRI 2014 Jarvi summer Academy » R E D fEnigiE 21578 BT
Neeme Jarvi, Pavvo Jarvi & Leonid Grin EEAETIEE -

2017 FEIRERER U SERBLENZTFERIELENEELREL »
TEEE 22011 FRERINL FIEOE MBS ME ,  WETLEERTRIIEE
SBEEHEY  ZESREECFERREEMSIE  EHLTNENTRE
JEE)  FTEIKIE OB MEZMLE TSR EEIEELE - 151848 Gstaad
Festival Orchestra  Jarvi Academy Orchestra * Parnu city Orchestra »
VO-orkest Amsterdam ~ L' orchestre de I’ opera de Massy * B2/
BUENRSEEZLE SMBHEZLE « FEOBREZLE - B
RARBEUAEZBLEFLE -

RERTEEXSLENNEE  RERRNIEEnLENE « BESHE
RIS - WERHN BB SR E - R B S
106 L AETEIBERTE M BX LMES 106 FRMBLE T LB ARET
B o P AENE TSR EE SRS T RS Bk -
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“With his ability, he can go on the stage at any time”— Claire Gibault.

“Tony is such a talented conductor, and his strong, and passionate
qualities enable him to coordinate well with orchestra. —Leonid Grin.

Cheng-Te Yeh, graduated from Haute Ecole de Musique de Lausanne
with Master of Music under Maestro Aurélien Azan Zielinski in 2017.
He also obtained his Artist Diploma in Ecole Normale de Musique
de Paris under Dominique Rouits and Julien Masmondet. He was
the first person received the highest honor “A I'unanimite et
avec les fe licitation du Jury” for two consecutive year, and also
obtained the diploma in the least time in past 32 years.

Cheng-Te has performed widely and participated in many events and
festivals such as full scholarship in Gstaad Menuhin Festival under
Need Jarvi, and Gennady Rozhdestvensky. He also collaborated with
the famous Oboist family Ottensamer, Cellist Sol Gabetta, Violinist
Yu-Chein Tseng during the festival. In 2014, Cheng-Te participated
in Jarvi Winter Academy. In the same year, he was invited again to
participated in Jarvi summer Academy by Maestro Grin where he
performed several concerts in Estonia.

He has worked with many eminent world-class conductors
and orchestras such as Neeme Jarvi, Pavvo Jarvi, Gennady
Rozhdestvensky,Leonid Grin, Claire Gibault, Aurélien Azan Zielinski.
Dominique Rouits and Julien Masmondet; Gstaad Festival Orchestra,
Jarvi Academy Orchestra(Estonia), Parnu city Orchestra(Estonia)
VO-orkest Amsterdam, L'orchestre de I'opera de Massy, Taipei
Philharmonic Orchestra.

In 2011, he established “Sacred hearts Philharmonic Orchestra”
with school alumni and serve as conductor and CEO. The orchestra
has performed annually with different sponsors for 7 consecutive
years to perform a variety of performance. The goal is to promo this
orchestra to become one of the leading orchestras in the region.

Cheng-Te will join the National Taiwan Symphony Orchestra as an
assistant conductor from season2019/20.
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Fang-Wei Luo

SR ENGERR - MuZILBMASEREMSBL « FLIFMEALT
SR REARAN  HSIEHIR - MRER BN AS RIS RERE ST HEE
& RFRIEEHELER  RRREMMNKEZMELT D1 (UC Davis) FEF
HELIB LR T4 » AFE Sam Nichols » Kurt Rohde ~ Laurie San Martin
Mika Pelo » Pablo Ortiz F#3% - HEIFFARENZ T EENHRRTE
M BEFE  RBEBXZBETE - DURER - EMEEZ SR
B ~ B9% > SARIRE « RESBHRHES - BLEEHAFEEMER
A5 o fEREZ RN BEIASMNESR - WREE « FE ~ RN 4480« KRF
BB o

Fang-Wei Luo is a Taiwanese composer who holds his Ph.D. in music theory and
composition from UC Davis in December 2018. His music focuses on the balance
between the simplicity of musical materials, intricacy of acoustic atmosphere, and
implications of the composer’s innermost feelings, depicting the solitude, dreams,
and suffering of disadvantaged minorities. He has placed emphasis on writing
pieces for specific political issues or unjust treatments, particularly Taiwan’s
arduous situation, which is entangled with his belief in music writing.

