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Program

— 5 World Premiere  —

FRIREN : JFAGEG S TR
Min-Chin Kuo (b. 1986): Consciousness

RE{E 1 =00
Jen-Yueh Hsiung (b. 1994): Seeking Light

B K
Jo-Yu Li (b. 1986): The Fire Window

— KA Intermission —

UREIE ¢ N - RS
Chin-Shuo Wu (b. 1993): Construction, Deconstruction

BIEEA [ ac%iai® ] ZatalfEatil
MHEE @ EEES
(B (s ] ZREalfE - e
Ching-Mei Lin: A Voice from Afar for Orchestra

(Commissioned by NTSO for the “Symphonic Taiwan” project, world premiere)
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HEAE LS Prize Giving Ceremony

— W% Goodnight —

iE |



B VS i

[ 37 2 P A LR MBI VLY IR 34 4F - Ry B L B I X B EE ] © AT
¥ St S R E 00 - EEE SRS - EEEBIFEENE
R SLhE FHRAL - KX 88 47 7 HUGR T LR 8 E » B4Ry TET
S | 5 KB 101 4 5 HUGHOUEES - BbbEwE it Eh g - GEE
EEEE ~ N/INTRRRE > SR HE SRR R 2 5 (S e e

FEE T MO SRS B R D - B0 S EE P Ry B S B B
et - HAIRIDIK - a5 B ME TS 55 S Bl - PR A IRE S
LERIIR, 5 FERSTEHEETRAVAEAN - SERIBODFURES - &5 (25T b M S il
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% 1 B R B R B i S LA Y - AFE i L FEdE - AR (Christopher
Hogwood) ~HL5) « #5385 (Leon Fleisher) ~BXA] « K8 (Okko Kamu) ~355 1 -
5215 « 9% ( Claus Peter Flor) ~ 5 + JERI#R (John Nelson) ~ ZfE& - 2=
(Andrew Litton) ~ BR3E% (Mei-Ann Chen) ~ 3R ~ BRKEE ~ BRESHE ~ =F1 -
K5 (Henry Mazer) ~ #EfFF (Michel Rochat ) ~ 23538 (Frederick Fennell) ~ IL
B B (Tamds Vasary) ~ 7KEZ (Lan Shui) ~ f83CHS 5 SEF(HHE - BRAASE ~ BRETZE -
HeARFEAR R HE (Oxana Yablonskaya) ~ ¢ EFEEZE3T (Ivo Pogorelich) ~ #3Z#[L1 (Dang
Thai Son) ~ /NEHRE (Makoto Ozone) ~ FIf#5* (Kun Woo Paik) ~ HEi « SE#
$7 W7 ( Barry Douglas) ~ i# « KK - #2872 ( Jean-Yves Thibaudet) ~ i
Hr - Himfe K%L (Boris Berezovsky) ~ 85545 « K (Stephen Hough) ~ &3H
fii » HHERF (Angela Hewitt) 5 /IMEZFEATTT ~ BHKIT ~ #RIESE ~ i 32 (Pinchas
Zukerman) ~ 5& 75 fif (Sarah Chang) ~ B # (Gil Shaham) ~ & « & JE « =5
(Ann-Sophie Mutter) ~ ZKFlZ « HifiFk (Julian Rachlin) ~ B§i# (Ray Chen) ~ &
BH < FaZkE (Gidon Kremer) ; F2Z45 (5T (Nobuko Imai) ~ B ripgit - %y
WEAR (Maxim Rysanov) 5 KIgZ#5 (5 ~ KZEFH M (Steven Isserlis) ~ TS S
(Natalia Gutman) ~ 28 i 5 (Mischa Maisky) ~ #FHAFT (Myung-Wha Chung) ~ F £ (
Jian Wang) ~ #J&L « I5EHEE (Lynn Harrell) ; S5 52588 (Albrecht Mayer) ; K55
PAEA% (Christian Lindberg) s K2 B % (Andras Adorjan) ~F#A#E (Emmanuel
Pahud ) IEBEIBERT 2 « 2685 (Stefan Dohr); BB R 2244 Divertimento EEZ2[H]
HEHL A ZZ A BIBE A IR ] (Konzertvereinigung Wiener Staatsopernchor) ~ #r il
P A LR
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National Taiwan Symphony Orchestra

Founded in 1945, the National Taiwan Symphony Orchestra is the oldest symphony
orchestra in Taiwan. Since the beginning of its establishment, it has subsequently
been subordinate to the Taiwan Garrison Command, the Taiwan Art Construction
Association, the Taiwan Provincial Department of Education, and the Department
of Culture, etc. In July 1999, it was subordinate to the Council for Cultural Affairs,
Executive Yuan. The title was then changed to the National Taiwan Symphony
Orchestra. Since May 2012, it has fallen under the umbrella of the Ministry of
Culture. The Orchestra is located in Wufeng, Taichung. With an exclusive music hall
and large and small rehearsal studios, it is a comprehensive music group with well-
organized software and hardware.

