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Preface by the Minister, Ministry of Culture

Outside the Cube: Art Goes Public

Public art policy in Taiwan began in 1992 with the
Cultural and Arts Reward Act. Public art has continued
to grow through more than 20 years of ongoing
promotion, and the biennial Public Arts Awards are
now in their sixth iteration, with competition more
intense and styles and materials more diverse.
The winning works stand out from the crowd by
demonstrating the cultural and historical significance
of public art, so that the seeds of public art can be
sown throughout Taiwan, and all our street corners,
public spaces, and campuses can bloom with the

beauty of Taiwanese art.

Taiwanese artists have already dismantled the
traditional confines of art, striding out of museums
and galleries into public spaces to present multi-
faceted interpretations of their environment. They
carry out art's mission to pass on cultural heritage,

while also generating enthusiasm for art education,

and responding to more universal, diverse, and wide-
ranging issues. Colorful works of public art not only
put the finishing touches to public spaces, but also
enable the public to understand the artists' unique
visions or viewpoints, and can even change how we
see the world. Public art in Taiwan has become a form

of contemporary art practice.

The works at the 2018 Public Arts Awards were richer,
stylistically more diverse, and thematically more
profound than ever. The Excellence Award went to the
National Museum of Marine Science and Technology,
whose prize-winning project consists of five public
artworks that fully demonstrate the integration
of public art and the environment and situate the
museum's public buildings in its historical context,
an aesthetic aptly expressed in the title Past, Present,
and Future Tales of Ocean. This year's Community

Driven Public Art Award received far more entries than



ever before, with entrants including banks, hotels, and
tech companies. Art is visibly being used by ever more
non-governmental bodies to build connections with
people, bringing art into everyday life and making it

part of our living environment.

Public art used to be seen as nothing more than simple
artwork. However, long-term promotion of public art
policy has changed the perception that art just has to
be beautiful; it is now a vehicle for local history that
brings communities together. While the impact of
public art may seem to be very slight, in fact it is deep
and far-reaching. In promoting public art, the Ministry
of Culture seeks to create a heritage of enduring value,
offering consistent support to comprehensive public
art creation, so that every community can become a
shining star in the art constellation. At the same time,
the Ministry also supports artists and art workers as

they create, reflect on the environment, and interact

with others, opening up and enriching the field, so
that Taiwan's light can shine across the world.The
Ministry of Culture has long strived to foster culture
and to reveal the cultural vitality of Taiwanese life.
Public art is an important force for cultivating civic
aesthetics and promoting local culture. In the future,
we hope that more outstanding artists will take part
in public art creation, so that Taiwan's street corners,
campuses, and public spaces will continue to flourish

with the beauty of Taiwanese art.

Cheng Li-chiun

Minister of Culture
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Chairman of the Jury | Hsiao Tsung-huang

Present Position | Deputy Minister of Culture
Experience | Chairman of the Jury Panel of the Sixth Public Arts Awards
Director, National Taiwan Museum of Fine Arts
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Juror | Kuo Jui-kun

Present Position | Director, the Institute of Public Affairs Management,
National Sun Yat-sen University
Experience | Director, Taiwan Community Alliance
Deputy Magistrate of Tainan County
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Juror | Chang Hwei-lan

Present Position | Director, Department of Fine Arts, Tunghai University

Experience | Member of the Public Art Committee, Taichung City, Changhua County
and Miaoli County
Collection Selection Committee, Taoyuan Museum of Fine Arts
Collection Selection Committee, Kaohsiung Museum of Fine Arts

MELEE | RS

R OB BAUERENARAFERARMEIBE

R E|ZEBRAHENERES
HUZILHEARLEMAELRFIBRFRERHER
BOARBEEBENERARIRIEIE

Juror | Chen Horng-yi
Present Position | Associate Professor, Doctoral Program in Art Creation
and Theory, Tainan National University of the Arts
Experience | Member of the Public Art Committee, Chiayi County
Associate Professor, Department of Arts and Design,
National Taipei University of Education
Associate Professor, Department of French Language and Culture,

Fu Jen Catholic University
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Juror | Hu Yung-fen

Present Position | Independent Curator

Counselor of Taiwan Visual Arts Alliance
Experience | Member of the Public Art Committee, Taipei City and Yilan County
Juror of the Fifth Public Arts Awards

HMEZE | FRE

B OB REABRETWRBEE

R EIEPH EEH ERRSHIUTAHENS
EEEMEMRBEES

%}Hﬂ-
XEh
il

Juror | Li Szu-hsien

Present Position | Associate Professor, Department of Fine Art,
Tunghai University
Experience | Member of the Public Art Committee, Taichung City, Changhua County
and Miaoli County
Member of Taiwan Art History Association
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Juror | Chang Hui-chun
Present Position | Director-General, Department of Arts Development,
Ministry of Culture
Experience | Deputy Director-General, Department of Arts Development,
Ministry of Culture
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® An Assessment of Excellence Award ¢

Professionalism Leads to Success—
On Excellence Award of the Sixth Public Arts Awards

Hu Yung-fen/Juror, Independent Curator

It has been twenty-six years since the Culture and
Arts Reward Act was issued in 1992. The Article 9,
nicknamed"1% Public Art Article,"states:"The owners
of public buildings should install works of art to
beautify both building and environment. Moreover,
the value of said work should not be less than 1% of
the construction cost of the building in question."

The notion of"1% public art"was born in 1933,
when American President Franklin D. Roosevelt
was elected during the Great Depression. Three
days after he took office, he instituted a series of
unprecedented economic projects and programs
to largely increase public spending - this is what we
know today as the New Deal. This famous historical
event introduced"public art"as a national policy; the
priority was to help artists overcome the adversity of
economic depression and to establish a supportive
social system for them. Another purpose was to bring
art into communities and public space, so that it
becomes an integral part of people's life - something
everybody can easily interact with, appreciate and
enjoy without entering art museums.

In the past twenty-six years, Taiwan's "1% Public Art
Article" has undoubtedly gone through a long journey
of exploration, adjustment and countless failures,
leaving many miserable "public art” works that we
would rather not remember. It was a journey full of
hardship and challenges. However, if we take a look

at the winners of the Public Arts Awards in the past
two years, the rich, diverse, excellent works have
shown that after a long journey of repeated criticism,
reflection, modification and adjustment, it's finally
time to harvest.

Professionalism makes good art

Excellence Award has always been considered the
"First Prize" of the Public Arts Awards. This year, the
National Museum of Marine Science and Technology
Public Art Project was selected from the five amazing
finalists to receive the honor. The project happens to
be a perfect example to illustrate how Taiwan's public
art has"evolved"into the way it is today.

Excellence Award is the only award for which winners
have to meet a set of criteria in various aspects. In
addition to excellence in art, quality and creativity of
the installation are also considered. An ideal project
should integrate into the environment, promote
education, engage the public, connect with public
building and fit in the historical context. Whether,
years after the completion of the project, the organizer
is still doing well maintaining the installation and
promoting its engagement with the community is also
taken into consideration. It is an award of especially
high standards.

The organizer, the National Museum of Marine Science
and Technology, is a typical one-time commissioning
body of public art - construction of the site gave it the



first and possibly the only chance to be an organizer
of a public art project. The museum staff is mostly
composed of marine scholars and scientists, who
have little connection with public art. What is unusual
is that, unlike some other organizers who limited the
potential of public art and forced their imagination
and expectations on such projects, the museum
fully understood the necessity of commissioning the
project to an experienced professional organization.
This decision laid a professional foundation for the
project.

In the past, many commissioned agencies were
chosen to organize big budget projects as winners of
"open selection,” and each agency has their own list
of artists they regularly work with. Such method can
guarantee the basic quality of the work, but it also
sacrificed the uniqueness of individual projects since
most of them were executed by the same group of
people. Moreover, once the commissioned agency is
selected as the"winner,"it is difficult not to take the
whole package even if some individual art works are
not satisfying. What makes this particular project in
discussion different from others is that, after detailed
research and discussion, it was carefully divided
into 6 subprojects according to the location, site
and historical context by the executive group and
the evaluation group. Out of the 6 subprojects, one
was a commissioned work, one was done with open
selection, and the rest adopted invited competition.

What is even more unusual about this project is
that the subproject"The Color Project"involved a
year's work of in-depth community field research,
preparation and execution. Besides, among the six
artists who created five artworks for this project, it was
the first time for four of the artists to work on public

art projects.
Committee members who understand art

In terms of execution method, public art projects can
be divided into three categories:"open selection,”
"competition invitation"and"commissioned work."In
the early days, although everybody clearly understood
the regulations, most projects adopted the open
selection method in order to avoid possible conflict of
interest.

It opened the door to all artists and celebrated
diversity, yet it came with more disadvantages than
benefits. Working on a public art project is completely
different from working at home alone. One needs to
write proposals, draw 3D illustrations, create animated
videos and make models to explain the ideas, as well
as to give presentations and answer questions with
eloquence. If selected, endless requests for revision
from the commissioning body are very likely to ensue.
Most artists are not good at dealing with the above.
Thus, for a long time, professional artists constituted
only a small percentage of candidates who applied
for public art projects. Most of the applicants were
advertisement, landscape, design, architecture
agencies and studios who are familiar with building
models, 3D illustrations and giving presentations at
invited competitions, or so-called"public art artists”
who had never held any personal exhibition and had
experience only in public art. Public art was supposed
to be"a supportive social system for artists,"but in
the end, it had little to do with professional artists.
As for the growing number of"public art"works, even
if created by the same artist, personal style usually
disappeared in the efforts to meet (or to guess or
satisfy?) the needs of the organizers. Such projects

R
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left installations designed to meet the organizers'
expectations, rather than creating original, timeless
artworks. Neither had it turned public art into a
supportive social system for good artists, nor had it
met the purpose of the policy-improving the general
public's taste and aesthetics.

The National Museum of Marine Science and
Technology Public Art Project is a very good example
of how the ratio of invited competition and partially
commissioned work has increased in recent years.
For such projects, the key to success is to have
high-quality and professional executive group and
evaluation group. In other words, the quality and taste
of the public art project is directly determined by the
professionalism and taste of these people.

Imagine, if we have a professional evaluation group
which has five to seven members of good taste, we
only need each member to recommend three to
five artists to develop a list of fifteen to thirty-five
candidates. After discussion among the members,
three to five candidates are selected for the invited
competition; it's not hard to understand how
they should be the best, most commonly favored
candidates who can reflect the taste of the evaluation
group. Besides, the list needs to be approved by
a review committee; it's hard for any underhand
dealing to take place. Instead, it largely facilitated the
mechanism to separate the wheat from the chaff. The
artists of the National Museum of Marine Science and
Technology Public Art Project were selected because
of this win-win mechanism. The artists took advantage
of this rare opportunity to make art for the public;
they gave their best and presented great personal
works. The public art policy also became a resource to
constantly support artists, fulfilling the purpose stated

in Article 1 of the Regulations for the Sponsorship of
Art and Culture -"to protect cultural and art workers."

Working together to create everlasting artworks

Working on the complicated installation with a group
of public art novices is not an easy task. Luckily, for
this project, there was a highly professional agency to
accompany, assist and support the organizer and the
artists. Moreover, the artists who were selected for the
first time injected refreshing energy and enthusiasm
into their works, creating nearly perfect results for the
project. All artworks are closely connected to the past,
the present and the future of the museum, creating
beautiful views in the museum's public space. At
the same time, they've all become spectacular and
significant works for the artists themselves and their
professional careers.

An installation designed to please the organizer starts
fading away the moment it's created. A significant
work for an outstanding artist's personal history and
career will last and become a witness of the particular
era it belongs to. Sometimes it even grows with
the artist and creates far more value than what was
expected when it was installed.

Conclusion

The National Museum of Marine Science and
Technology Public Art Project bore fruit with the
experimental method it adopted. As Taiwan's public
art continues to develop, hopefully more interesting,
exciting, outstanding and creative public art projects
similar to this one will be realized.
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Public Art Project for the National Museum of Marine Science & Technology 5

FHERA | BNOE R AR o
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Organizer | National Museum of Marine Science & Technology 3

Administrative Agency | Blue Dragon Art Company

TR B FR R EYEAREMRER BstALN
() A ZMFm > 2EEMRTEFNE S NIF
HRL NNEEMSEEIEIE - FIRENAHE
MERTwmFREE RREXAKRBEUESRNA
7o HERBEER > BadMiBZE-

EEMNAHBMABRABEESSBEERANS
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There are five public art installations included in "The Public
Art Project for the National Museum of Marine Science &

Technology," which comprehensively displays the main
features: marine technology, the developmental history of
Badouzi, and the thermal power plant. The installed public
artworks are perfect in their titles, artistic styles, and locations.
The works and the buildings support each other's splendor.
They are definitely crucial works which bring a greater success.
The public art sub-projects and the education outreach
sub-projects, which have penetrated the local community
of Badouzi deeply, have become an important channel for
communication and connection between the museum and the
community. This project exactly made a practical effect on

facilitating public participation and education outreach.
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Ocean Legends of the Past - Present - Future

BERE /¥ /384X360 cm
Lien Chien-hsing / oil paint / 384X 360 cm

FAOREBHN=HHSTRH > BRABXRERES  H
BIFERNAZEETNR - RTERHER 2 HEIR
&8  BrERBEREZTEE  BMRETHE
A KRTHRBENIRAN - RYFBEAFZKA
ERHR -

A fantasy and romance trilogy, this artwork depicts a world
that has been overly exploiting its marine resources for the
development of human civilization. It examines issues relating
to shifts in maritime power and exhaustion of marine resources.
The mermaid symbolizes awakened conscience, calling upon
people to rescue our beloved world.
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The City Beyond

SRAW / EHAE ~ RFEIBER ~ LED/1380X1120X 800 cm
Chang Li-shan / glass, stainless steel, light emitting diode / 1380X1120x 800 cm

41‘“&1. :

EBRBRNERRBKREKRE DB FHFIHFOVIDNER
BRRIR > WHEBFERKBHEILGRHITE > AIERRSE
EOHR > BABESBHEEZNHE -

Suspended strings of crystal-clear glass beads are used to
create an outline of the North Thermal Power Plant with light
reflecting off of the transparent crystals, producing a dazzling
visual effect, giving the imaginative impression of an undersea
palace.