EZ 24 End of Delirious Dreams

ZROENZSREIRE AR BEL - RRFESMIETE » FEFERK
BETSBETEERNANG  AEAEER - BISNEE ENER &
REENIER AN ERS - AEMMERCIRERHEE  EREABE
bz )8 - R BIFEEEBERNSEE  EhEERERERBEERM
FEESNERIER  BESAEMBEERNNE S600 %K ER
BEwiEi - B TIERECE ) DULEREREM - FE "HRIBCE L X
HEEZMEZECAHHEE - £ "HEMNHRE , BRESAERE
BT ARREAVBTE o SHINER TR EE | (FRESNBNEE - Fm
%E\ S AR E TR o SREX T RERIANR o RIZT/AEEEAREE - BB
e o

End of Delirious Dreams for orchestra is composed in 2019. The idea derives
from the sudden shifts between dreams and reality. Many transitions are built
with diverse processes of decadence within different durations, which not
only produces complex layers of musical texture but also causes kaleidoscopic
auditory illusions. | attempt to explore such variable musical time by adjusting the
transformations between clear sound and fading illusions, primarily the musical
flow and sluggishness, the timbral vibrancy and vagueness, and the textural
pressures and reliefs. Also, some specific materials or sections are emphasized
for highlighting certain moments in my life, such as the chaotic bells, deprived
dreams, and murmurous heterophonic melodies, which may reflect not only the
variety of sonic fusion of but also the loss in my music.
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Chia-Ying Lin

SEEHRF M ELNREX EIHE Z H H =B 3R (The Sunday Times)
ErRAAE "IN L (manifest flair) © 2018 A K 2 RET LG HE
B A 4E (RPS Composmon Prize) &%HZ% BB T AL ~ SEIERY AT 70
FRE—(BERE  REE=NEMAE - KHEMMFREBREARANE
EE 8T N mEAT I mEE ﬂkf"ﬁﬁ EMBEFRIBIER ~ 35~ Tl o
B 2015 FERLEEARFEEF (P. Farulli) BFE(ERLE S - 7{%&5ﬁﬂmi
(. Slbehus) BIBRERIRBEE =4 ?,\zj(ﬂmﬂgﬁ M. Novaro) BB /ERiLEE
B~ JEE W. Howard B2 EB/EHLE B HE « B2 ENEBERETA
{ESZ > DU 2018-19 2B PR FE (B & 7% 44[&] Celebrate Asia BIMFERILtE BT EHEE -
HIRERE S CGKIEZI) B Orchid Classics 18 53175 (%ZENEZ)
FEAKI RICORDI HAREs -

Described as having “manifest flair” (The Sunday Times), Chia-Ying LIN is a
composer from Taiwan. Her works have earned international recognition since
2015, including a third prize at the International Jean Sibelius Composition
Competition (Finland), a first prize at the International Composition Competition
Piero Farulli (Italy), a second prize at the International Composition Competition
Michele Novaro (ltaly), a first prize at William Howard’s Love Song Composing
Competition (UK) and a commission prize from the Goethe-Institut Korea for
its Asian Composers Showcase 2017. In 2018, she won the prestigious Royal
Philharmonic Society [RPS] Composition Prize and was selected as the winner of
Seattle Symphony 2018-19 Celebrate Asia Composition Competition.

Chia-Ying studied composition at Taipei National University of the Arts, University
of Manchester and Conservatorio S. Cecilia di Roma, and has received further
training in Budapest and London. Her works have been performed in Asia, Europe
and USA by various orchestras, ensembles and soloists including London’s
Philhamonia Orchestra, Seattle Symphony, NTSO, Ensemble TIMF, Hong Kong
New Music Ensemble, Psappha Ensemble, Quartetto Maurice, Quatuor Béla
among many others.