In the course of the development of classical music in Taiwan, the National Taiwan
Symphony Orchestra has always played a key role. Since it was founded, it has been
inviting outstanding musicians in Taiwan and abroad to participate in performances
in order to encourage the appreciation of classic music in Taiwan. During times of
economic expansion, the Orchestra devoted itself to education, cultivating teachers
of classical music through comprehensive training. The popularity of classical music
in Taiwan is attributable to the Orchestra. Undergoing one change after another to
adapt to the ever-changing cultural milieu, the Orchestra remains positioned as a
national-class performer that aims to expand the aesthetic vision of classical music
in Taiwan and promote classical music performance and appreciation, and that
expects ever greater innovation of itself so that it can become a well-established
international orchestra.

Over 70 years of history, under the accumulated establishment of former directors
such as Tsai Ji-Kun, Wang Shin-Chi, Dai Cui-Lun, Shi Wei-Liang, Deng Han-
Chin, Chen Tscheng-Hsiung, Su Zhong, Ko Ji-Liang, Liu Suan-Yung, Lin Zheng-
Yi, Zhang Shu-Bao, Huang Su-Jen, and Mr. Liu Suan-Yung leading again currently,
the Orchestra has accumulated rich performing experiences and has been invited
to collaborate with international orchestras and musicians on countless occasions,
such as conductors Christopher Hogwood, Leon Fleisher, Okko Kamu, Claus Peter
Flor, John Nelson, Andrew Litton, Mei-Ann Chen, Da-Shen Chang, Felix Chiu-Sen
Chen, Tscheng-Hsiung Chen, Henry Mazer, Michel Rochat, Frederick Fennell, Tamas
Vasary, Lan Shui and Wen-Pin Chien; musicians such as pianists Fu Ts'ong, Pi-hsien
Chen, Gwhyneth Chen, Oxana Yablonskaya, Ivo Pogorelich, Thai Son Dang, Makoto
Ozone, Kun Woo Paik, Barry Douglas, Jean-Yves Thibaudet, Boris Berezovsky,
Stephen Hough, and Angela Hewitt; violinists Nai-Yuan Hu, Keng-Yuen Tseng, Cho-
Liang Lin, Pinchas Zukerman, Sarah Chang, Gil Shaham, Ann-Sophie Mutter, Julian
Rachlin, Ray Chen, and Gidon Kremer; violists Nobuko Imai and Maxim Rysanov;
cellists Wen-Sinn YANG, Steven Isserlis, Natalia Gutman, Mischa Maisky, Myung-
Wha Chung, Jian Wang, and Lynn Harrell; oboist Albrecht Mayer; trombonist
Christian Lindberg; flautist Andras Adorjan, Emmanuel Pahud; French horn player
Stefan Dohr, and groups such as Divertimento Berlin, Konzertvereinigung Wiener
Staatsopernchor, and the Singapore Symphony Orchestra, etc.

Under the leadership of the former Artistic Advisor Lan Shui and Wen-Pin Chien,
National Taiwan Symphony Orchestra has learned from tradition and connected
with the trends of the new age, dedicating itself to "advancing skills, creating
new tradition, solidifying education, and promoting aesthetics," and it focuses
on "exquisite," "popular," "classical," and "creative" performances to promote the

musical life of the general public and achieve the goal of social harmony.
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Conductor: James Boznos

1969 fEHA LB AR - Bt Sttt ~ fElh%
BER AR EZEAO - MR -~ Jbse BN SHhiE L - HE
2000 FFAAHE(T A B E RSB E R E S 8 T -
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A performer, composer, educator and conductor, James Boznos
(1969, Chicago) performs throughout Asia, North America and Europe.
Since 2000, he has been the Principal Timpanist of the Hong Kong
Philharmonic Orchestra.

James has been soloist with the HK Phil on three occasions,
having performed the Kraft Timpani Concerto No.1, as well as his own
composition Concerto for Timpani, Roto-Toms and Orchestra, and
the world premiere of the revised version of Kraft's Timpani Concerto
No.2. He has been a frequent guest principal with the National Taiwan
Symphony Orchestra, Singapore Symphony and the Orchestra Ensemble
Kanazawa. He teaches at the Hong Kong APA and Hong Kong University.

Prior to joining the HKPhil, Boznos worked regularly with the
Chicago Symphony and the leading new music groups of Boston and
Chicago. In those years, some highlights include; a ten-city European tour
with the Chicago Chamber Orchestra performing Brudowicz's Marimba
Concerto; performing lannis Xenakis' Psappha for solo percussion in
the ancient amphitheatre in Delphi, Greece, and playing Derive | and
Il at the Berlin Staatsoper for Pierre Boulez' 75th birthday, with Boulez
himself conducting. With his ensemble KLANG, he conducted over
sixty contemporary works including the USA and Asia premiere of

Donnerstags Gruss by Stockhausen.