R

plemy 2d2U?d]]92x3

019




T — .

g = (EEBE)

- Bubble Bath
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& BRIER ~ AIRE / REATEE - REMER -« FRP / 5 220X BH€ 150 cm
IN Agi Chen, Joyce Ho / stainless steel, glass fiber reinforced plastic, coating / height 220 X diameter 150cm
+H
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g
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KELENRE  KBEMBREEFEHH LB LIRS
BT BMAZRT - BHEEORE > ZFREE
MIGEEESBIRET - FIRRIIEY) - 2EREGR
SBRYARITACER

Bubbles on the water surface symbolize gas emerging from the
ocean crust that pushes through the sea and becomes part of
our breathing air. The colorful gas tower represents residuals
accumulated from the journey of the bubbles, symbolizing the
origin of life.
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Across the Borderline

BIF0:E / A~ SRS E C TEEA KW LED B / 160X 160X 160cm
Liu Ho-jang / stainless steel, metal, stone, glass, light emitting diode / 160x160x160 cm

DUBAFE ~ BEE - BRSO NEMIETE » (Bt ESAEE
BRIE > TREBMNELE  BARKHAX - £7F - RENE
MR » IBMF R BT M EREN -

This sculpture situated on the plaza of the site of an old power plant brings
together various regional elements, including fishing floaters, Keelung Island,
coal mine, and lights on fishing boats. It combines historical cultures of the

power plant to raise awareness in people for culture, lifestyle, and environment
through art, with art acting as a medium for people to reconnect with local

culture.
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PRALTT / ARSI ~ 2 or ZHRES / 2360X 420 cm
Chen Ching-yuan / stainless steel, light emitting diode / 2360X420 cm

48 0 =R S E

RENER > NR—EEHIINED > EHEERRRER
BN E - BEERN\IFHSERERAFEE
B UREEREBYENEELEY » in=2EH
2 B o

The series of light boxes form an outward facing portal that
tells the local story to the audience. The image of this artwork
shows the evolution of Badouzi transforming from an island
into a peninsula through land reclamation, and the progression
and shift of the thermal power plant into a museum, with the

022 story of Taiwan and the ocean recounted.
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Public Art for the National Museum of Marine Science & Technology

Acceptance Letter

National Museum of Marine Science and Technology

The National Museum of Marine Science & Technology
(NMMST) sits in the area of Badouzi. Originally the
North Thermal Power Plant, the architecture is now
transformed into a modern museum dedicated to
educational and leisure purposes. Through lively
exhibitions and diverse programs, the museum leads
its visitors to learn about and befriend the ocean in
the hope of achieving sustainable ocean.

The NMMST houses five remarkable public artworks.
The contemporary artists have employed their
respective creative vocabularies to precisely and
perfectly delineate the diversified relations between
people and ocean, guiding visitors to reflect on the
mutual relations between humanity and ocean in a
profound way. Deemed as the museum's foremost

treasure, Lien Chien-hsing's masterpiece, Ocean

Legends of the Past - Present - Future, can be found
on the wall outside of the audiovisual room. The
majestic scale of the painting conveys the Keelung-
born artist's curiosity about, imagination of and
fascination with the ocean throughout the years. US-
based artist Chang Li-shan creates The City Beyond
with thirty thousand crystals, which represents the
architecture of the old North Thermal Power Plant in

an illusory yet realistic way. Hanging from the ceiling
of the ticketing hall, this public artwork seems to
reveal the history and memory of the place through
the subtle glimmers of time. Liu Ho-jang's Cross over
the Borderline depicts the artist's childhood memory
with his grandfather, a native fisherman in Badouzi.
Agi Chen and Joyce Ho explore the formation and
origin of life through their work Bubble Bath. With
each light box showing a historic part of Badouzi's
development, Chen Ching-yuan's Time with Aurora
adopts the hexagonal form of a beehive that leads
visitors to interpret Badouzi's stories in their own way.

In addition to excellent public artworks, two equally
brilliant public art programs hosted by artist/
professor Chang Hwei-lan also shattered the public's
preconception of thinking that public art could only
be physical artworks while successfully shortening
the distance between the NMMST and the neighboring
communities. With the"Community Environment
Aesthetics Program,"the artist steadfastly guided the
residents from surrounding neighborhoods to explore
the distinctive colors of the Badouzi community
while building a foundation for the future aesthetic
transformation of the community environment.




Through the"Public Art Promotion Program,"the artist
introduced the artworks to the public in an individual
style, allowing the artworks to be seen by more
people.

Although the NMMST is a museum established
for social education that features scientific and
technological knowledge, we still believe that artistic
creations born from artists' unlimited imagination
can surely inspire and create an impact on the minds
of our visitors, filling their hearts with passion and
love for the thriving ocean. After the completion
of the public art project, the museum continued
organizing the annual large-scale art event, the
International Environment Art Project, from 2015
to 2017. The art event blended art and technology
for mutual inspiration and integration to ensure the
continuous progress for improving the environment,
the community and achieving the goal of sustainable
ocean. In terms of small-scale events, these public
artworks have been introduced to extensive audiences

through the guided tours by the museum's volunteers,

local guided tour staff and visits of students from
various schools, including Chung Yuan Christian
University, Keelung's Girls Senior High School,

the 2018 National High School Art Camp, Ren Ai
Elementary School, Keelung Community University,
Beitou Community College, etc. Many of the schools
have visited the museum repeatedly, giving the public
artworks an opportunity to continue playing a part in
people's life.

We thank all members of the jury committee for
their recognition. The NMMST will continue to
encourage the dialogue between art and technology
for more people to appreciate the "beauty"of
art, the"truth"from technology to finally achieve
the"goodness"for the sustainability of the ocean.
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® An Assessment of Jury Award e

Public Art and Monuments Dance Together in Co-prosperity

Hsiao Tsung-huang / Juror, Deputy Minister of Culture

Introduction

"The original site of the National Tainan District Court
was designed by the architect Moriyama Matsunosuke
(FRUWHZE, BOYPE DD T+ ) based on
the principle of the separation of jurisdiction and
prosecution, as an asymmetrically balanced fagcade. It
is different from most symmetrical government offices
in the period of Japanese rule. Sadly, the high tower
was demolished due to surface cracking; and in the
loss of original and lacking sufficient recovery of the
historical material, it was impossible to carry out an
inferential restoration.” (Excerpted from the "National
Antiquities and Monuments Tainan District Court
Public Art Installation Plan")

The Jury Award of the Sixth Public Arts Awards in
2018 was awarded to Reappear Tower of the Tainan
District Court Public Art Restoration Project. Artists Lai
Ting-wen and Ma Jun-fu restored the unrecoverable
high tower of the original Tainan District Court with a
sense of humor. Through the ingenious interaction of
the mirror effect, travelling in the subtle moments of
history and intertwined with present moment, result
a forward-looking and significance refurbishment;
therefore, it was selected by the judges.

During the judging process, Reappear Tower fully
demonstrated the spirit and value of public art for
its representation of the works and the surrounding
relationship with the locality. It was also shortlisted

for the Creativity Award and the Environmental
Integration Award. At the time of the final selection,
the jurors came together to discuss, based on the fact
that Reappear Tower was installed at the interior space
of the original site of the former Tainan District Court's
high tower. The preparation team carefully combed
the historical texture of the historic site during the
public art planning process. The concept of creation
reproduces the towers, and interconnects history and
the present through virtual reality. The installation
fully respects the space and atmosphere of the
historical site. It is then sufficient to be promoted, as
one of the exemplary models of public art. Therefore,
the jurors have unanimously agreed to select it as the
winner of the Jury Award as a form of encouragement.

The past and present life of the Tainan District
Court

The original historical site of the National Tainan
District Court was established in 1912, together
with Taiwan's Governor-General's Office (now the
Presidential Office Building) and the Museum of the
Taiwan Governor-General's Office (now National
Taiwan Museum), were known as Taiwan's three
classic buildings during the Japanese-ruled period.
It is the oldest surviving monument of court building
in Taiwan. The large-scale court building has been
in existence for more than a hundred years. It has
witnessed the developments of jurisdiction and
architecture in Taiwan. After the Second World War,



the Tainan District Court continued in use on the old
site. However, the building was old and lacking space.
Albeit the building was subjected to minor repairs,
it was pre-planned to be demolished and rebuilt.
In 1991, the Ministry of the Interior designated the
building as a Level Il national monument (national
monument designated by Ministry of Culture in
today's standard). Therefore, it is lucky that it has been
preserved. In 2001, the Tainan District Court moved
to a new location. In 2003, the former Tainan District
Court began to conduct historic site investigation,
partial disintegration, archaeological excavation and
restoration planning. In 2013, NT$110 million was
spent for a three-year renovation project. After thirteen
years of work, it was finally in completion. Apart
from the use of partial space for a juvenile court and
juvenile detention purposes, the rest of the floor plan
is drafted for the usage of the Jurisdiction Museum,
which was officially inaugurated on November 8, 2016.

Colonial architecture during the Japanese-ruled
period

During the Japanese-ruled period, the appearance
of the government offices emphasized on solemn
elegance, however, the original Tainan District Court
adopted an"asymmetric balance"facade design in
terms of the space allocation. Based on the principle
of separation of jurisdiction and prosecution, there
were two porch entrances and exits on the front of
Fugian Road ( /¥ A7 B§ ). The entrance is located on
the north side of the east side of Zhongyi Road ( £ %
% ) was the official entrance of the past. The entrance
porch has a classical gable. It consists of eight
irregularly shaped columns. There are twelve pillars
in the center of the entrance hall and a baroque dome
with an octagonal dome. The second entrance and exit
is located at the north side of Yongfu Road ( 7k & % ).
The west side porch is the entrance to the public. The

entrance is smaller and the porch has eight columns.
The pillar and gable form are also simpler. The Gothic
tower is built in the foyer. The facade of the building
is arranged with the main entrance, the exit and the
dome. The secondary entrance and exit towers are
located separately, facing oppositely left and right,
and also east and west, forming an asymmetrical
balance. The roof is connected by Man Sard Roof
tiles, with bull's eye windows and square windows.
In addition, there are bottle-shaped false railings on
the eaves above the arched windows to make the
appearance more diverse.

The original Tainan District Court building is a
masterpiece of colonial architecture, combining
different styles of Western historical styles such as
gables, columns, porches, arches, friezes, medals,
totems and duckweed decorations. The roof is in
Western historical styles, emphasizing the important
forms of the skyline, with domes, towers, Man Sard
Roof tiles and bull's eye windows, among which the
bull's eye windows are the most iconic. The baroque
dome above the east side entrance hall is the most
exquisite in the architecture of the Japanese-ruled
period. The shape is divided into four parts: the base,
the drum ring, the dome and the top tower. The porch
on the west side is the Gothic tower of the rectangular
shape. The tower has three long windows on all sides,
and is decorated in baroque style with four-faced
bull's eye window, whereas the tower crown is an
octahedral spire. Moriyama Matsunosuke (R ZBh)
balances the eastern circular dome with the western
rectangular high tower, rendering the architecture
high and narrow on one side but low and wide on the
other side. The asymmetrical design has a special
architectural form of elegance. It is a pity that in 1969,
the tower of the west side hall was found cracked and
tilted. Considering the risk that the foundation could
collapse, it was dismantled for being identified as a
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dangerous building.
Moriyama Matsunosuke and Tatsuno style

Moriyama Matsunosuke (1869-1949), an architect
of the former Tainan District Court, was born
in Osaka, Japan, and was active in Taiwan. He
graduated from the Faculty of Engineering (now
the Department of Architecture of the University
of Tokyo) and the Graduate School of the Tokyo
University of Technology, mentored by architects of
the Meiji era, incuding Tatsuno Kingo (1854-1919)
and the British professor Josiah Conder (1852-1920).
Moriyama studied Western historical and neoclassical
architecture. The design method of Moriyama
Matsunosuke was deeply influenced by Conder and
Tatsuno Kingo. He cleverly designed with architectural
Greek, Roman, Classical, Gothic, Baroque and British
Victorian architecture elements, creating solemn,
elegant, complex and gorgeous architectural designs.
His work is well-decorated and emphasizes formality,
with a strong European Renaissance color and a
personal style of eclecticism.