(EY BITELE  Sitra for orchestra

HEREBERKENESEESEHRS  REGRLUENRSIER "HE. 1
#em o LX#E‘Z&:%E* TEEM B T, F (R T ) (ERSEERD
R e Ty, BR—UIRENRA  RFAOE %fiﬁziupzﬁké’é IS
ZEE e %%Ffﬁﬁ’* RN ER S A M FDEEEI 17 HEMTAEREMZE -
XooHRm T BT FTEENTERREE A LBRNRAZT o

Sutra BRHBHES » 2K FARARX Sttra » FRLAR ~ AR > B s0na
—HAEE éﬁﬁ TR 2B %EH#%H@% R REERE(L - BHE
BHRNZERR AR B RALR - RS "k, FHIE - REES
H%ﬁﬁfﬁ%%fﬁzﬂﬁ’]/ifézqﬂ P WA E R R R BT B LRI EE)]
MRS BEYR -

This work is inspired by my personal encounter with Taiwanese Buddhism. In
particular, the experience of listening to the monks chanting in a style influenced
by the Tibetan ‘Brahma’. The style is characterized by a sonorous low tone coming
from the throat. The concept of a 3-word mantra is used for the piece: On, Ah,
Hong. As the foundation of Sanskrit, ‘Ah” symbolizes the origin of life and the
purity of ‘speaking’. This is analogous to the drone in the beginning of the piece,
which triggers the imaginary soundscape of its overtones. In addition, a solo bass
instrument is used in a later section to echo and refresh the drone material. The
sounds of ‘On’ and ‘Hong’ are reflected in the breathy tone and air sound coming
from instruments.

The Sanskrit word ‘Satra” means ‘string, thread’, which is related to ‘sina’ meaning
‘interwoven’. The long-held pitches from various instruments—explored with
different musical expressions—are woven together and develop strategically.

2
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Chi-Tien Lee

G - 1987 FHERTEATD - BENETEABE LI @i
SRMRABASTEIOKGE - BERGRE - AT RAE
HEXHE © S EHERRAREREN - RAERRE DI A KBRS -

2013 FUUBLE " BRER (BR) KRBES2NE 31 FRHIEMREES
FIEEARE - BEEE 5 2014 FRONFHRBBARRAFZRENES (&
BN HMISEFRK) - RAREEDEE ° 2011 FLREBRFER ()
M) BESETEERGFHATFERBRAFER  RENRRR
EMEBARREN 5 LA XBEMERME - FRB (Lynn Raley) R -
72013 FEEEE TEEEANSFERERS, TREZBRL -

Chi-Tien, Lee, born in Taiwan in 1987,Chi-Tien was now working as a teacher of
composition to gifted students at the Taichung Municipal Cing-Shuei Senior High
School. She received Master degree of Music composition from National Chiao
Tung University, under the instruction of Tzyy-Sheng Lee; and Bachelor of Fine
Arts in Music Composition and Theory from National Taiwan Normal University,
where her advisors included Ching-Wen Chao and Fan-Lung Ko.

In 2011, she wrote Sound of Silence, a suite for piano, and this piece won her
a composition prize of Taiwan Music Center. In 2012, she wrote a percussion
duet Yao-Ming; this percussion duet received her the first prize in the Young
Composer’s Competition of the 31th Asia Composers League Festival. In 2014, she
was invited by ACL Japan to write a string quartet, whicj is called After reading
Ryunosuke Akutagawa’s Hell Screen. This piece was performed in 32th Asia
Composers League Festival.

WAFREILZEEE Through the scotch mist

(MHAZEAEILREE) RUEERERNELLERREIEEN - FTEN=
EMRGIE LR DEEERNELRELACELUERNELBR - A
DM AIREREHBIE  |IEEENESR  REREHE > ARAERNZ
B BIEERMEME  EERAETRNRER - RERLUEABREMEIRE
BRIEMNRS - 23 TRAURIT ) AOREIEER ;M hERILUEURRY ¥ LLrF
i BEMIERDERARKZEBEATLLE  ERFE - MGNERNETN
HENBRERB LB GREESHE  AINILEZE -

Through the scotch mist is a single movement orchestra work with triple winds.
This piece is based on a historical tragedy of Taiwanese aborigines in order to
pay my homage to historical heros, as well as to commemorate this unforgettable
event.

This piece is separated into two parts, the former section presents the constant
coming of fear, repression and anger, and the scenario is like surrounded by heavy
scotch mist. The later section shows aborigines’ rebellion,; thus I let the rhythm in
this part more aggressive. The tension of music keeps growing up, then throw the
music into the most massive emotion of the piece. Coda comes after the silence
which ends up the massive tension in a scenario like seeing hope through the
heavy mist, but it actually nothing there.
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Zhi-Wen Lin