As a composer, James Boznos uses the pen name OZNO. He has
written music for orchestra, chamber, solo, vocal, electronic genres as
well as for the theatre. Recent premieres in Hong Kong have included:
“Locutions of Dune”, for saxophone quartet, “Zoon, for solo percussion
and ipod”, his first Symphony “Staircase of the Tian-Wang”, for 16
antiphonal instruments, synthetic orchestra and tape, “Google”, for
orchestra, “Anesti”, for 6 instruments, 6 voices and synthetic orchestra,
“Nevu’ah”, for 6 part chorus, 19 instrumentalists and tape, “Oikogeneia”
for orchestra, and “a time, times and half a time” for timpani and
synthetic orchestra. The China Philharmonic and Guangzhou Symphony
will soon premiere “Concerto Nr.2 for timpani, orchestra and mp3”. In
2020, the Hong Kong Philharmonic will perform a new orchestral work

with Jaap van Zweden.
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Brandeis University & & ¥ 55 B {E il - [l SH R R R B0 - 200
£ i 32 Transient Canvas ~ Lydian String Quartet ~ Beo String Quartet »
Loadbang ~ Sound Icon ZEEI#EZS - k&b » fEMIR Takefu International
New Music Festival »~ Wintergreen Summer Music Festival » Charlotte
New Music Festival ~ =R E4EE ~ MG ~ BIEHT T 98 8 S
oo BT EREETE > A% Brian Bondari ~ #llJI[{&2K ~ Isabel Mundry -
Daron Hagen ~ David Dzubay ~ Christopher Biggs ~ Mara Gibson »
Kyong Mee Choi {ERIZFEE -

Taiwanese composer Chin-Shuo Wu (b.1993) diversely delineates
musical aspects through miscellaneous materials and creative notions in
acoustic music. His works often involve the various domain such as arts,
literatures, physical and psychological phenomenon.

Chin-Shuo was the recipient of awards from Taiwan National Music
Competition. Furthermore, he has collaborated with renowned musicians
and ensembles in Taiwan and United States, including Transient Canvas,
Lydian String Quartet, Beo String Quartet, Loadbang, Sound Icon and
TNUA Percussion Ensemble. His compositions, additionally, have been
performed at numerous festivals and concerts such as Charlotte New
Music Festival, Takefu International Music Festival, Wintergreen Summer
Music Festival, Taipei Intercollegiate Student Composers Concert, TNUA
Percussion Ensemble Concert, TNUA Emerging Young Artists Concert,
and so on.

Obtaining Merit-Based and Need-Based Scholarship, Chin-
Shuo is currently perusing MFA in music composition and theory at
Brandeis University. His principal instructor is Prof. Yu-Hui Chang. Prior
to the graduate studies in the United States, he earned BM in music
composition and theory at Taipei National University of the Arts, under
the tutelage of Prof. Chung-Kun Hung, Tsung-Hsien Yang and Ting-Yi
Ma. In addition to learning at school, he has also participated in master
classes and private lessons with Brian Bondari, Toshio Hosokawa, Isabel
Mundry, Daron Hagen, David Dzubay, Christopher Biggs, Mara Gibson,
Kyong Mee Choi, and so forth.

%5R% - /RS Construction - Deconstruction

CFGRE - MRRED) > BUBERWHESR - KR SEE % (Pet
Cornelies Mondrian) JAEZREFIARRYIEE CB) o IR E)EZ 5%
RRAMGh I H IR RS2 A B S e SR E EETmEIE -
RE BRI RIS R iS5 > (IVITEWHEEREIZAR - Besh - T i
Sepital o BB MEMIBI AR E B - HIEE AR -

BEZ B AN A AR SeRE SR E - SRHhAEHS - #ErRhOE
SMIEEY - TR SEREEIIRIORARGHE o Py BRikhe - fiul R e et
BeZ I 5 SRR AT BZ S SMEAR: - BIGE AN FIRE 2 - B
g s LB L - RSP b 2 ISR
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Construction - Deconstruction is based by the series of still-life
paintings “Tree”, which were painted by Dutch artist Piet Cornelies
Mondrian (1872-1944). While in Paris, the influence of the Cubist style of
Pablo Picasso (1881-1973) and Georges Braque (1882-1963) apparently
appeared in Mondrian's work. Affected by two fabulous painters, he still
obtained the impressionism style. Take the paintings, “Tree”, for instance,
even though the gesture of trees is slightly abstract, its shape is able to
be recognized. Additionally, the colored patches naturally embellish the
vitality of the trees. These two features demonstrate Mondrian was not
totally being involved in the Cubist style.

In this piece, | try to utilize different musical materials to delineate
the paintings. The trees, from up to down, are structurally presented
through one note that gradually diffuses; the textural fragmentations
attentively depict the thickness of trunk and branches; overlapping
intervals of perfect fifth, harmonic series, dynamics and timbral changes
of instruments completely limn the brightness of colored patches.