Tatsuno Kingo is the first generation of Japanese
architects. He graduated from the Faculty of
Architecture, Imperial College of Engineering, and
was a student of the British architect Josiah Conder.
He studied in the UK and returned to his alma
mater for architectural education and architectural
design. Modern Japanese architecture has been
profoundly influenced by Tatsuno Kingo. His style is
reminiscent of the British Victorian brick architecture.
His combination of red brick and gray-white bands,

along with the crown-shaped dome and tower design,
has been known as the Tatsuno style. His famous
works include the Tokyo Station, the Bank of Japan
Kyoto Branch, the Nara Hotel, and the Osaka City
Hall. During the Japanese-ruled period, many of his
students came to Taiwan for career development, and
had a profound influence on the architectural design
and style of Taiwan during the colonial period.

In 1906, Moriyama Matsunosuke was hired by the
Governor-General's Office of Taiwan and came to
Taiwan. In 1910, he worked as a technician of the
Construction and Maintenance division. He returned
to Japan in 1921. He devoted himself to Taiwanese
architecture during his 16 years of youth, and
participated in the design and supervision of many
official buildings, including the Taipei Waterway
Chamber (now the Water Museum), the Governor-
General's Office of Taiwan (now the Presidential Office
Building), the Governor-General's Mansion (now Taipei
Guest House), the Taipei Prefectural Hall (now the
Control Yuan), the Taichung Prefectural Hall (the old
Taichung City Government), the Tainan Prefectural Hall
(now the National Taiwan Literature Museum) and the
Tainan District Court (now the Justice Museum) and
other buildings. He introduced the Western historical
architectural form to Taiwan, and in his architectural
design integrated the colonial policy. Therefore, his
work became the archetypal work of Taiwan's public
architecture during the period of Japanese rule,
and since gained a special position in the history of
Taiwan's architecture.



Public art ingeniously makes the disappeared
tower reappear

The original National Monument of western High
Tower of the Tainan District Court was demolished in
1969 due to cracks in the walls of the tower. However,
due to the loss of the original manuscripts and
blueprints, lacking sufficient historical materials, and
the respect for the Venice Charter for the restoration
of historic buildings, the towers cannot be repaired
or reconstructed by either conjectural restoration or
inferentially. Although the Tainan District Court and
the Monument Investigation and Repair Planning team
attempted rigorously in the process, they still could
not overcome the regret that the high tower could
not be rebuilt. However, in the Tainan District Court,
in accordance with the provisions of the"Culture and
Arts Reward Act"and the Regulations Governing the
Installation of Public Artwork in public monuments,
public buildings should be installed with a public art,
to beautify buildings and the environment, and their
value should not be less than 1% of the construction
cost is. Hence the public art is open for public
submission. The selected public art design, Reappear
Tower, proposed by artists Lai Ting-wen and Ma Jun-
fu, magically made the missing high tower reappear
and rebuilt the ingenious connection between
architecture and historical time and space.

The artists collected historical images and old photos
of the Tainan District Court, using stainless steel and
reinforced fiberglass resin to imitate the imaginary,
scaled-down high tower and inverted the interior
space originally high up in the tower, creating an

atmosphere of blending the past and the present
through humorous narrative techniques. The art team
placed a whole piece of tempered glass mirror on the
ground directly below the art piece. The overhead
view on the reflecting mirror seemed to fly over the
towers of historical time and space. Looking up and
seeing the overhanging tower is also a reminder that
the real tower is no longer in place. By creating visual
interactions, the artists hoped to arouse people's
subtle feelings of past history and current time.

Reappear Tower combines the characteristics of the
foundation and architectural style; and through the
public art, it forms the spatial characteristics and
authentic imagination by interweaving illusion and
reality to narrate the changes occurred in time, to
continue the historical context and to overcome the
myth that historic buildings or cultural assets cannot
be transformed into public art. This work incorporates
the historic site to achieve a success shared by
all, and it is therefore matching with the recent
"Reconstruction of Historic Sites" policy of the Ministry
of Culture. It is worthy of praise and recommendation.
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Public Art Project of the Restoration of the National Historic Monument Tainan District Court
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Organizer | Taiwan Tainan District Court
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Reappear Tower

B2 BFEH (MHERFRFAERAT )/ T S.U.S BRICIRBAMERAE F.R.P /820x150x150 cm
Lai Ting-wen, Ma Chun-fu(GOOD Object Design Co., Ltd) / glass fiber reinforced plastic, steel / 820x150x150 cm

FRNA R SRENRIFGNSEEE  LIFALER The concept of this artwork is derived from an old tower that

i mE N rEmaG  TESSINEEERTER has bgen dlsnr?antled‘ It'extends from the her‘\tage' context and
o imagines turning back time, creating a beautiful visual feast at
—BERFNREEE

the site of the ruins.

034




o 38 E Acceptance Lettere

BELZEEEM S ZREEIER

FIEE/ERMGERELER

SFEERFELAERREARUARENR  BF
BUREBMAF  ERBNAaXCEEREERNE
R > ERES A BELRERIBRMGHOEN » 5

REAIELE -

RELRRERM D ERRERIERR—EE —5
R TAHWYE) KRet FIEEER 1869 FRER
BRMFG > TRERBGRINBLET  BEEINE
B o KL B PR S AT BB 1Y 2 R 3t 75 VA B B RS L I
R hEEZHEETHEE - BIBMEABIRIMETX
FMELSREHRE -

RS EZEHNEREUZEERM AR
MU ERFRFBRATDNBESIUNE ~ FEETEM
EMRMEE @ WRHERFSENT « BENMERAKR
THREHE  HIIABBRAHMER - EHEMAZNE
HEHER EEEANRARHIMBN AR UREER
BEMEFX LNAOEE  ARORBERERESEE
RS ERTREEIRRERINDFEALS o

106 FRIEHEEMM A ZRESREETIR B
REBRNCEERER  MSEERAHBMBEE
BEIMBAUNEST  ERAENERTENEREE
R BB AROEEEHXE - EE ~ 24
TEEE—MHOIBER -

piemy Ainp




e

~
-

156 Bt R = JEOR DS

Public Art Project of the Restoration of the National Historic Monument
Tainan District Court
Acceptance Letter

Lee Pei-wen, Chief Secretary of Tainan District Court

To incorporate public artworks in a century-old
historical architecture not only requires artistic
creation but also the fulfillment of the demands
put forth by the regulations of cultural heritage
preservation. Therefore, to achieve the goal of
integrating traditional and modern architectural
techniques as well as history and environment indeed
needs creativity and ingenuity.

The National Historical Monument Tainan District
Court had an asymmetrical design with a dome on
one wing and a steeple on the other. Unfortunately,
the steeple was torn down due to cracking walls in
1869. With the original architectural plans being lost,
rendering an authentic reconstruction impossible,
the art team has gathered historic fragments of the
Tainan District Court to replicate the steeple out of
imagination and adopted a sense of humor to create
an atmosphere interwoven with the past and the
present.

Our gratitude goes to all the members of the jury
committee for honoring the Taiwan Tainan District
Court and the two artists of GOOD Object Design Co.,
Ltd., Ms. Lai Ting-wen and Mr. Ma Chun-fu. We also
thank the following people involved in the realization
of the project and the selection of the artworks,
including Professor Wang Ming-hung from National
Cheng Kung University, Professor Ku Shih-yung from

Tainan University of the Arts, Professor Lin Hong-wen
and Professor Chen Shui-tsai from Tainan University
of Technology and architect Yeh Shih-tsong, for their
professional instruction and advice. Meanwhile, we
are also thankful for Judicial Yuan in supporting and
approving the budget made for the restoration of the
Taiwan Tainan District Court.

The restoration project of the National Historical
Monument Tainan District Court was awarded the
National Cultural Heritage Preservation Award in 2017.
Today, it is once again recognized for its public art
by the jurors of the Public Arts Awards. This shows
that the judicial reform, in addition to making the
judicial system friendlier and more transparent, can
also contribute to culture, history and art as a way of
fulfilling its social responsibility.
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Public Art Project of the Restoration of the National Historic Monument
Tainan District Court
Acceptance Letter

AT BEW BHR

Lai Ting-wen, Ma-Chun-fu, Artist

FBSUCEAHBME - HH AT ERBEEEMH
Bl hEBTEENSE - EFEERAMNRRA
TS EREEE - BEEERS -« BRKMER - MBX
o RUUREREM BEFER - REMMA > %RE
R EEBAREL—HEFHNE » BRENTE!

We would like to thank the Public Arts Awards by
the Ministry of Culture, and thank the executor, Blue
Dragon Art Company, for their efforts. Our gratitude
also goes to all the members of the jury committee.

We are very grateful for this award. We would like
to also share the honor to the selection committee
members of this installation case, Professor Wang
Ming-hung, Professor Ku Shih-yung, Professor Chen
Shui-tsai, Professor Lin Hong-wen, architect Ye Shih-
tsong, and Judge Kuo Jhen-hsiu. Without their help,
we couldn't have done Reappear Tower. It was the
best job ever to gather people's efforts to achieve a
beautiful work.
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HIFENEARLEMEMG > REBHTE
FRURAN A A T BT8R AVERTE » b 107 FHNEHNIR
ZHEB 6 HRENEN1H - SHEEN 24 &
—REITE LS - 2MBAHENEN > SERTERM
¥ REREE R  BRABRFMAEME - &
ENARNREZR CETERABABRENHRE R
REBERIZE  AAIENAE - BEEMEALTE
REBMRNIER > BNRBMEE > AERNERTH
BARABLAXBMHNERE > EEESHEREE o LR
2MBHENARE - HIEER  BIRER BEER
NEER VIREER RIIER BRER VELME -
BIREEE « EILENRTEQT P IRBLBHE
fiTiTTIA 2 - Mt X ABEME > BHEEEEER
7 (EBX B Circulum Formasa) ~ FE1BYEM
CIERKE) ~BEAEBH (B7R) ~REBQFAN (@
Bl HiBR) REMRESEEMATN (Folio Hotel
ailtRZz) » BER— EERFE o

FEESRETEEBMRITAEERR 2R &
iE Team Lab & B R DEM AB =M ER (EBAE
Circulum Formosa) @ ERIEAMEREZ KN ERE
MLEREHEMEEFnm - BREMENBPEIEEER
TB TE Cy LOGO» RBEEABTEBEREIA
BNBATERBIRAE » B4 8% A ~ B - &
A 125 24 8RE - ERAREBENEE > 8905
WERTENBEEEG > GINSKRANLEK 25 BRER
FEFEH - UNARKREERZERRER » —EHIE
KT 120 ET ~ HEAFE 5,600 AEEHRAEZ LI
A GBI S WLIKRE B ETERIESES »
ZERARFNEHER - SEcHEREIEREIRNE
THAKIE  BERIT BYE BB REE FRU

s I8 ARNUNEXRE  BEEERARAERAEA
REYES o

EMRMETHIER CIERE) REE2HETE
BYETE 105 FREMHNREE (BEE ! HYEMRE
RB) BESHTEANRE  BREEIAIIEMRAUD
MHETEAF  BHEFERKBESERNE > BEMHMHD
AREBYERRANNBHYE L ANERREER
MAEEE  ANEQMIAREE  MmEAFLH
HENSBYTR - AR T EAZERBE » AFEER
BERM > ALESEREERZBAERAFLE
TREERREREENFL > BEMKARE - (7
BRE) NEFHWREEFLRI  RARRKEENT
BEE UEAFRBRER  BHBREMREME
% LB —ZEMER L > BERKENK
NARIEIE - RIERBAIEEIBRHER » RORERS
EBMENSERE > RAXRMENEIXE » REM
R Bffign s BRMERSN  RERRZE > FUE
AR ER R o

BEABR—XABEMNLE > KALEBEEE
HBMRZ BB > WA BRARIERIFEZEERNIL
ERNEE  BEASBMAFRNLEHRS - 5 —RE
B TERESR) (InP) B=E¥ HFALEFSR > BMH
REFBBEELCEREXZRMERE - B KRR
BRREHDIABNERRETR  BLHAEME
B frm (B NENER > 2hREERSERERE
REBNAGEE  SREERMMASHEIMEN
FoBMDABUNEENZEERR > FRREELBRE



RENAERERNIXEMM L REHE—ESTEE
EfBCHERRRERMIIRERFRS -

REBRNEBRLAFDREERANAGREBMRE
B eI +KR ) EREFEMERRENFR (B
AR HIEER) > AIRE—HEEG - MBRUAKREER
BARTY  EENEBEBFRTERGS - BBARIR
BXGEBHNNEKEZLEERM » BERIIKBER
£ BF say Hi> BERTERAMEFREITAY
EmABRAR  BEENERRBEEDBBEMRD

FEL ANERRNAFZAREMER  1TET
BERENEERERREENREZE  HEMABER™
BMETHEE - BERNSHNE > BRTURERENAH
BiifFmzI > ERBRETXEEEERRCHNHS
T BESFTERCXSEARBEMEHNE > B—#f
HEXGHEFTREMRBE RO —HIFRR
B  MOABRRBHZEY  EEBRERERR
AR  BEMRZENBEBE > BILEMMNEMN
REMEEL -

Folio Hotel 2 —EREABIUZRIRE > IR E
IEHARZREEL  EHDEMT > KRENEERTEERE
MEVES > MEMAERRERITM 7 ED o 104 F5HK
BRYMBBEZG > SHREMESTE (ML) &
REE > R3I0BAREF - A2 ERBEZHEEN
B BEMAEARANEERER  EAKE - Ebk
ER - BE > BREBMUAELEZP - WAERHE -
ERBEXENFER (W) » BEPE2HRELAR
SR BLULED JBERRPIE - B RE (BALEE) &