MBI > TRAFT AL - **Hﬂﬂ AR RNIE - BIRRREA © BB/

ANERESBBERE  HEENRLNIES - WS RS E fFiha

f = ; B3 TFEEW%@IHF‘%EW REEER  RESEAM - RENER
B BENRRABTLEE -

BR(ER (1K) LB 2017 4 TR PXSERAANETE , B4
LB (REL Tio-hi) 2018 £F 2 NEEEBHFABRIN B2 (2019
£ 4 /5 IFOAM SNEIBEME) B SRR  AEIEESER A
BEBENATRS - ROES BE NSRS © AEAELER a8
B ) Ry -

Zhi-Wen Lin, Kaxabu’s name is Tabiliah - Baliax, born in Zhonghe District, New
Taipei City, Kaxabu indigenous people. Joining the wind band to learn the
saxophone in elementary school, the enthusiasm for music begins. | started
to learn composition and piano when | was in my second year of high school.
Learning experience of composition had been taught by professor Li Guo-
feng, Zhang An-yi, Chen Yi-zhen, currently learn from professor Yan Fu-rong.
Graduating from the Music Department of Soochow University.

The art song “Quan-fu" won the second place in 2017 "Ya Ge: Selection of
Chinese Art Songs"; The string quartet "Tio-hi" was selected for exchange with
the Chinese University of Hong Kong in 2018; Participating in the advertising
music production of the 4th IFOAM Asia Organic Youth Forum in 2019. Recent
years, | have actively participated in field investigations on various tribes in Taiwan
for enculturating all the indigenous things in this island, trying to compose the
music more "Formosa-tic".

FE4Z maazazuah

"maazazuah ; —FAEBIRRERIENE "EE ) &N 2HE TBRAK
B (azem) FIEHREL - —ﬁiﬁ%)ﬂ TS EE I BRIEFPENBE
RIFEEE - E5% E’Jﬁﬁm?ﬁ%\ THE BRI L E R (MREAE ~ K0~ <F
WA EAARER ) %E’Jx?%@%ﬂ—%%@%iﬁ’ﬂ’%é FESZNE , B
jﬁ%ﬁf%i

IEfERBBRMAE Maiyen ; NE—ARER/REERE - WIKEZFDH
ERELFANER  T2hFEA"E EﬁLi@ﬁ**%D%@Fﬁﬂ%ﬂéM%’%@
MWER TmEE, - éﬂﬁ%@ﬁfﬂ/\ﬁzﬁ’]ﬁ*{t%ﬂ EREHES
o ﬁﬁﬁ EREHEREZLTER AT RYRE 571* L/ui%rﬁﬁh
MEE

BIEIHERBR Y B REBBWR AL » BEREMGEEZMNEY  RARaBE
RUPRFIE S L RVER ST » BB SRS 5 AR EE35EE » R AL ERE
B{EM » Kaxabu ut'se ! (BISAZ » @ ! ) o

“maazazuah” means a ceremony of racing competition in Kaxabu language.
It's annual ceremony on the Kaxabu’s new year festival in Puli. At the first day of
beginning, tribe people beat the small gong door to door , telling everyone that
the “azem” festival are going to start. All the youths in the tribe have to attend the
“maazazuah”, racing around four main tribe, “Tauving”, “Kalikuh”, “Swankulus”
and “Basia”. The finale winner will be awarded with a “Wearing Pennants” which is
as long as body. That cloth symbolize honor to be the warrior.

To present that in the music, the main idea of this piece was developed from
the “aiyen” which is traditional melody of Kaxabu Indigenous people in Taiwan.
The spirit of the “aiyen” was constructed by perfect fifth and major second
as the whole music material, using the fourths harmony and its variation and
combination responds the self-proclaimed "Aboriginal of Four Tribes" proud
of Kaxabu people. The overall texture and structure are mostly "stacking". In
addition to expressing the chasing, | also want to express the cultural meaning of
"weaving".

2



BN EEREEE (2020 EETLEAMFRE] BE ——
SHERS
BUEERBLE (VEAE) BERUNEAARRAIFRAE W
BAAE « BB HIREITHNERENTE « A DBFMRELES

MWERE  EREERR - REEESEETEAIF  RUSFFER
B VR BREEFSMAIEZEFR  FREATAHBLEHE
HE (THRARE) HiEe -

HREEE

BErRERERE - Fm 16 B2 45 Re (2N BEERAEREATEREH
64F1HB1HESE 12831 BzME)