As Mondrian’s experiences in Paris, the style of this piece is quite
distinguished from my previous pieces. Passing through the observations
of these paintings, this piece is integrated not only individual emotion
and thinking but personally musical language.

i
Jo-Yu Li

AALIREMTA - HREBIE SR 4L - 2018 SRR B KL
44 B¢ (Royal Northern College of Music) {E #1283 # (Postgraduate
Diploma: Advanced studies in Composition) - iifi /A & H 2 Hl 3
Cheltenham Composer Academy > {E i ffi % Adam Gorb, Paul
Patterson °

2009 FLUR— AR EZEIIRELER » 2013 FFHERTRE
WEFT EHRAL » BIRTHETA S S8 RUGEIE-IE L - YERMETEE S A ORI -
B ST
AT AR S E A E A A T
1. % 5% 3% B “Women of the World” 2z ¥ /F il %€ Z= G 81 15 » 1F &
{Wonderful Time ) #FFERKRIA @I Kings Place B °
2. 2018 F£—H » EMERAIBIES (Rain) 5% BBC Singers X LIE;
Y -
3. 2018 4E=H » KETLEZE (Urban Jungle) &> RNCM Chamber
Music Festival B
4.2018 -9 H » & 3% %4 E & (LOiseau bleu) ¥ 3% A RNCM Brand
New Day B -
5.2017 DY » EnESEIER (BEENZ/ ) FETAEZS B -
6.2016 F=H » EMEHEF/NEIGET T REME S ENRRE , -
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Jo-Yu Li came from Changhua. She completed her Postgraduate
Diploma in composition at the Royal Northern College of Music with a
scholarship. Her music works have been performed in Taiwan and U.K.
and she has participated in the workshops with artists such as the BBC
Singers, lead by Judith Weir, the masterclass with Anders Hillborg and
Elaine Gould, and 2018 Cheltenham Composer Academy.

Her female choir work "Wonderful Time" was chosen to be
premiered in the Women of the World Concert in Autumn of 2018.
Besides, the mixed choir work “RAIN” was workshopped and sung by
the BBC Singers in Jan.2018, the orchestral piece “L'Oiseau bleu” was
chosen to be performed in RNCM Concert Hall in Apr.2018.

Jo-Yu's main tutors are Gordon Chin, Paul Patterson and Adam Gorb.
She holds a degree of Master in Composition from National Taiwan
Normal University. During the undergraduate studies, she was funded
with a full scholarship and received the first prize of Bachelor degree in
Composition.

R2Zei The Fire Window

(k% (The Fire Window ) ) — i Z AERZK H S B SR &
HI—ESRAGHHE - 2017 22 2018 SEEMIBE L AERIS - EPAOAV-iF -
SEE— NABAERE AT - SIS RGN - (R R ZE RSO
(R -

I HRER RO RIS - BEANTE LR 48 (R E B O Rt
J& > MIFEZ T - AIRERKSZEIAS V- RF IS B) CARRRIE - ¥ S8 e (K 2]
TRAZEI » ORI KN - AR B 25 E 2 -

K WEREIKE - SHESEMLIE (E2R 70 AR ) B G2
BPK B EHRE R B AR © IeT% - BRIR N0 - S g s
GoeI K BRI — EMNARDLRE L33 - ARRIPIEe X -
hgRmE -

REE B BOE - HRTER - SRS (e AR I
LY (CHIEIY) » KZEHEEBIAL - e Fs e
FE/ NG =

The Fire Window was inspired by the stained glass in Manchester
Cathedral. I always sat in the Cathedral and experienced peacefulness
through the lighting of the mysterious stained glass.

The piece had been revealed with a seemingly calm pace but
unsettled agitation. In this process of sorting out myself, my heart was
just like what William Blake said in the poem: Tyger, tyger, burning
bright,...When thy heart began to beat, what dread hand? and what dread
feet?

The fire window gave the possibilities for our imagination to run
wild by the energetic motives and rhythm. After the weird dance of fire,
the chaotic sounds went bold with the leading of the brass.

After all, the stream of the music went peaceful and tried seeking
the truth of life. The Fire Window was looking back to my inner voice
through the fire window inspiration.

| PRt R
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Min-Chin Kuo

SEEERE N o SR SR R P G B RE L - SERT AR
RELFE—EHFIPEE SR - TR = MAMK ~ R CEANLMME
B RS ER SE A R - BB e ERE R -

2014 EFHESLES T Bl REMERRHTTS 1 2013 48 2011
PR AP E AR S T ESERTE L o BN GERD) B AIbTAT
ERIZ4E 2016 TCO B EHIARE 1% < TR Z 2 B R EAIE -
MIZATHERR ~ (BRI KB EIINEBHTE - S TEAREIE RS & i B
BIfE - WEZBERR ML e eihH - 2014 SR (BR -
FEHIE) TEMEE - 2015 SEBIT R e IRIEABIME - HZSEIH - 2016 4F
ABEEE 27 e ihis TR g gesgag , -

Born in Yilan, Taiwan, KUO graduated from National Taiwan
University of Arts with a Master degree in the Chinese Music Department,
and Chinese Music Department of Tainan National University of the
Arts. Currently, KUO is the head of 3PEOPLEMUSIC, the member of
C-CAMERATA TAIPEI, and adjunct teacher in Chinese Music Department
of Tainan National University of the Arts. Now KUO is studying
composition with Dr. CHOU Chiu-yu.