IIfFmBEEAEAREMNERE  AEESFIERIE)EA
EHER AR IR IEHEEHE R RAEEREBH - THFAIF
4IREEFM > UEBERITEERBIFSBERNRE
EREFEHENER -HZENBLIHE (FEKN
B-HmR)  RREF|IDNFHEAMANTS > 2R
HERIER - IREEBEE T ARBMERL  BMEE
BEMAMRARBRIEAIER o 5 > ERIKIERHEM
BEBREE2MRPFER > X 105 F25BEER 14 UB
MR ABE © 107 F 10 BiEEILH#EEE 2 (B B BIZMRM
BiR > TREAZEEKRER > BEWMART - AHE
BHRE - EANXEES®GABLAIFNEE - &
RBABESARERENNERIFEET—5K 1) MEW
= IRENTEABFRERE  BHAISEMIEHRAA
WEERBIENRR  BEMRTIRE > sLBEBEE
BRI E—1% ©

RREEMRALEMIES > TELARRLHHN
EERME ERBFRLVER  BRELCERZRNZE
EREF > 2ERMBEMEFINEENAHMIE ? EH
RERRENAKZER > AEBREMAESIFPAHR
MR ETH  AHBMASH TR BHNERBRA
THELREFTREMRXME 2R > MEBTEHEINE
B TCREMBRBERE - EUAEBHRA > EHH
EEEVRE  BHEAHEMHKAZEEE -
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It was in 2014 that the Public Arts Awards first included
community driven projects in its fourth edition. This year, the
Sixth Public Arts Awards received 16 submissions of community
driven projects, the most throughout the years, especially
compared with the 1 submission in 2014 and the 2 submissions
in the fifth edition. The submissions came from banking
and financial services, hotel industry, technology industry,
construction companies, and private museums, while the
display of the artworks is as diverse. It is a common practice in
Taiwan that the enterprise displays an artwork or holds artistic
activities right before the construction, either of buildings or
factories, is finalized to make the physical architectural space
more artistic. The participators this year, including Taiwan
Semiconductor Manufacturing Co., Ltd., Yo Ji Construction Co.,
Ltd., Jin Ray Group, Treasure Dragon Co., Ltd., Chong Hong Co.,
Ltd., Grand Vista Co., Ltd., Zong Tai Group, Taipei Inn Group,
etc. are enterprises with artistic enthusiasm and engagement,
among which are the nominations featuring a great diversity of
artistic expressions, listed as following: Circulum Formosa by
CTBC Bank Co., Hippo Family by Chimei Museum, Streaming by
LandMark Optoelectronics Corp., Waving Hi! To the Sunshine
at STSP by MoTech, and Folio Hotel by Fubon Hospitality
Management Co.

After the completion of its new headquarter in Nangang, CTBC
Bank Co. invited teamlLab and DEM inc. to collaborate in the
making of Circulum Formosa, the largest permanent multi-
media interactive art installation in Asia-Pacific Region. With
CTBC Bank Co.'s double-C logo as its shape, the video in a loop
is an elaboration of natural elements from sky to earth, including
clouds, waterfall, rivers, land, trees, the 12 zodiac animals, the
24 solar terms, etc. Based on big data, the work shows different
motion images every several seconds, like the fish represents
the 250 thousand credit cards issued, the Formosan salamander
represents the company stock hitting the price up limit, the
butterfly represents the 120 volunteers, the pine needle
represents the 5600 employees in this building, as seen in the
splashing waterfall and pine forest, landscape and flying birds,
lotus pond and koi fish, falling flowers and flying butterflies, and

many other beautiful scenes in a world of flourishing nature. The
financial park is home to the new headquarter of CTBC Bank
Co., while it also houses the bank, museum, shopping mall, and
restaurant, and the artwork is placed in the high-ceilinged (18
meters) reception hall, which is the most popular and busiest
spot in the park.

Hippo Family by the artist Chen Yi-chang was originally an
exhibit in Let's Dance! Animals - Art and Design Exhibition held
by Chimei Museum in the first half of 2016. The exhibition which
lasted seven months invited artists from Taiwan and abroad to
create animal-themed works. This set of works included five
hippos, with their chubby figures placed in the Muse Lake in the
museum park, some realistic while some cartoonized to fulfill
people's fantasy that often associated animals with cuteness.
Due to the tidal range in the lake and the strike of typhoons, the
hippos were often moved to different places. The museum thus
decided that the hippos should be removed from the water after
the end of the exhibition and made this popular set of works a
permanent installation. Hippo Family has some more special
stories to tell. As visitors enjoyed playing with the hippos, scars
and scratches became unavoidable, so the museum asked the
artist to restore the works and put them on the grass near the
Muse Lake, where they would wait for their friends, adults and
children, to have some fun. The whole process from the making
to the display of the works well proves the professionalism of
Chimei Museum, whose full support helps to establish one of the
best networks among artists, artworks, exhibition venue, display,
and visitors.

LandMark Optoelectronics Corp. is an optoelectronic
communication company. Following the discussion between
decision-makers in the company and the artists, the project is
developed from the idea to translate the language of chemical
engineering, which is vital in the production process of
optoelectronic communication, into artistic practice. For those
with no chemical background, they probably will not know



what chemical process to be expected when seeing "InP" for
the first time. The artists Kuo Chia-ling and Lai Pei-yu transform
the elements throughout LandMark Optoelectronics Corp.'s
production process into an artistic shape, while the ball and
thread in the work Streaming respectively symbolizes the signs
for streaming speed and message connection in fiber-optic
transmission. LandMark Optoelectronics Corp. is located in
the Southern Taiwan Science Park, while the artwork is displayed
at the crossing between the company's grass yard and the
streets in the park. If you come to LandMark, you will definitely
notice this three-dimensional work of InP and materials.

MoTech is the biggest solar cell manufacturers in Taiwan and
ranks top ten in the world. In this project, MoTech invites Lin
Chien-jung and his studio to collaborate in the making of the
installation Waving Hi! To the Sunshine at STSP, which becomes
a clever match for this case. With his iconic "light bulb man,”"
the artist Lin Chien-jung demonstrates a perfect integration
between lighting and sculpture. The light bulb man comes to
this major solar-cell manufacturing base in the world, where he
sits on the solar panels outdoors, raises his hand to say hi as
a gesture of greeting the cars and pedestrians passing by. His
enthusiasm and vigorousness are the excellent embodiment of
the company's products and spirit.

In fact, there are many public artworks around the
Southern Taiwan Science Park, and it has already become a
common scene here to make art a part of life when passing by
the square blocks in the park and the well-ordered factories. In
addition to the public artworks as requested by the regulation,
the real value of the collaboration project, after overcoming all
the challenges, is how the colleagues of the Southern Taiwan
Science Park Bureau, a division under the Ministry of Science
and Technology, have helped to recruit a great number of
companies to join in the project that brings art to the science
park. Throughout the process, they have helped to facilitate the
communication and the signing of the contracts between the
companies' decision-makers and the recruited artists case by
case until the works are finalized and installed, as seen in the
abovementioned cases of LandMark Optoelectronics Corp. and
MoTech. By doing so, the companies are more willing to invest
resources in art. The interdisciplinary communication with
artists thus brings tech-professionals and artists closer to each
other.

Folio Hotel was renovated from an old apartment building

near MRT Daan Station and Xinwei Market. The hotel business
has given the old building a new life; and by bringing arts into
the space, it even has a soul now. Since the restoration project
began in 2015, Fubon Art Foundation moved its Very Fun Park
here and attracted 100 thousand visits. The foundation had been
dedicated to the restoration since then, with the belief that art
is inseparable from life, where the hotel guests and travelers are
surrounded with artworks no matter they are in the reception
hall, yard, hallway, or guest rooms. We see Yu Wen-fu's Cloud
in the courtyard, with its white feather as ethereal as clouds
illuminated by the shimmering LED lights. Artworks from the
series The Line by Jen Ta-hsien are displayed in the reception
hall and restaurant, while its simple wrought-iron patterns of
sofas and cabinets extend the imagination and sentiments for
a home. The four paintings by Lee Chi-hsiang are images as if
filtered with traditional Taiwanese figured glass to represent
the observation on the society. In Hu Hui-chin's clay sculpture
The Mold From Time- Pink Rabbit, the artist transforms the
idea of how time and objects are crystalized as specimens into
her artwork. The lodging space is a real-life practice to make
public arts a part of life, while art even becomes the main reason
why travelers choose this hotel. Furthermore, the two hotel
rooms exclusively for artists have already welcomed 14 artists
since 2016. "Many people have come here to visit me, they are
colleagues or hotel guests who know | am in residence here,
while the interactions with people provide me with richer artistic
imagination, it is a very different experience from my residence
at Soulangh, Tainan," says Lin Chun-pin, the residential artist
who has stayed here for two months since the October of 2018.
He further brings up that the hotel staffs are extremely friendly
for that they have tried their best to fulfill the artist's needs either
in life or for art making. The artist is greatly taken care of, just like
the guests staying here.

The community driven public art projects encourage us to
reexamine the meaning of being "public.” Without the legal
definition or the legal process of case reviewing, is it possible to
let art return to a substantial public sense? No matter it is about
displaying an artwork in the public space or how the nature of an
artwork should inspire a public dialogue; the idea is to expand
the interest parties to include non-artists/project funders/
organizers and to create a comprehensive and immersive flow of
art. What you put in with a price should come up with a priceless
influence - that is the charm of public arts.
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BB | SHREEEERBRMERAT
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Organizer | Fubon Hospitality Management

Curator | Fubon Art Foundation

Folio Hotel AltA%) A—BILHBEAFEZY
IRkEE - BIEIREERERTLE - MR T 7T EEMIM LD -
HESEIERREEMREREENTE KR £
BRENETHREANAE > RMEEBEEHEMS
AHFRER > ARBEANXEZMIEEEA > Bt
BRI RR ) BMEHEHR - Y TEEEM
B ARETH  BEWREATRANEEER > &
ATREER - Efx - FF > BEMEETCESRRE
BYEEIR o ZRE2IKMVBMFMm > MARA—1K > HEE
EILRMHER - EREEE Folio Hotel A3tR% >
BB gRRRREAZMBBESTRDOIEE o

BXE [ HE - HFE - KEHE LED B / 300x250%200 cm
Yu Wen-fu / feathers, steel ropes, fiber optic and LED lights / 300x250x200 cm

Converted from a traditional Taiwanese apartment building,
Folio Hotel Daan Taipei has been given a new lease on life with
the hotel operations. Its management philosophy is to retain
the character and appearance of the original structure as much
as possible, and to avoid altering the existing community feel
with hotel renovation; instead, to highlight the local community
and environment in a symbiotic and mutually beneficial
existence by enabling the space to become an open public
space and through the injection of cultural and artistic energy.
With "a museum without walls" as a curatorial axis, works of
art enter into the living spaces of the traveler, making their way
into the lobby, halls, courtyard and guestrooms where the art
of living can be more concretely realized. Like travelers, works
of art from around the world respond to Taipei's urban spaces.
On close inspection, when travelers walk into the Folio Hotel
Daan, artistic encounters will be revealed to be up-close and
personal.




(FRENE-MR)

The Mold From Time- Pink Rabbit

HEZE /A / 40x56x23 cm
Hu Huei-chin / clay / 40x56x23 cm

(BB -RAANE - FEHENFX)

Dripped Feather, Spilled, Counter clockwise, The Way of Waiting

FEH /OEF 27 /162x112 cm
Lee Chi-hsiang / oil on canvas / 162x112 cm
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Jen Ta-hsien / iron bar / Dimensions Variable

186 B R =5 8O DS B CF

046



o 54K S Acceptance Lettere

Folio Hotel It XZR/F RS

Folio Hotel Daan Taipei Acceptance Letter

SX2 MEEIASHEMESEATER
Weng Mei-hui, Executive Director of Fubon Art Foundation

ERBMESER 1997 Fa iz K > BILFEAIH
BEETENSZ > RESBUEMEBGELHLE
X BARBYEEAHR  BREHNEENM
BMEE > EMEREZTEA ~ BERIRIFEH XL MKE
FE O IBEBAEMERBHE NEET) ~ £EF%
R7EBI TEMHZ] BB LTY EER) £
A—RAX—AWNHBIFEREZ > $ERARENR
B R KERE

HEMREEIE TFolio Hotel &b K% 1 B
015 ERNZMER - F10E THLTEEEREN
Bl > BFER2UBMRBHER 8/ 150,000
2BAT BREMEXEESHPARTHERERNEN
A% THEREREYMNEGEER TET 7TRKER
AL 02016 £6 B lFolio Hotel B3t A% IE
AR BREEMRLEYRARAHEEF > FikIEZE
BUEAEBEMEEMAERSN - E;‘a‘éEJﬁiﬁié—imIﬂE%
BEEESHEERLRABR » BATREE
MREEHEAREERE - ARIENREZH rFol|o
Hotel 8t A% BEEMABMNE E(LEEFENEN
B FEMBAZIENEFZH

lFolio Hotel B3t A% #esEimELEITBRIRE »
REDATEMKG  ARBRT CERPAEEAXF
EMRIVEERE > 55HRHPT A G EER LR E
EENEE - FREIDHSEREMNN AKEEBBE
FRRg !