WH=IZEE

RERE109F 6 817 H(EH=)EE781H (EH=) 1k -

85 ¢

(F—R) 2%  ZRIE  BFERESHER _+BTE (SH)
(F-R) 2% BRI EFEEESHERTETE (8%) -
(F=R) 2% BRI EFRERSHTERAETE (8%) °
() 2% BRRIH » BFERBESHER=BTE (%)
(BERER) 2% @ /IRIMK - ZFEERESHEL=BTE () °
(BIRMBER) 242 IR -

SEFRER

BREER (SHEH > ERESUTREZRLERTANLSI AR ) - L8
ARBILL T RABERA - RARAIER LT 4R

3 x Flute - incl. Piccolo(max. 1 Piccolo)

3 x Oboe -incl. English Horn(max. 1 English Horn)

3 x Clarinet- incl. Bass Clarinet (max. 1 Bass Clarinet)
3 x Bassoon-incl. Contrabassoon(max. 1 Contrabassoon)
4 x Horn

3 x Trumpet

2 x Trombone

1 x Bass Trombone

1x Tuba

1 x Timpani

4 x Percussion Player

1x Harp

1 x Piano/Celesta
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E & Director
2IZ3K LIV, Suan-Yung

BEEREEE

Principal Guest Conductor
7KEE Lan Shui

E/E R Deputy Director
PAEBAN Lin, Li-Ju

#E Secretary
#£B& %k CHING, Chiang-Chui

EHEEEER
Chief of Performance Division
FREEZ LIN, Chia-Ying

EBRITHERER
Chief of Planning and Marketing Division
=% HUANG, Fu-Ming

MAEHERER
Chief of Research and Promotion Division

N

=2 KAU, Jay-Lan

ExiaERE
Chief of Music Data Division
A& ¥ HO, Chin-Ling

THEXE
Chief of General Affairs Office
EfliE HUANG, Shu-Jen

ASEXHE
Chief of Personnel Office
1% &35 YANG, Kuei-Mei

FEHEEE
Chief of Accounting Office
Z# LEE, Kuan-Yi

Members of NTSO

EHERENEES

Officer of Performance Division
BRIFIZE CHEN, Li-Chun
SREEIM CHANG, Wei-Shan
5&%75 CHANG, Chia-Fang
BZ1R LIAO, Dun-Gen
A% ZHOU, You-Teng

EBITTHHIEES

Officer of Planning and Marketing Division

S2IMEE WU, Pei-Hua
FE2X MAO, Sheng-Wen
2|8 LIU, Yi-Meng

¥4E & & CONCERTMASTER
H{FE% HSIEH, Pei-Yin
3RE CHANG, Ray-Chou

#E S| EE ASSOCIATE CONCERTMASTER
227K TSAI, Cheng-Han

BhIEE & ASSISTANT CONCERTMASTER
F#hZX LIN, You-Cheng

E—/\}EZE FIRST VIOLIN
JCEBHE YU, Li-Hsuan
{AI§%% HO, Ting-Han
EEFE TSUI, Yen-Pin
HEHEZN CHUANG, Ya-Ju
[&4f2 CHEN, Pei-Ju
®Z=4T TSENG, Tai-Yan
=13 HUANG, Shih-Wei
EBR YEH, Yu-Tsung
27514 LIV, Fang-Yu
7R HSIEH, Tsung-Han

55— /\¥22 SECOND VIOLIN

X #HEX HSU, Chen-Yu
FE2F WANG,Yu-Yin
STEE CHIANG, Hui-Chun
fA%% HO, Chia-Hung
R R WU, Chao-Liang
Z=7 45 LEE, Hsiang-Ying
JREE CHANG, I-Hsien
BRIG%E CHEN, Yi-Ting
420 CHEN, Li-Ju
&3 CHEN, Hui-Shan
#EEH TSAI, Li-Gan
E3{RH) HSIAO, Chien-Yu

2 VIOLA

X FEEEK HSIAO, Hui-Chu
T ¥ B WANG, Tsai-Feng
4 SREE CHI, Pei-)ie
3555 CHEN, Mei-Shiu

O B3 TSENG, Ching-Lin
55 58 YANG, Ching-Fei
FRER CHIU, Tsung-Yu
2R M@ TSAI Yi-Lun
#H®E HSIEH, Min-Yu