KUO has won numerous awards, including the first prize of "
2016 TCO (The Taipei Chinese Orchestra) International Composition
Competition", the winner of the "New Artists" award sponsored by the
Ministry of Culture in 2014, NTCH's "Young Stars" series in 2013 and
2011. Recently, KUO is commissioned by Taiwanese music groups and
also collaborates with different performers, composers and cross-field
artists. Nature in heptatonic scale zheng was published in 2014 and the
same name album was released in 2015. The album was nominated for
the 27th Golden Melody Awards for Traditional and Music - Best World
Fusion Album.

JEREAEMIEYE  Consciousness

—RATEAERERIIASES - ERRE S R B BN R ST AE - B
FERSEHIGIRRE T » RSZFE HIRAZFRIMIZHE - B H CRCEP ST B FE
P RIS MEE S » SZDARTEZERE E s - 1T PIAEAR AR 13 5
HC - AAEFERREGEEERIE 2 8 YL A -

One time, while walking on a long hallway, | look inside my mind,
realizing my soul seems not belongs to the physical world. Supposedly
free soul has been constrained in physical body, making myself conflict
and uncomfortable. Facing the illusion alike world, | cannot help asking
myself who really | am, who I should be. Should | wait to the day I die to
set my soul free? It’s so intolerable.

PRI B Seh st |
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Jen-Yueh Hsiung

SEEEILTA - SRR R A KRR SRR - BURET Y B
B RSP RS G BRI > RTINS - M A > 2 RIER 8
WHE ~ SRER S ~ SR TRE RIS RIS EE - RIRFRREES BRI R/ NS -
Rl et 5 (RS2 B PR A SORZ - (EER IR S 20 248 2
LG - RTINS SRR BOGEH 5 B ERAIERS -

HEFSEAITERS B E BT RRER S Ee » S MR o G BT R 5t - i
PR SREBLERIR ) -

Jen-Yueh Hsiung was born in Taiwan Taipei city. He is studying at the National
Taiwan University Of Art, major in Chinese flute with Teacher Wu-Gong Lu. In the
past, his Chinese Flute was instructed by Zhen-Ling Liu, Cin-Lin Miu, Riu-Jin Sun,
Zhi-Yi Huang, Learning piano from Teacher Yun-Ling Guo, Chun-Li Deng, learning
violin with Teacher Yen-Kun Hsieh, studying composition initiate by Professor
Chien-Wen Cheng. He won many awards, participated in many performances,
serving as a piano accompanist, and study music composition until now.

He expresses many emotional exploration in his music composition, the
soundscape was formed by the delicate sound, paving the artistic concept and
drama tension.

HokHE (JE)  “Seeking light” for orchestral

EREEs (FO) B AR FIEEIFE A John keats(1795-1821) [FH “Bright
star” HUSERKASER - &5 LR IREW KA - BT EHIHH A AR AR - F6Eh
PRl & FPaE S B SR B SE - AR SLEAERE L BRI & b 2 R < FE AR B IS

KIPERE -

HISREE R BALG - IS8R T - MBS (0, 1, 4) (ERE &R
DR - BRLLELEE SIS AR PO - SRR Qe L EE R Al -
B AAAE RRAGE S X BRI B BRI AN 2 (1 Bl - SERIREZ & — BUlim 2B R
SR EI G BT v e KRB DAE AR ~ % el B il
IR R - ZORIERIEEME - AETT E R R SRR Qe R - ST R
B — HRREE - FYBERHE H R - IR S AL O -

“Seeking light” for orchestral is inspired by the aesthetic experience of reading
the poem “Bright Star” by the English poet John Keats (1795-1821). The poem
revolves around the poet’s admiration for the eternal stars in comparison with
the vanishing love, to express the eager pursuit in one’s short life. This piece is
dedicated to the imagination of stars and the journey of thought in the dark.

Starting with a long string note, the tone combines to gradually form the Pitch-
Set (0, 1, 4) as the source of the pitch. The percussion and piano are used to depict
the flashes of the distant stars, which are accompanied by the two-tone groups
of the low percussion note throughout the whole piece. In the middle section,
woodwinds are added into the intensifying string notes to create the sense of
uneasiness, which is enhanced even more by the orchestral tutti to bring about the
local climax as a metaphor for firmness and anxiety during the quest. At the end,
the shifting notes, thundering brass, and the excitement and up and down of the
long melody indicate the contemplation has reached the critical point. Meanwhile,
the range is extended and joined with the low percussion notes to form a unified
texture and end in the grand dazzling, implying the inner light will eventually be
found.