Since the establishment in 1997, Fubon Art Foundation has
upheld a pioneering attitude in sharing art and providing
different possibilities and imagination to vitalize society

and the corporation. Through matching various platforms
and subjects, the Foundation has also demonstrated the
value and effect of beauty in life. These efforts have helped
us enrich the cultural taste and artistic appreciation of
individuals, corporates and the social environment. The main
tasks of the Foundation are the planning and organization
of contemporary art exhibition "Very Fun Park," living
aesthetics lectures of "Fubon Forum," online publication
"Mapper," etc. Over the years, the Foundation has evolved
through continuous innovation, realized our dreams and
substantiated our original intention while moving towards
sustainability.

The Foundation's collaboration with Fubon Hospitality to
create Folio Hotel Daan Taipei started from the 10th Very
Fun Park at the hotel in 2015, which showcased the artworks
of 12 artists and received nearly 150,000 audiences. The
artistic and cultural event illuminated the previously gloomy,
neglected neighborhood corners and created a new sense
of vitality to the open space while maintaining the original
features and look of the building. Folio Hotel Daan Taipei
was inaugurated in June 2016. Not only were the artworks
ingeniously integrated into the public areas, filling the hotel
space with the artistic energies generated by the concept of
museums without walls, creative ideas from young artists
have also been given more opportunities to interact with
global travelers. Meanwhile, the artist residencies, artist talks
and art shop that feature a unique selection of products have
adopted a lighter scale while truly transforming Folio Hotel
Daan Taipei into a living example of integrating art and life,
introducing art into Taipei's alleyways.

From an architecture that embodies historical memories,
Folio Hotel Daan Taipei is now transformed into a hotel of
artistic creativity; effectively exemplifying the corporate's
efforts in promoting creative work and the support of
arts and culture. We would like to especially thank all our
partners and the recognition of the jury committee. We
sincerely welcome all to personally experience the wonderful
imagination materialized by incorporating art into the hotel
space!
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;4\; Public Art Project by LandMark Optoelectronics Corporation for

= the Phase Il Stage Il of the Southern Taiwan Science Park

ﬁ

= WIREN | BEXETERMAERAT

85 Organizer | LandMark Optoelectronics Corporation

=R

Streaming

MEF ~ BIAE / FEAFHENE /B /200x200%x200 cm
Kuo Chia-ling , Lai Pei-yu / stainless steel, coating / 200X200X200 cm

ERLUIKBEGRABMA - KB E
= B E W B BREVIRAR ; A28 > 1K
RENENBEERER > KBHD
RNEBRBEMRHARBRET > ZE
R R R RBVEAEE o

This artwork is composed of spheres and
lines. The spheres are hubs where signals
are transmitted and connected. The
lines symbolize the transmission of the
signals and a sense of speed. The artwork
represents LandMark Optoelectronics
Corporation's profound local contribution
and international outlook, as it aims to
stays align with the present and connect
with the future.
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Public Art Project by LandMark Optoelectronics Corporation for the Phase Il
Stage |l of the Southern Taiwan Science Park

Acceptance Letter

MW=~ BT BTN
Kuo Chia-ling and Lai Pei-yu, Artists

REFNEHNBEIXERANBIAEIXR
MERABDNRAHZMER (FR) (Streaming,
2015) - REFREAHEME TREBMAHENMN)
BRIE - BEKE > BERRFENRF > RIAERIHR
o

REBMERAERINE > TEZEY B I MEIE
M4~ MERERIBER KEMHENBHHSHEEE
G ERANERNEZ - RARKIREFOMRRE !

B RUEMENE » B GAREDE > Bpya)
EERMEEL BRMALT -—EXAENABHNER
R ERHMAHATNERT GREEEFHE R
e AREESE  KRTEMT (BR) EHENEHRE
BMEEHRENFR  EHNESBMIECERENT
FABZHBESE - MEIEBIRE - EREREESNE
ERBIEMHERE > EUMNLZBEETBDEARNE
FRhe GHUESRMARIMEELARENRR -

BE TERSEERERESRZNERINBETER
BEEER  BHOAHENEZS BRNEZEMARLQ
e TEERNHHARBMBRETIEFRNNEHNEE
B BEEAHZMERDERESS  BAEPH—
B HMERAR=tHREEH  EERIERSHEEN
BAMEEMANIIEAR » HEMMHE -

RE - REFE  2EREBNAHBMIEE
EfNEBESTE - TEEH > ZEMMGTHERRE
NEERERMEREE > HAEETED °

ER—EXRE X HBHER  SIAKMARERTR
DRERAIARIR o

MERXBIERMBARAE)

The public artwork, Streaming (2015), installed in LandMark
Optoelectronics Corporation (LMOC) in Southern Taiwan Science Park is
awarded the Community Driven Public Art Award of the Sixth Public Arts
Awards, which is a tremendous encouragement for us as artists.

The challenge of creating public artworks lies in the fact that artists must
unify their artistic context with the environment, space and the spirit
of the installation venue. Therefore, we have felt incredibly happy and
grateful since the moment of being told that we were given the award.

First and foremost, we would like to express our gratitude to LMOC. We
still remember the long forgotten yet fascinating chemistry lesson from
the Vice Chairman of LMOC, Dr. Lin Wei, at the beginning of this project
that gave us sufficient knowledge about their products and the industrial
spirit. After much communication and discussion about our different
ideas, we finally completed Streaming, which symbolized the conflux of
science and art. We also thank all the staff of the LMOC for their assistance
and support. Vice Chairman Lin once said that their domestic and
international clients could immediately associate the work with LMOC's
industrial features. This achievement has genuinely filled us with a sense
of joy and honor.

We also express our thanks to the Southern Taiwan Science Park Bureau,
the public art committee members of the Southern Taiwan Science Park
and Blue Dragon Art Company for making the project possible. Having
continuously endeavored in promoting public art, the Southern Taiwan
Science Park has repeatedly won the Public Arts Awards throughout
the years. Being part of this achievement has made us feel incredibly
honored and proud, and we would like to share this honor with all our
subcontractors and all the personnel involved in the project as a token of
gratitude.

Finally, we thank the diligent jurors for travelling around Taiwan to
evaluate all public art projects and for their encouragement and
recognition. The heart-warming and precious advices and reminders
they gave us on the evaluation day will always be remembered and
appreciated.

This is a wonderful and encouraging start, which leads us to look forward
to a future full of new challenges.
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WIREAL | BFEIEYE

Organizer | Chimei Museum

AEREER RA GBRIE | 8MEMRSR)
HWfEm - REMN 181 AEEEGRIE > 2REA
HEFERMATR TEVMZHME) & TAIRZHRM]

ABETH > BEAMMNAE  BUEEMMENER
RERET ) MEABOP A ENSYLR - IREAFIX
MERZEEEPMNAN - RELERE > RHEH
ZEEME > BARER R EFEXARE » BILH
BEREMEBHHEF LRFBRE » AR RRBIZE
B EmTERE  BEXBYERREEXNRES
SEYE  SRHEEERFEMRERFR  ILEE
BEE - 58 EBRIAERGKEMKEEZSHH
—EHEMZER o

PRILE (REDEMARAR) / FRP ~ & / 400x260x160 ~ 320x220x220 cm
Chen Yi- chang / FRP, Painting / 400x260x160 ~ 320x220x220 cm

This work depicting a family of hippopotamuses was originally
created specifically for Let's Dance! Animals - Art and Design
Exhibition. With "animals" serving as a creative theme, the
exhibition presented the two major elements in nature and
creativity, namely "biodiversity" and "creative diversity," as a
contemplative axis. The stylistically rounded, plump design of the
realistic and portly hippopotamuses satisfies the image of adorable
animals in the hearts and minds of the viewer as it awakens the
human instinct to love animals. Due to consideration of tidal shifts
and anchoring issues, the museum made a decision to move the
work onto land as a permanent installation at the conclusion of the
exhibition. As a result, the hippopotamus family has made their way
on to the shores of Lake Muse. The work has endured constant wear
and tear at the hands of the public, but as a professional, privately-
operated museum, Chimei Museum has designated funding for
maintenance and repair of the work by the artist. This is a gesture
that must be commended. The hippopotamus family can be seen
once again, leisurely resting on a field of grass next to Lake Muse.
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EMHERYEEEHFEERRAS
Tainan Metropolitan Park - Chimei Museum
Acceptance Letter

ML Biffx
Chen Yi-chang, Artist

REEFE 2018 REEMIQHLEMEIR » IERX
BIEERBARKKRIIER  REAFTEEWENES
BEM L FREAXBHERARNE  RREAIFEREM
R UBRERIBERE - EREENETEE
MEERERERME  XIEEEFEMKMEEFD
EREAREMEREBSEN > it EERLEE
#£E) O BREFFAKEREGNFREARTRDZ  #
ST EBMERREERFRE  HHSUZEHFR
NEE  UHEFENTEAS  —FRAZEEAHE
MELHAIEMMS > FERHHAR

It is an honor to have received the Community Driven
Public Art Award of the Sixth Public Arts Awards. The
awarded work is of the Hippo Family series, which
is installed on the lakeside lawn of Chimei Museum.
Because the work is very close to visitors and really
endearing, people have been interacted with it so
enthusiastically that serious damages were made.
However, we must applause the museum for having
made the budget and invited the artist to restore
the work after the guaranty period expired. This
decision should be recognized and applauded for
the development of public art because it is said that
"to love something is to protect it." | hope that | can
create even better works to share with the public in
the future, and | would like to thank Chimei Museum
for giving me this opportunity to participate in this
project. My thanks also go to all the jurors for this
honor and all the hardworking staff. Let us strive to
create more possibilities for the public art in Taiwan.
Thank you all very much.

B EEME
Chimei Museum

BEBYEEBNARNIEYE » REZLERA
BEREERREMERARNGBH - (FRTEERBE
BROTR > MIMIIRR - 2MMBYENERE - 2
FIEEEEREREENAHEMAIE -

RS REXEBERNEAHZMRENRBAM L
HBMEE > FRBYERRBRHES D BEMESN
REMARRNBEERED -

Chimei Museum is a museum that belongs to the public.
The work, Hippo Family by artist Chen Yi-chang, reflects
the spirit that art embraces the public. The animal's
nature and simple image of the work, successfully
brings the people, art and museum closer to each other.
It is the most popular public artwork in the outdoor
park.

The work is awarded the "Community Driven Public Art
Award of the Sixth Public Arts Awards" by the Ministry
of Culture, and we feel very thankful. Chimei Museum
will continue to work hard, in order to bring art into
everyone's daily life.
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The 1st Stage of Public Art Installation at Kaohsiung Science Park:
A Commissioned Project, Project C

prese) s

l EAHNEEEES —HAHEMKREASECE

AR S iEEEEARFR BRAHBMHABERMAEXN AL
BR TERETE  BAERHBE R RIRME > BRENRE
fE LB AR PIREN o
The commissioned project of public art installation at Kaohsiung Science Park
managed to build up a platform for exchanging information, which has become
the public resources playing as a linking channel between the industry and the
art world. The platform which creates more possibilities of artistic creations has
introduced the state-of-the-art technology and materials from companies located
in Kaohsiung Science Park.

TERFERERRT WERFASE—
MM EBE AL BMRESE

The Hualien-Taitung Line Railway Overall Service Efficiency
Improvement Project—Public Art Project for Sincheng Station

MBI AL B ERRER AL FERANZEREEKEME
ERBERH AN BER AR » EREE RN XM ALZEMRHIG
BERBHZT » EREARA °

The design process of the public installations at Sincheng Station is a major
breakthrough, which recovers the almost extinct weaving techniques of the Sediq
people and the painting drawn by Ma Pai-Sui, a famous painter who has passed
away. The artists, Chen Yan-jun and Lin Gieh-wen, successfully rebuild their great
achievement by putting great efforts and providing brilliant ideas.