Y& F 5 LING,Chia-Jui



2019 BFEELAIFHRBABTTL

KIZZ CELLO

X ZH{E LEE, Pai-Chia

A E{ESZ HUANG, Chia-Wen
I E LI, Yan-Huei
Z{RZ LEE, Pei-Jung
MBS LIN, I-Fen
SR CHANG, Wei-Li
BR#EE CHEN, Ting-Wei
2)%% LIU, Meng-Jhen
$B$EF CHUNG, Jen-Yu

{£E 122 DOUBLE BASS

X E&E LU, Meng-Chun
ST740 CHIANG, Show-Ju
B5# WU, Sheng-Yao

&75 LEE, Ching-Fang

R{EEF CHEN, Der-Shiuan
RSl WEN, Sheng-Kai
ZIHEA% LIU, Ya-Wei

R FLUTE

X PREED CHEN, Tanya
EEZ1E CHEN, Yen-Ting
BREME * CHEN, Shih-Chun*
(* 34E 5 Piccolo)

®EE OBOE

¥ BERME HSUEH, Chiu-Wen
Y455 SUN, Shih-Han*
(* FREBE English Horn)
sRZ=EZE CHANG, Mei-Hui

B E% CLARINET

3 HZKEE TIEN, Yung-Nyen
HF8LE CHANG,Kai-Wei
FEthEE HSIOU, Yee-Chin

{E=E BASSOON
¥ Z2)— LEE, Chin-l
#R&EIZN * LIN, Chuan-Ju*

(* 38fZ{KF%E Contra bassoon)

= /015 HUANG, Hsin-Yi

%E5% FRENCH HORN

¥ EZE WANG, Chi-Zong

AEIRE LU, I-Ting

OaB&EE CHIU, I-Ping
Z2{f;2 TSAI, Pei-Chin

OBRBREE CHEN, Ying-Chu

O3RgEE CHANG, Hao-Yen

/\§% TRUMPET
X O{EEZ HOU, Chuan-An
AsRAZ CHANG, Skye
2|87 LIV, En-Ting
WEREDRR SU,Chin-Yen

5% TROMBONE
Z=Z578 LEE, Chi-Hung
O TSAI, I-Tien

{EZ K5 BASS TROMBONE
BRER SU, Wei-Shang

{E£E5% TUBA
ZEFR LIANG, Guo-Ling

EEE TIMPANI
X KEMAZET David Burns

$T% PERCUSSION
B LIN, Yu-Shan
Z57H5 TSAI, Che-Ming

OBf  # CHEN, Yang

©Z 5% LEE, Shih-Han

£ HARP
F A2 WANG, Yuh-Wen

$H 42 /$#% CELESTA/PIANO
O%HBE TSAI, Chao-Hui

BhIP1518 ASSISTANTCONDUCTOR
#BUE YEH, Cheng-Te

X ZHEEE Principal
A REEE Acting Principal
A EIEEF Co-Principal

e B E A Acting Orchestra Member
O £8HiF# On Leave without pay
O 17 A& Guest Orchestra Member

* ZERER - BIERI - Bkt KESH)
The strings, except the principals and the co-principals, are arranged by
Chinese alphabetical order.
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H. Berlioz : La Damnation de Faust -
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ORGANIZIR & PERFORMER DRICION: SUAN AUNG LIU
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Shih-Hui Chens’ tasia on the Theme of Plum Blossoms”
for String Orches ‘{Fl§| verswn Asra premiere) |
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Shih-Hui Chen: Silvergrass, for Cello and Chamber Orchestra
(Commissioned by NTSO for the “Symphonic Taiwan" project)

BtE - (EEHEd)(EMERE)
Shih-Hui Chen: Concerto for Pipa
and Chamber Orchestra (Asia premiere)
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H. Berlioz: Selections from “Romeo and Juliet”, H. 79
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Mational Taiwan Symphony Orchestra
KE

BRI EETZR
Rainer Honeck PRERTE

ML
EARE

I A 21

W3R FERG EEE ERE

R2F#F Glnther Herbig Edo De Waart
David Hoose Christian Zacharias

Dorian Wilson Lawrence Renes

Michal Nesterowicz [E58 =i

HI{E Toke Meldrup Efi2

Karl-Heinz Schiitz Matthias Hifs

{Z{l% MW Lisede laSalle F{FE
S8 MZIE X REE WER
HIAFE G8E G WiBEE TR
THES BEH W%t ®BXE

Miah Persson Susannah Biller

Christianne Stotijn = Andrew Foster-Williams
The Transylvania State Philharmonic Chair
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