10 | TRl K Seihfi
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PR SETE IR A AESEDN ~ BRI ~ BRI ~ WEIN - ST R R R - RSB R
B S (NACUSA) {EHHELZR 4% ~ 21 R4 ES %8 ~ New Music on the Block £
EE 4% ~ ASCAP Morton Gould fERR4E ~ BIFEZERIZE & Libby Larsen Prize Z8%
4%~ LR CHFE R B E (Eih LRSS - EEAHE I CEAIESE - thE =158 -
VT AEAE 52 0 A SE B R R A SR B BT e S ~ SEBI/K A IR S S B (R Hh 2R 4%
J& ~ SERIEHNZ AT S ~ Jb 35k se i Bl A I ~ SEBI e SR EI R g
Aspen FEEEET ~ Bowdoin Er84HTT ~ SEBIZC/EIS T SEE ~ M (E SR R 48 ~ TR
WNEE T 456 ~ B Nong Project ~ SRS 2244E] 2014-15 B E ST ~ H=
A S — (ERER R ~ 2L BISEE — EREREE - B Wonderland 7SR
EMEARSEEE - RIEPEFIEHE TS « IS - B ek — Bz
BIESTE - STENTSHERERETEECKN Leonard Slatkin ~ F#fE%E ~ Fusao Kajima »
Teddy Abrams ~ Ron Spigelman  Robert Franz ~ Paul Phillips ~ #5&5% - SREEER - £fE
2% - EfEH Apple iTunes Store ~ Blue Griffin Recording ~ BT, Z 22 284 H] ~ HA[E]
BABEULEESE « SN EEEE DREET -

MR SE a2 B ES B B Y 9B OSSIA Fr S5 25 ~ VSRS
HROREM - TRARERSEN - AWM ASREMESE - thh SFEEEAm R
gk (HEFREEAEE ) BB L 2 PR BT AR 2 IR T =5 A B AN (LSS - [RIrise sy
RESERE - BB EA L ~ BT AR S ST e ~ B e
FREFGLEITERT ~ BITER RS ERER  EEASE EMBA SRR -

ML R R B PERRAREE (University of Michigan—Ann Arbor) {Elif#L: » SEEI#E
R R R S35 8B (Eastman School of Music) fEHTEL: » BRI S hiE 2T
LR - HENIHE RERRS - BHRRRA RS R EEAEIE RS
PR ERARER Gy » NEBURNERGRIME © B R A HRAR B 2 2 N 5 B Aspen F4&HTT -
' B il 25 25 B35 07 2% 5% 45 3 William Bolcom ~ 285 %5 K A #%45 3 Bright Sheng ~
Evan Chambers ~ David Liptak ~ Ricardo Zohn-Muldoon ~ 753 ~ M3EGEER - i
Rl 0T B AL i KBRS S B R B P BRI BUR -

BB (IR [BEatis] Zatfifs: - RGN

A Voice from Afar for Orchestra (Commissioned by NTSO for the “Symphonic Taiwan
project, world premiere)

n

CGEERVES ) B SRR - HAFRER A 2B
EMER R - B IIIRI AL » ERBCHERTERISR T - Feo 28 1 RERX L
st — G —HLE BN - SEENES - 2o RrE s - S EEm
FIBIRER - A E AR 2 - R AT AR T INRIE o R ETES -
AFFRETIESE 5 BELEFIEEE - AIDGEEE -

HEI P EGE AZEIILIM - SRRE AT RN it - g iea &
SR R SCAL B R - BRAZ E G BRI BEELIENE) - ‘CA—BUSCEEAIBLE - (Ak
RIREESRUG - HIWiRA - fEE (2R A ER S RIBFEHAIE (GEEm
) Sl > REH R RV SR - A SE & 8nE S e
MERE B e R P RS - AR S -

TR R g | 11
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Members of NTSO

[EE Director
2% Fk LIU, Suan-Yung

FIEE: Deputy Director
FREEAN LIN, Li-Ju

FhE Secretary
$&F2k CHING, Chiang-Chui

Et R U R RS

Chief of Performance Division
FRE:2E LIN, Chia-Ying

AE A R

Chief of Planning and Marketing Division
#E# HUANG, Fu-Ming

W7EHERTHA R

Chief of Research and Promotion Division
= Z T KAU, Jay-Lan

ERHHM R
Chief of Music Data Division

faf4:¥% HO, Chin-Ling

ITIE T
Chief of General Affairs Office

HI{E HUANG, Shu-Jen

ANHET
Chief of Personnel Office

ER AR CHIU, Liang-Sen
TEFEEAE
Chief of Accounting Office

HEFZ HUNG, Shu-Ling (£XE])

TR &

Officer of Performance Division
BRI CHEN, Li-Chun
{7 CHEN, Wei-Tsun
iRAlEE CHANG, Ti-Yao
iRk#7 CHANG, Chia-Fang
FHIE WANG, Yu-En