REMUSRUEARENRESR

Public Art Project for Songshan Station on MRT Songshan line

MEBWEL LED AEMBELRERSHBL - BHAES 24 HRT
HiE (L AEEAEERS ABRMESORELER o

The floating LED light ceiling provides the linkage between Songshan MRT Station
and Songshan Railway Station. The lights are changing owing to the dates of 24
solar terms which bring a breathtaking and impressive visual experience.
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BRohm /FEEE - B ESMEMARAFERAEMEIZEER

018 FHEEBNAHZEMMEE —EEFARS
RYEBITEIRE - BSE > 2018 FH A EEB/ R T LOFENR
REEENTFEAERLE LA - MOBEZERHEN
MERANOFARFOGEH ZRABENTZHMEKE
ETHBRNZT RN o

EEE 1987 EREME > RROERT AHE
B MERMSRERTESENRBBHNEE > E—
BEHENAHBRPHEEERLREHH > UHREBRA
HESWEETBEHBERAELS  MERALARMEE
TR e REERS BRBHAHEEE » BUANEA
MR RBFIEEBIL— R - EREZA > AHE
HERER > FHItEERNARBEDHEREZEH
WRREZESE MEABNARZERE  IRRETEFR
FAENBUATRE TER) B% - BB2%  FAAE
HRMNEEEHAEAREANERARARES F
RRAHEEBE TN —EBIE o

AHEFRBREOEEARY

MER EREZAHRNEEXMEEREZEE X
ARBAHFGEZFRNGE ; BRI S —HE
BEREREAST —EEARRBNAHEE - N2
TRABMREZS F1) - HBEEEHELEK
BESHRABAHEFNNATE - HEEEREEE
MARMEHMR AR TENFIESRNBBTERHE
BRRIR > MAHBMREEZSANZHARBINES
BEUKRBMEEXRMEDEFIEE - BEAXEH
=R ELMARAEREBREAE > A - MENE —@E%
BREEFINEZR  fHEREENHSHEBEF » o
HEBREME  MAXZME BRI (idealist)
MERRE  ESNEEEXENEMAIFER K&
RERS > HBMMNERESNHE QLT -

EEGEEER > ENOEARMIRMNEFZ 2
NAHEEHTATRE  WEETHES THREL
BEREMHZE - NOFHARENSE (#1) EEEMNK 921
MBEZERNEFEHLEEENERTMEE - 2ERH
HASBERECREHACRBCZE AR E B
THREERFANTREEMREAHRS - AM > HEE
BEEEEBENELHFZME > BRERTHANEREE
LENHETEERBAEDABFIER  HERIH
BRERFERE - RNBERG TEZMKBIFFZH
AEE s HEEERRNBELGTHSaEME  E1HE
EEUFRAXESHEEHIMNE -

ERNBERBERAEZ I MTEN L HBMEM
BRERIM  AHEMBERAREZREN 1 %AE
BREBERA > MEESHENUGEGFERRITER >
RMEPEEXCARENERER  E—P i BE
NHBMPVLEEE - B EEBAHERNERAS]
R EBFEELGEBIERE  ERREHAHED
PRZONXEFRERREARS » TETAEERNRE
RR 84 RRAER - LB > EEREEMS » 242
BEPNERTHENEREEEBREREE  OFR
BMOEAMPNES - fHEEEIAHEWHNELR
HEAEGMNBSERBRE > DBEFFRQHAER > HE
RARBMESFARIINENERPERER > ELt@
RRHERS - BRISHNE—CEMT2MERTLN
BI9EL  BINUZERMER (B38BELX) D
oo PIUERBRBRELTHENEEEE - EXESR
MERBKHZT BXUEN—BOR  MFEN—E
BIBIERE - AHBHMEBTHEN—ERBANZH
BREE > BWESRR (conformist) - REEEH
EMAGHAAHZWMIENRENEMAR » UKE
FIITAHBZMHMSE TAHEMK) SMARELE
ERIERL o



AHEMBENRTRRE

EMAMFEN B ETERAMPHABERBRTNEM
EWR—RBEERF ? AHBEHFBBETE > KB
HERERRBZBREMLRIFEZBENE ? ZATAI(F
MEREME TR ERHBMAAIEXEF > 1
IR S MBEE — 7% ? MENREEBZ P&
A ERERENNENESE? MEZ QAN
BETHTERE-RBEENRENEVN-BEENE
E'BEEHENES AHBEXATEHARZMIE
ERBEEH - LRERBEPLEFEIREEEERIK
FFERFT ~ BB AHZMIRE AT ERNTAHEM
MENKXRBMAEEARZNEREEE  EERAK
LEEBMREnK > BEREBALBIFEEREDMLEN

ZER -

ERAE T2MalfFR) B9fFERf - KEUECH
HECIEELERN RREESNEE > AIEBNER
FABIEBREAMIE -

MABEENFRERESFRANRMZ— &
BRBEEMRMAXYU T8H) NABEER 3T
LRARFES - tINAITREEBBEEFRIEIX
NEE BEEEREFTLOFEAREZENETNE
ERFHRESBERBUERNIEEL > B5 32 UETK
B T8 o UM EmEERNER (BEB) -
BHFRU—ERERBENTAZERE > BAENHEE
IEARTERMUE M P ERM—ERBEEHNAEE
B o fEmMRSE R T MEARRIRE D > mREL
AH e BAFMEA—BTRRELCEERIMH R o FMEL
A—HERERTEAHZMRREER > EAREKE
MEEEZ T HBEKEE (KEEZX) NMEZEN
~+UEE o B EEE GIRIBIERL 0 10 B A B R
BEUTEBENRIFRFEENEERIE

S RENETURMLERIZAEN IEE B
R MIFEERZREN RAHBMRY AIF > BIWTH
HRE S REBROLFERRAEFRBRER > TW

BB TREEEEMTER 2 TR HEMMmzTERN
ZMMETRERASEBENBERMRIZE  RMEEAR
KENUBMIERARENBRTE  CEEREMOET
RHBMPAHLMSNREMIEMRE -

ANERERSE —HAHEMRER CEEtA
MERRBERBRENZMEMEERREM  BIE

(GES
EEESEHNER  PNEAMBEREH LN
=
53

t
ANHEBEWAERREARBESNEGLCRHE » M@
FEMRMA (RN BEEERFENRILE
EEERBRWEZIBRENER  BaREN 2R
BRHENTEBAIEREERE - EMHASLEMENE
BHNAERIEARAAREINEIERE > $RNEHEE
EM X EEF 0L (Decentralization) B X5 R T 1k
(Democratization) 2T —EFREBEHNEMZERE o

INGE

HPBMEAHBMAMNMATEX ENEREES
BETH TR —EBHANTE2RTHLUEEERIR
ERBUE TR - MEMAFNERMETEZRILT
BEBEHEXCERERHAR - MBE —EAFHES XY
AHEMKRERENBEZNLOFARBEFHGH
RRAMT AHEENES > ERERYHEATT =%
FZREARNERAUA? EETHERLE | ? &
TELHERR ! PMSMMABRT EETERESE A
HEgER DBEEEERER BLEAR > EELEEE
ER?EEMGAFFEHMETRBZEERET
EIMAAEEERENHFRBEEMELBRHELEAR
HEMNZRERBELERE > EMRBENNEE -

B

IEfR35 1992 FiA BN TEEMEEE] » H
RENERTE ANEEEYERBEEMSR » FEEY
RIRIE  BEHEBEARIORZERYEEADZ— |
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® An Assessment of Creativity Award

When Art Opens to Society for People to Participate in Action

Chen Horng-yi / Juror, Associate Professor of the Doctoral Program in Art Creation and Theory at Tainan

National University of the Arts

2018, a year of conclusion and for future exploration, has
marked a turning point for the public art in Taiwan. To begin
with, following the result of the 2018 local elections, the Wild Lily
Generation, known for the movement of the same name surging
over the whole society in the 1990s, is now taking center stage;
and in Taiwan, the development of public art is indeed closely
related to the liberation of space in the 1990s in many ways.

The lifting of martial law in 1987 also liberated the public
sphere in Taiwan. If we follow the German sociologist Jiirgen
Habermas's definition, the political modernity is established
when state and society are disconnected from each other in the
public sphere. Before the lifting of martial law, the public sphere
belonged to the state. Therefore, we would notice that the
state dominated the ideology and the right to speak in terms of
public opinion, while the public space, as a physical space, had
been packed with "correct” styles and political signs. The lifting
of martial law as well as the Wild Lily Movement thus started
a journey for the civil society in Taiwan to endeavor for the
subjectivity in the public sphere.

Beauty and mourning after the liberation of the public
sphere

If we simply expand the public sphere into two systems, "public
sphere" and "community," the hundreds of media companies
burgeoning shortly after the lifting of martial law can be
considered the citizen's independent and individual occupation
of public opinion, while the ambitious idealists, with their
providence and vision, attempt to (physically) enter another
public sphere, resulting in Regulation of Public Art, community
colleges, community development projects and other
interventions in public space. Community development projects
allow independent citizens to transform their relationship with
public space from one informed with conflicts and fights to one
showing genuine care. The purpose of Regulation of Public Art
is to make sure one has one's voice in the public sphere and
to bring art away from the white-cube museums. Although

they share the same nature, as judged from the context, there
is one significant difference in terms of development and
demonstration: in community development, being public is prior
to being artistic in concept and practice, while in public art, it
departs from the idealist perspective and places itself within an
artistic practice where the text employed is much more complex.
To some degree, it is more important to be artistic rather than
public.

The subject/discourse has found itself an intersection in the
community-based art intervention projects/movements
starting from the late 1990s and has thus come up with diverse
interpretations and demonstrations. The social momentum
in the 1990s and the post-921 earthquake sentiments greatly
motivated the attempt of community development. Learning
from Japan, Taiwan has gradually become another model in
Asia to export our achievements and concepts of community
development. However, the progress also comes with a great
number of problems. Negative effects such as the waste of
resources, the monopoly of limited community-based studios on
resources provided by the public sectors, appositive repetition
of community development models, vote-captain network
strengthened by Rural Village Renewal Regulations, and the
impossibility to accurately evaluate the results of the community
development projects seem to weaken the momentum of
community development.

A situation like this has brought the practice of public art, which
used to have a minor voice than community development, to the
mainstream and further reversed the distribution of resources.
Furthermore, as how the government administration sees it,
it is easier to evaluate the effect and "performance target” in
public arts than community development projects, so it will be
more convincing and legitimate to support the former, either
with funding or resources. Consequently, the cultural content,
which should be the essence of public sphere, has to yield to the
appearance of "art" as a visual form.



Besides, the communication in public sphere should more or
less respect the diversity in expressions, including the voice of
the public and the voice of the public sector. From community
development to public art, the speakers and practitioners in
the public sphere find it easier to ask for public resources from
the government than from the public, while the government
also figures out that the distribution of the resources may
indirectly incorporate the activists' free will. Under some tricky
collective awareness, subjectivity becomes a slogan and protest
becomes a pose. The communication in public sphere becomes
a hypocritical, kitsch-like castrated action and performance, and
the arts become the conformists. Therefore, art making becomes
a standardized manufacturing procedure with public relations
agencies specializing on the contracts with governments for
public art projects as well as "public artists" specifically for the
making of public arts.

How we fill in the energy source to public art as well as break
free

The independence of artists is either kidnapped by the resources
from the public sector or enjoys the co-existence with it,
allowing the communication actions taking place in the public
sphere to become a motivation for art to develop. How should
the subjectivity and heterogeneity of art-making reject a zero-
sum situation and dichotomy in the text of public art? The
artworks in the space thus become a space-based attachment or
engagement - how to practice the expression of an attitude or
what attitude to be expressed through communication actions.
These questions will find different answers in each Creativity
Award nomination, which adopts its own approach to interpret
its own meaning and to create the aesthetics belonging to the
era.

The artwork at Sincheng (Taroko) Station is definitely the
highlight of the year. Inspired by the word "weaving" in the Truku
language, which also means "to exchange," elaborated as the
theme of the work, the artist Labay Eyong (Lin Gieh-wen) collects
used clothes through textile recycling without border, unravels
the recycled sweaters into yarn balls, and recruits 32 female
weavers to weave the work Elug Tminum with their female
power evoked by life experiences. The final work displayed is a
soft, textile sculpture hanging from the ceiling as a giant, colorful
blanket designed in a traditional style. The sinking part of the
artwork extends downward to create a bell mouth facing to
the station entrance, inviting people to walk into a world full of

patterned imagination. Another work also at Sincheng (Taroko)
Station is a 24-piece kiln-glass replica of the six themes of Ma
Pai-sui's The Beauty of Taroko by Chen Yen-chun, a local artist in
Hualien. The artist burns and melts the colored glass for glaze
firing, trying to perfectly capture the rich palette as seen in the
original work.

The artworks at MRT Songshan Station and Taipei Arena are
made by the so-called "professional artists" rather than contract
"public artists." Getting rid of the white-cube or academic
frameworks, the artists Hung Tung-lu, Yuan Goang-ming, Chiang
Yang-huei make a clever use of the assigned themes and limited
space, while the artistic richness and entirety are rarely damaged
by the change of space but further welcome such an art-as-
media communication instead. It also responds to the problem
of public art that being public is prior to being artistic.

Meanwhile, the 1% Stage of Public Art Installation at Kaohsiung
Science Park: A Commissioned Project, Project C and the artwork
from the public art project held by Zhonghe District Office, both
facing outdoors, create a bright and vivid localized interpretation
of Malrauxian cultural decentralization and democratization.

Conclusion

We hope that public art can become a major communication
culturally and socially, to provide an open social engagement
movement that replaces the one-way instrumental politics. The
subjectivity in art-making has thus made it possible to display
and to develop the social, cultural, and artistic consciousness as
a whole. However, the accusation is simply a cynical judgment
from a self-righteous perspective. Aesthetics has always been
a text paralleling with ethnics, and any talented artists and
organizers will never lose their creativity merely because of the
change of the conditions for their art making. What have the
activists from the Wild Lily Movement in the 1990s achieved
after spending more than twenty years putting their ideals into
practice? What impact have they made? What changes have they
brought to the society? Now they gradually control the state
apparatus and social resources, how does the society review
the journey and the achievement? Perhaps the whole society
needs to take a break to think about where to go in the future!
Eventually the self-reflective discussion will turn around to make
an impact on the future interpretation and demonstration of
public art and to further construct meanings.
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HESHEEF—HAHEWMREFER C ZRETRMER

The 1st Stage of Public Art Installation at Kaohsiung Science Park: A Commissioned Project, Project C

EEE | AR ERNETEREEER
RHIENL | BREEMBRAR
Organizer | Southern Taiwan Science Park, MOST

Administrative Agency | Blue Dragon Art Company

FRD/BHEE—HR—REARENE > MARMAZ
MROES > BRERMUM I REERM » ITTEHOE

[}
oo °©

(FEMRXE)

It Grows Again with the Spring Breeze

This is a public art project created for the Kaohsiung
Science Park to highlight the unique characteristics of each
manufacturing facility. Artists and manufacturers have been
brought together, with the manufacturer supplying the
materials or professional techniques to be incorporated into
the creation of the work.

RER | RERTEE [ FHME - BZR - BBHMH ) RAEHFE 306x 5 730 cm

Liang Ren-hong / stainless steel, coating, pneumatic component / maximum turning radius 306 X height 730 cm

BB ERMRENER  MANENES  BEE
EmmERZLE -

United Orthopedic Corporation is the spring breeze for patients
with joint problems. The work uses technology to bring people
happiness in life.

(REFETEFE)

Color Your Life

AR (ZXIBE ) / R~ KIB ~ M KRR TF /380X T70X290 cm
Ken Tsai / stainless steel, glass, paper pulp, washed pebble /380 X70 X290 cm

BRAGEARE  FERRBUNNYHERE > K
EBHNRE R ER
A fun, visual game of colors is provided through the use of

translucent colored glass, which overlaps colors with the
objects in the box.

J
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(BHARZZ5E)

Fractals Dancing

HEW EHIEE /R WBEERCER -~ 1EF / 1240X610 ~ 800X 460 ~ 480X 390 cm
Huang Lan-ya / aluminum, glass fiber reinforced plastic, coating / 1240X 610 cm, 800 X460 cm, 480X 390 cm

EEEMBAR > B AELER > BRES » KREA
REXBNERAERF - BENER » AIRBEEN
HRRERMEH -

EmiIAEYRRARENTLE » WL sxEmNRERN
ERP > MELERMARRERHERAE -

Large-scale living creature-like patterns are recorded in a very
small scale gene, with the fractals providing a new perspective
to see the world.

(8845 )

LINK

RER | EXRBMRMHARASR / A / 250X600X600 cm
Yuan Goang-ming / stainless steel / 250X 600X 600 cm

Reflections of human figures represent walking outside of
the box to engage in interactions, symbolizing the close
collaborative relationship between people and the corporation.
The hollow-engraved image represents the company's
excellence in research and development and manufacturing.
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HHEHEEF —HPAHEWMREFERCEZAMNFESRERLS

MmN EIxEREER

mEEEEEL 15 fu A fun & future- Bli&
g E) EAERRETREBENES  ~ARE
18 TEMAIER) B TN EEEEE —HARBEMR
BHERCEDHAER) BRATEREMHARE
EXENES BEEERE —F2HEQARBHERL
6 BEITEMB BB SUNANTEIZ— o

AREERHAHBMREE > XBS [ —H—
R £ BRUZEEANGESN  BEEEKE
REAE (Z2RFERAEROLRAT )  REHE
W mEERMBMEENS  REREASERMAIF
BEMKEIF > BHEMHNIGR - BEMEERFY
By~ M BRIEHEARES c HRRBAEE > M
EMXERBER T RaEERRBRMREHRN
kL RIEHRRENNKEBRN (BARZZ2HE)
EMXBREUREABERADRHEIMBREZRFL
AIFBAES NESHEBRRERFERD -

EMAFERINGERERAN—RR N T 5
AT ARG EBEBEM  £5 0 BEALBEX
BEREEIBMEE - BRRIT/VEZE BMXEERH
ROUZHRARSIESR » RESUERMEARK
HHES > EERESER REMNIBRE > BAEHME
HBEER  HEXIE

AHATERRNENEKERRE  FEMEHAH
&7 > ERER '2MRIFE) > ETSHBRERE
MANBRIANETE BUEARERBRBRENSHE
& > PEEREE » R—MMREXLAEM 2K |

*PITMEZE | RER -~ BREI - HER - KBS
% BiRl  MxE - FER

BRIRIR
ERmME | RELS  REBEMM - mEE%
Basr
*EMR | RIRE - RES 20K 2ME
KB | BB RAR




The 1st Stage of Public Art Installation at Kaohsiung Science Park: A
Commissioned Project, Project C
Acceptance Letter

Southern Taiwan Science Park, MOST

"Feeling, Fun, Future are all included in Kaohsiung
Science Park: a creative and artistic technology area"
is the core concept of modeling the living environment
of Kaohsiung Science Park. The winner of Creativity
Award, the 1st Stage of Public Art Installation at
Kaohsiung Science Park: A Commissioned Project,
Project C, is one of the solid plans for merging arts
and technology industries which are also set for
advancing Kaohsiung Science Park to a new level: an
area featuring art and technology.

Owing to the special public installation feature
which is also called "One Feature, One Park," the
unprecedented method of collaboration has been
applied in Sothern Taiwan Science Park. We invited
AU Optronics Corporation (joined this project as
Taiwan CFl Company Limited), Tongtai Machine and
Tool Company Limited, Yeastern Biotech Company
Limited, and United Orthopedic Corporation to start
the cooperation with the artists who are good at
creating installations with multi-media materials.
This idea has combined the creativity provided by the
artists, and the technology, the materials, and the
spirits provided from the industries. The outcome is
tremendous. For example, the gorgeous interpretation
of the philosophy of bio-technology: Fractals
Dancing designed by Huang Lan-ya is supported by
Yeastern Biotech Company Limited which provided
technological support and materials. The colorful
and visual creation designed by Cai Huai-guo, which
makes people be filled with a sense of nostalgia, is
supported by AU Optronics Corporation that provided
materials and its industrial features.

The success of the interdisciplinary collaboration
of artistic creation projects needs the unselfish

cooperation between different groups. The success
of these 4 installations involving mechanics, bio-
technology, medicine, and optoelectronics is made by
the mutual dedication from four sponsor companies
and four artists. We appreciate the both sides involved
in this project, the people from art industry and
technology industry. They continuously and mutually
communicated with each other. They understood the
difficulties their partners were facing and helped each
other to conquer those problems together.

We consistently promote public art for the sustainable
and artistic development of Southern Taiwan
Science Park. Winning the Creativity Award is an
encouragement from the jurors who praise the efforts
we have made to facilitate the interaction between
art industry and technology industry. We are pleased
to invite you for dropping by Kaohsiung Science Park.
Have a wonderful journey on the technology heartland
with artistic atmosphere!

* Committee members | Chen Jun-wei, Chen Chien-pei,
Su Zhi-che, Hsiung Peng-chu,
Su Xin-yi, Kang Jin-shu,
Lin Yong-shou, Li Guo-hong,
and Chen Rui-huan

* Corporate sponsors | AU Optronics Corporation,
Tongtai Machine and Tool Company
Limited, Yeastern Biotech Company
Limited, and United Orthopedic
Corporation

* Artists | Cai Huai-guo, Yuan Guang-ming,

Huang Lan-ya, and Liang Ren-hong
* Administrative Agency | Blue Dragon Art Company
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BER BEHR
Huang Lan-ya, Artist

FEERE BB &RIE TSXEEMEBNIRA ) B
MESIEZ TAHBMRENWE » WRHSEER
E-—BARLHEZMNEERMZRECHTESE  BRE
RARBE 1 > BB B ABIRIFRI LU R EE BY 3
REHEK > BREAFBNARSHE - FMs—EE
RETRNEMAIEE > AIFNEDETBLREREE
LIRS > FIFFECAEBBAHBMHNZRIEREFN
BITERIBEMG AR ©

| am very grateful to the enactment of the Culture
and Arts Reward Act, especially paragraph 5 of article

9, "Regulations Governing the Installation of Public

Artwork". I am so thankful that there is a group of

people in Taiwan, who are putting efforts in making
public art more diverse. Thanks to everyone's effort,
artists could be able to walk out from their very
personal creativity zone, and could open to the public,
allowing more people to join the creative process. Me
as an artist, who was born and raised in Taiwan, most
of my creativity and shape comes from the land and
environment. | hope that | can devote myself to the
society through my success in Public Art.




2R BWR
Ken Tsal, Artist

HRRRHEBENEE » kARG RETEE
HAMME - RAMEZERBERRENRGB X
2= MEEEMHENFRELR REAXENE
R—EMHEERBR > EETRANRENR - 2—RHA
TESF > FBLENEG  BAEEBIRE -

This awarded work was especially designed out of the

specialty of the company. The company provided all

the required materials for the work. The company that

I had worked with is a company which specialized in
R.G.B optical tri-color, and the paper material that is
made for transportation purpose. Ultimately, | applied
the translucent colored glass, and implemented some
objects into the showcase, hence this created some
versatile visual effects.

This cooperation with the company, stimulates more
imagination, is indeed a very interesting experience.
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fERGERBERERBUERAFE —MBBERQALEMRENE

The Hualien-Taitung Line Railway Overall Service Efficiency Improvement Project
—Public Art Project for Sincheng Station

FUR | RENEERRDTIEE
AMWEM | FEEAREREFHIZHHEESS

MIME AR EMEMRRKRME L BEHANBEX
BEKEMEBFERBEBLNBER BB > ERE
BRMAXMUBMRILBRENZT » ERMAR
& o

(xBaEzZzx)

The Beauty of TAROKO

REZZE (FEEREMARAR) /FERBA - FERIBMAL - RIBRAH

Chen Yen-chun (Gaudie International Art) / glass / 2724 X343.5 cm

75 {F G Rk SR 2 R S2 18 W) B WL 2400 RBM S Bk e £ 1F
m (RBEZE (ZTHHBME) ) 24 UREEER
BEROAER (KREEZXE) fFom > KERHWEBEILER
RMYBALR > UEEBREBZRAEFWKZE -

Organizer | Eastern Region Engineering Office, Railway Bureau, MOTC

Administrative Agency | Dimension Endowment of Art

The design process of the public installations at Sincheng
Station is a major breakthrough, which recovers the almost
extinct weaving techniques of the Sediq people and the
painting drawn by Ma Pai-Sui, a famous painter who has passed
away. The artists, Chen Yen-chun and Lin Gieh-wen, successfully
rebuild their great achievement by putting great efforts and
providing brilliant ideas.

BRI / 2724x343.5cm

This artwork is based on National History Museum's collection,
The Beauty of Taroko (twenty-four diptychs) by Ma Pai-sui,
with colored glass used to recreate the beautiful landscape of
Taroko Gorge.




(4% B& Elug Tminun)

Weaving Road
MITX [ @A~ IR ~ AR / 450X 390X 235 cm

Lin Gieh-wen / fabric, recycled clothing, stainless steel / 450X 390X 235 cm

BERREEMEXMAN N > BEERRNERXYEE
RRERBEMFERER  RBESG 321 T8 B
UM EREEMEFR (B Elug Tminun) , Ib4
R FR —REBEEMIIAE Gabang ( BHFEK
B ) BAURTEMNR » fEamfa &R m T AL & B MU IRE D Rl
HAEKALD  BAMBEEA—ETmESCRE&NT
=

Inspired by the word "weaving" in the Truku language, which
also means "to exchange," elaborated as the theme of the work,
the artist Labay Eyong (Lin Gieh-wen) collects used clothes
through textile recycling without border, unravels the recycled
sweaters into yarn balls, and recruits 32 female weavers to
weave the work Elug Tminun(Weaving Road) with their female
power evoked by life experiences. The final work displayed is
a soft, textile sculpture hanging from the ceiling as a giant,
colorful blanket designed in a traditional style. The sinking part
of the artwork extends downward to create a bell mouth facing
to the station entrance, inviting people to walk into a world full

of patterned imagination.
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ERGEREERBAERAAE-MRELAHEWREFEFERLS

The Hualien-Taitung Line Railway Overall Service Efficiency Improvement
Project - Public Art Project for Sincheng Station
Acceptance Letter

WA (BB Elug Tminum) ZMR
Lin Gieh-wen, Artist of Elug Tminun (Weaving Road)

BEECSAEEARALKBE TRN—RE 5
RAEFREREZEQXNBRECERET > HEUESB
BIfFREZ ANBEERNE  RBMASHBRIEY
> BEAERNRAM  EEREENAAESHEHHE
g o

This work is created to memorialize the migration
that our Truku ancestors experienced. As of today, the
indigenous peoples are still rebuilding our way home.
It is hoped that the work enables more people to know
this story. I would like to give my thanks to all weavers
that participated in the creation of the work as well
as my loving family. This award belongs to all women
that weave.

BEE (XKBEZXE) EMR
Chen Yen-chun (Gaudie International Art),
Artist of The Beauty of Taroko

MBI AHEM (KEBEAZE) BREBKHE
KEBEMF > U BRBRIESUEENRIF - BIETIEER
SRR R MR

RUSTERFFBRETHHRARRTER > LEER
TRERMERERNERERE  ZTCHETR -

HERENRBRINBXKEABREREBKH
& o Rl !

This public artwork at Sincheng Station, The Beauty
of Taroko, is an adaptation of an ink painting by
Professor Ma Pai-sui and is re-created using the
technique of kiln glass. During the production, we had
to overcome many technical challenges.

My gratitude goes to all the friends that assisted us
in the production and all the members of the jury
committee, in particular, Director Huang Feng-kang of
the Eastern Region Engineering Office, who visited the
site many times to encourage us and express his care
and support.

I would also like to share this honor with former
Director-General Chou Yung-hui and Professor Ma Pai-
sui. Thank you!
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BEMUSBRUERAHEEWMRER

Public Art Project for Songshan Station on MRT Songshan line

EER | EILTBARELRER

Organizer | Department of Rapid Transit Systems, Taipei City Government

MENEZ LED AEMBELRERSHBIL o B
fE 24 IR AENEE > RBEWMABHERS ABRME
SHEEKE o

(ARgmzE  BEEEALE)

Winding River, Flourishing Flowers, Dome of Light

TLFEE (MABERXERABROERA

The floating LED light ceiling provides the linkage between
Songshan MRT Station and Songshan Railway Station. The
lights are changing owing to the dates of 24 solar terms which
bring a breathtaking and impressive visual experience.