AEHT SRS

Officer of Planning and Marketing Division
BaHdE WU, Pei-Hua
FEEL MAO, Sheng-Wen
B LIU, Yi-Meng

12| gemek

4eE % CONCERTMASTER

A% HSIEH, Pei-Yin
#RZEM CHANG, Ray-Chou

LEE I ASSOCIATE CONCERTMASTER
257K TSAI, Chen-Han

BHEEE R ASSISTANT CONCERTMASTER
FRiifiZ& LIN, You-Cheng

/ML FIRST VIOLIN

JCfEE YU, Li-Hsuan
faliEs HO, Ting-Han
FEZESE TSUI, Yen-Pin
HEHER CHUANG, Ya-Ju
FfiffiliZe CHEN, Pei-Ju
M2 T TSENG, Tai-Yan
HEHE S YEH, Yu-Tsung
556 LIU, Fang-Yu
R HSIEH, Tsung-Han

B /MEE: SECOND VIOLIN

¥#RE X HSU, Chen-Yu
TTHE CHIANG, Hui-Chun
A5 HO, Chia-Hung
WRIFE WU, Chao-Liang
ZEFEE LEE, Hsiang-Ying
IEBYEL CHANG, I-Hsien
BRIAZE CHEN, Yi-Ting
B ARI4 CHEN, Li-Ju
BHEEHE CHEN, Hui-Shan
#+H HUANG, Shih-Wei
ZEpEH TSAI Li-Gan
AR {aiHi HSIAO, Chien-Yu

Fi$EZE VIOLA

MAREEE HSIAO, Hui-Chu
FFIE WANG, Tsai-Feng
FOTELE CHI, Pei-Jie
[iZE75 CHEN, Mei-Shiu
Y4Bk TSENG, Ching-Lin
¥5755E YANG, Ching-Fei
FERER CHIU, Tsung-Yu
ZERAR TSAL Yi-Lun
BLE HSIEH, Min-Yu

KHEZEE CELLO

MZSE{ LEE, Pai-Chia

AHEE HUANG, Chia-Wen
ZEHEE LI, Yan-Huei
ZEfif%¥ LEE, Pei-Jung
MIEZ5 LIN, I-Fen
TR{EE CHANG, Wei-Li
[7EEE CHEN, Ting-Wei
2I#5% LIU, Meng-Jhen
$HET CHUNG, Jen-Yu

K522 DOUBLE BASS /IN52 TRUMPET
¥ HEE LU, Meng-Chun ¥fE(EZE HOU, Chuan-An
Y1350 CHIANG, Show-Ju i3 CHANG, Skye

4%¥77 LEE, Ching-Fang ZIEAE LIU, En-Ting
B9 WU, Sheng-Yao
[T CHEN, Der-Shiuan
IBBSYL WEN, Sheng-Kai
SUFERL LIU, Ya-Wei

9% TROMBONE
Z=ZR}8 LEE, Chi-Hung

B E9E BASS TROMBONE

R FLUTE
EE(ERE SU, Wei-Shan
BT CHEN, Tanya I-ohang
BiZ#E CHEN, Yen-Ting (555 TUBA

FfifiliZE; * CHEN, Shih-Chun*

B (=4 .
(* AT Piccolo) BBk LIANG, Guo-Ling

H24% PERCUSSION

AMEHE LIN, Yu-Shan
X7 TSAL, Che-Ming

HEE OBOE

¥ERKEE HSUEH, Chiu-Wen
4551 * SUN, Shih-Han*
(* HETEEFE English Horn) .

IEZEEE CHANG, Mei-Hui =% HARP

THB WANG, Yuh-Wen

P CLARINET

SHAAT TIEN, Yung-Nyen
HESUE Chung, Kai-Wei
A HEE HSIOU, Yee-Chin

BhEFSHE ASSISTANT CONDUCTOR
FEF WANG, Yu-Yin

K545 BASSOON

¥ZRW— LEE, Chin-l
FASIA * LIN, Chuan-ju*
(* IAEKEIE Contra bassoon)
0 S HUANG, Hsin-Yi

HE%E FRENCH HORN

¥ FEZ%¥ WANG, Chi-Zong

AERIE LU, I-Ting

OETERE CHIU, I-Ping
ZE{fi TSAI, Pei-Chin

KB Principal

ARBEE Acting Principal

AVETBEIE R Co-Principal

FIEEEEA Acting Orchestra Member
OREH%fF#7 On Leave without pay

O A& Guest Orchestra Member

* BRI ~ BIERSN - IR SO IS

The musicians, except the principals and the co-principals,
are arranged by Chinese alphabetical order.
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B VSR
SESEREIEIS L (2008-2017 £F)

fiksE  GPN

1 4209703446

2 4109800190

3 4209900021

4 4209900020

5 3909903917

6 3909903916

7 4210004283

8 4210004388

9 4210200172

10 4210200730

11 4210203296

12 4120303141

13 4210402723

14 4210502805

15 4210601748

it

[ #2825 ] 2008 /AP S
el (B8 )CD

FES) ] 2008 B EIZEAGRE
Eééiﬁbﬁﬂ{’ﬁ%%ﬁ%ﬁ% (EA

#H] 2009 SEENEI/EIESEES,
(P EN ) # CD

2

EriEll
D

[FEEK ] 2010 L1 EmBHER IS
Eah (B4 Rl )CD

W= ?**H’Jﬁ* [ - 2]
2011 B 844 BUE S B E 5
(T%ﬁzﬂ&fFun CD

HE SR - (%% - 2%
2011 SEENEIEEEIE e (=
L) B CD

S

HE R ERAYAR Yy - [Fse - 2
2012 & LERI1E BT 13 251 i
( EREE(ENR )CD

PSR AR - (W75 -
2012 FREAIMEHEE %
£&(Ehh )CD

HE Ry - [Brse - A ]
2013 FEEAIMEBIFET SR/ a5
(EEEE it )CD

LR - [ - A )
2014 & B4R 1E 5 B 15 0% ﬂfu ==
(EREEEESL )CD

%Egﬁm%* [%ﬁ%'?ﬁ ]
2015 F 4 AIEFR BESBEMSE
(%*E%?éf’lfnn CD

%%EME@%M - [F%% - 2]
2016 & ¥ AITER BB IEME
(%§§Z§%VFuu CD

HE Ry - [hrse - A ]
2017 S EEAIME SRS HE0F a2
(EREEE{ il )CD

%FFFF —_

}:'“ﬁ

3

[(BHIES

aRIBEIRE AR

PAEELD AT
HETH

BREAL o3
M geat

BRaN F AT
M GRIBESE
HETIT T SEAE
BREA AREELD

PRI SR
ML BRITKE
BRIZIE FE AT

IR BT
MEEE MR

Parpht BRAC
e

T PG
TS e AR
A B
LU T

e BIEE

MRHESC 2T
64 T
MFH Y

RETT EES
[GESEAVE

HKkhG FOKP
ZNEag

Tﬁ?ﬂm

BRDLTE B3
FENE EEF

iﬁ#
R

Sl s
PR 2=

SiFREE BRIZAT
gl £z

N ERA A RTTECE - 1BEEER (04)23391141 736 116

TEfH

250

250

250

450

450

250

250

450

100

100

100

100

100

100

100

BT B A S AR AR R E R RS (2008-2017 48) | 15
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Leonard Bernstein
Centennial Tribute

fAductor: Kuokman Lio
Leonard
Bernstein
at 100
WEEF SRR
EBiRed i obichi
18 BHT B R B XATTES
BEEFHHEHER {

-Chao Chen

SorrpatBRIT"
TR/ R (9/8) Fl-% =7C (9/9)

Tony: Fernando Wang (9/8), Chong-Yuan Jian (9/9)

2018

09 ~09
08§O9

EPERKB R KB

MERERL / MR (9/8) ~ @A (9/9)

BE 7 | i

Maria: Ling-Hui Lin (9/8), Li-Chin Huang (9/9) ‘"% S : T e I \b"f 1
"N : . , a1/ Bz E%/-FH AR - 52
Conductor: Darrell Ang ~ Flute: K__a’ri.-_ﬂemz Schitz

# FProgram
il 1
i ARafa
I IPrngr am I. Andersen: Concert Piece for Flute and Orchestra, Op. 3
RN SR 2
AR (FRAF) (HRATR) i : HIRIE / S5
L. Bernstein: West Side Story (Concert Version) AW (MR WA (R (RN BIR o =) @!E ['Q‘*;ﬁ ] Kind o
 Chang-Fa Yiu: Vom Leidensweg zur Aussohnung-Gewidmet Chu-Lan, Chu-Mei . EIXAIfE:tE indsopran solo:
 (Commissioned by NTSO for the “Symphonic Taiwan” project, world premiere) ﬁ%ﬁuf‘ﬁ / ﬁ =1 a Sean Sheng-Hao Cheng
HAMYE - R RS2k > FHRFM (2RMAREM) — » Composer: Chang-Fa Yiu
EOEG @Ay M owmEe: NISOBUEScEsE BE:BZE  ERGH @ VEEACSERX(ELE .

s FOME M Smdy W RN NSOBUENSERE  BE: HZH AEGS @ UBEACADAXEELT
E R W N2 RO

HERN BOERTWRE 0423391141 (AW ) wwwnsogoviw | IR ¢ B 300 - 500 - 500 1000 rm 300+ 500 ~ 800 = 1000 * 1500 | B 2018/8/31 ML S Mo M
MRRIL SRR MER  wwwornticoteomew  F004-22080178  Bdbor-33905655 | WMEE  NANESEME - BEE - % - 70 (RS | SNSRI E R
B % "
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i) NISOBUSS @%@ g | 2/%5% LIU, Suan-Yung

National Taiwan swpnow Orchestra
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