8)/ FEEE « K&IWHE - LED 1B/ 1,240%2,180%X 130 cm

Chiang Yang-huei(VERY Conception Corporation) / stainless steel, crystal, light emitting diode / 1,240X2,180 X 130 cm

MULERMN AR EM RFTERNBEEZE 2> £8
RMGENEGET > BRTEENXEES  FREH
NFR) NEBEFE > SRAEEN > URHMIBRIEN
(i) A8 o

Songshan District is a prime location where a river meanders,
and surrounded by this natural landscape, a rich culture has
emerged. This artwork is inspired by the special poetic sense
of this place, transformed into an experience of encounters
through art, the geographical surrounding, and people.
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RENMUGMRLUBEAHEZHRERZFER
ELTRAEEIRR

ERBEMUBMUERAKEMFR CPREHZ
B BRETLEAE) BRENEALEMAFEZK
R BREFBZEHHMANSEN  FIEEERZTS
REEAHBMERE RT AR IHERRZMRE
Eill

EEREBEAHBEMECSFER  LEEEENH
TERER > CERUBRAENSEREBZATR
AIERES > Ml BE TIRMARAME  BXRREFAE
BEEAHBMRIAZHRASHE » SHHBUMEM
ZAXEEETHTREMSEMICZAHEMRKRET
THRENTER > UEEETHEBNEEMEM L
WHRAATREALEMREFEZEZREMRE
ERFER - AFELAIIRERS > BREREK
ERBEFEFHRNHKBMIBLESGUAEBES

HEARRERAUZRJUEABZAR > U RIFE
i1t ~ 2MIRBE) NERFERSEEAH BN -

EREHEZFRUNEER LIRS HEIEEE
BrEERE  MEAMEGRMTREREZRE &5
AUERETERE TRZBHE) - &% TX) ~ TIR) ZRKE
B8 LT MEEEIME  ERFAEPERZHEE
BRI X R S RAERERZ TR » RS
BATBRREEPOLEBZEE > ERHRERSZXIE
RIEIRTERMNEEN > BRBENRENERRHER
ERER - FREUAE - TEE LED BEKZ KB
EEREFR BER 24 IR BEFANREEEE
TRWBLED AL BRffrBE=E=ZENF
BRTMAANEER - BRBZCHNERBEN > T2
BEBVEARE > A ZEBISRR o
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Public Art Project for Songshan Station on MRT Songshan line

Acceptance Letter

Department of Rapid Transit Systems, Taipei City Government

The public artwork, Winding River, flourishing Flowers,
Dome of Light, installed at the MRT Songshan Station
was awarded the Creativity Award of the Sixth Public
Arts Awards. We thank all the jury committee members
for the honor and recognition as well as the artist
and all teams that have endeavored in the planning,
design and installation of the MRT public art projects.

After years of exploration and the accumulation of
experiences through realizing the art projects, MRT
public art has developed unique implementation
principles and strategies that also correspond to social
trends. At the stage of providing engineering detail
design, the design team is required to include a public
art curator to analyze the local culture and history
where the station is situated and propose a matching
theme of public artwork and an initial plan, which
should ensure the continuity and territoriality of the
urban space. Based on the design and planning, the
evaluation of the public art project and the selection
of artists would be carried out subsequently. At the
same time, the exterior and interior design of the
station, including the architectural form, decoration
and color scheme, are also unified with the theme
of the public art project to form an integral spatial
aesthetics. The objective is to integrate the individual
appearances of different stations with the surrounding
environment to continuously promote MRT public

art with the ideal of "making the environment artistic

while incorporating art into the environment.”

The award-winning artwork this year is installed in
the space of an important connecting space between
the MRT Songshan Station and the Songshan Railway
Station. Incorporating the features of the bridged
topography and structure as well as the design theme
of the station, "Light Festival," the work adopts the
design concept of "light" and "ring" and employs the
rich variation of "light" to show the distinctiveness
of the station space to the passengers while using
the abstract meaning and concrete form of "ring"
to connect and highlight the characteristics of the
central spaces in different sections of the space. As
a sky flower blooming on the high-rise ceiling, the
work hints at the continuity of the circular space and
corresponds to the stairways along the oval space to
introduce a sense of spatial integration. Created with
more than fifty-two thousand LED lights and crystal
glass, this massive light sculpture demonstrates
changes based on the twenty-four solar terms.
Therefore, it is not simply an LED light sculpture but
also an iridescent lighting design and a prominent
feature of the space that transforms a still three-
dimensional display into a four-dimensional dynamic
artwork that changes along the course of time.




L BfR
Chiang Yang-huei, Artist

RS CMAFEZEMETHNEE » REELE
BAEENZMAIFR - FHAHEWM 25 > BRES
BRI R BERARERMSRBRETNEZT
RERBE  IRNERENEMARE  BRPHES
TAEAHEMRRABZ NERE  BELZTEANT
RERYRIEER R #T RN A4 B 75 & T B9 Public Art o

HERRXEHAIUERELERNRMAIEL
N EELAEEFNEMRNARGLUFRENAH
EMAFNEAAREE - ETAHLMRER  —iE
REOERAHEMBRIFREE -

| would like to thank the recognition from the
Ministry of Culture and the jury committee. | am
very fortunate to receive the Creativity Award of this
edition. | have deeply devoted myself in public art for
more than decades. Within this period of time, | have
been actively involved in various creational or art
experimental works. The purpose is to explore a liberal
definition of artistic publicness,

I would especially focus on how to bring the variety
of experiences when it comes to having the public
involved in this creative process. During the process,
I have witnessed the increasingly diverse public art
environment in Taiwan. The increasing numbers of
various creative forms can gradually cultivate the
official definition of Public Art.

I hope the Ministry of Culture can include more forms
of contemporary artistic work. The inclusion is to
allow more outstanding Taiwanese artists to have
the opportunity to create Public Arts. The style could
be unconventional. This inclusion enhancement is
to attract more supporters to recognize the artists'
works, and understands the issues that the artists
had brought to the table. Eventually, we can together
accumulate the creative energy of Taiwan's public art.
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Biniw FHEZE ~ BUPURERAHEEHEERRAEE

AHEN TREEANBMAFE > TE2EM
IT’E% (BRELN TE2MITFEE] REKRSEL L
MEFNAHEMIFRNMAESEE 28 MR
BURE( ~ MIT/VEZE ~ BRFE - RIFL ~ AM
B %) DJLUSEMAIE o 50 ? RES 2 305F
B HFFR  BRIASEEAHEMEY NREMS
£, WIERA | AHEMBERBHANEL > &
EBMERBHEEESZREE] -

Z MR ARE

AHBMRETIRE UCEMEBNFRA) - Wik

AHBMRERE MHE > HEERABFAHTE
% BMEZREARMBMAHBMREZ B 0 K&
AERERE Y AHTHNEAHTEH (*%%MQ‘A_HR
AERT > HHEBE-ERQHM > Bl > EFEM
B FERIEE o MBEF ~ 5KERES %ﬁ%
BHRE-) > ALRREMEERAEEEZE -

A AR - HEMBEFRREEE
SRR FRESE R - 2 TIEERTROREMAIEZ
iR BABBRETHRRZES - WANMARERS
ALK ? AAREERECKENAHLEMFR
oo IR

B FR M A HEN

1 ~ Creation (AIR)  kAHBMREEN » THRE
TH O EREBERBERZEMEN > RETHAR
BWRE -

2 ~ Locality (iRl : FRREAMRRRSG
SR 2 E SR ACARAS > HEBMK  MBEZE
B> 2RRBETHREZEET -

3 ~ Cooperation (&fE) : EMBEMBZREK >
HEBEMITIEENmREE > MRENEEEZ %
BRI o

4 ~ Surrounding Environment (BEBIERIE) | EH
RENMBEARRMARRET > MARNNIT
MER s RE  BRLERAENEEREF

5 ~ Maintenance (#:#) : fFmRETRE > NARF
EEE4E FTARBIBRERZMABERESE
BIREFNEERE o

g R 2 1 BA IR 1 A ¥ 5F
CESFRE REMS) RETNESER &

MIEETHRBRITAHBIMERNREBEFR > TH

REME] TS (2EHEPNEMIEEZHE

KB - BRTIERASBERNAERE  ERHRE

REMBNMBRIZREAREL OIS ; E2EHRE

HKBIF I BRMERMAIFHNEMREN - BRE



HERZREFESFENK  ERRIEAZ A
i ZICEFEOENG ; HEFPEALIEE 0
REEBEMR - ERHEHA > ERFRTBER -

HEERBUEZEBEER  HEARKFBIREM
ARBRZ  REFARFREZERNEE  &RUR
BUAARERERNEM L > RERIREP < Fax
REAREEREET @ W ERERE  RIEER
AEARLERE MEEARABIEMERRELNER
EMRZPIMERERFFESN - EPEEA I HEET
EREER EERAREFRAREERENRRER
R AHEMERERERAHATRE  BRRMZE B
EREERRIERMETE o

AHBMIFRRE > BMET2MAREZHE -
TRREMREANEMENE > TURERERARER
53~ B8 BETS OFRRIERBERIEME
WEERAEBZHEAN  2HEMA2RO QKNS
EHMAREZSEEN LRI - REARREREEYH
BRARTREERKRMKRENAHZN  HEAREHNS
el TA~ 217 £RRIG) REMENBR > TRE
RRHEMABLAAERE > BEEMBEIMNZHER
B RETENGE  -BE—FIMs > BHAHEMN
BOMER) - SEF R AR B E B X C R AT E XA B HAYB]

BENE ©

INGE

2018 FHENEAHEMBARE - |IE  RESF
mERIBIET > WEABMIHEER BRAHEMHR
HEPREY  EREBBEN - BAQAHBMENR
o MEHRRAAKEMVMARMIEENST
BEREAEFRGETAAESENBIIEE  HETRT
AHBMAREHMEHNLBIERAERNE -
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The rise of public art is not only a naive art creation,
it is not enough represented by artists. (Please
allow me to use art professionals to represent all the
accomplished participants of the public artworks
that contributed, including but not limited to: Artists,
Oganizers, Member of Executive teams, Member of
Deliberation Committee, Production Workshops,
Agency, etc.) They can be created unboundly. Does
it sound complicated or difficult? Perhaps, or maybe
not. Let's return to this year's award description of
"Environmental Integration Award" , which mentioned
"Public art features a humanistic history or the
combination and interaction of art and environment."

The installations of public art are in agreement
with the Culture and Arts Reward Act, therefore it is
handled in accordance with the Regulations Governing
the Installation of Public Artwork. The funding came
from the government's public budget, in other words,
from taxpayers. The sites of public art installation
are mostly public spaces of various types or semi-
public idle spaces (not necessary accessible to the
general public, yet still have certain publicness, such
as military bases, prisons and other controlled areas,
including substations, sewage treatment sites and
other not-in-my-back-yard facilities.) Thus, the blend
with the natural environment is the main concern.

However, depending on the location, each location
is unigue, and has its own specific environmental

characteristics or a specific historical structure. In
addition to the artistic creation, the artists must
therefore carefully consider the integration with the
environment. How to achieve public art that integrates
with the environment? The public works set up over
the past few years might shed some light on the
matter, and can be summarized as followings.

1. Creation: Based on the purpose of public art
installation, in a given space, the art piece interprets
the characteristics of space and environment by
making a unique artistic style.

2. Locality: The expression of the art piece has a
locational environment characteristic, and the
historical and cultural context of the locality, through
the usage of materials and substances to present the
uniqueness of a specific spatial arrangement.

3. Cooperation: The decision to select the location
of the art piece is determined by all the artists to
confirm to be installed at the most appropriate spatial
arrangement.

4. Surrounding Environment: The location and
configuration of the art piece is unified with the
environment, instead of having protruding shapes,
dimensions, and colors emphasized itself in the spatial
arrangement.

5. Maintenance: After the art piece is installed, it will
continue to be managed and maintained, without
degrading the visual quality of the art piece in the
spatial arrangement, due to the wear of time and
environmental factors.



Reviewing those various entries in this year's
registration and participation of the Environmental
Integration award, the integration of the art with
the environment in the process of promoting the
implementation of public artworks is almost the goal
and effort of every participating art professional.
Besides the unique creative performance of the art
piece itself, it also expresses the local environmental
characteristics of the place, and the historical and
cultural context of which the art piece is installed.
Through the traditional yet innovative methods,
it still shows the artistic configuration of regional
material innovation. When examining the proposal for
each art piece, multiple discussions and dialectical
pluralism can be observed. Though there were
debates in between, eventually preconceived ideas
were overcome to reach a general consensus, leading
to the comprehensive presentation of the art piece.
The installation of many art pieces is presented in the
given space, and prompts insightful dialogues with
the surrounding environment. The meaning of the art
piece in space is being repeatedly discussed. The art
pieces are then positioned in the most appropriate
way, and therefore blended into the surroundings.
It is not only the highlight when the art pieces are
completed, but also endure the test of time and the
austerity of the environment. If art pieces cannot be
properly maintained, their brilliance cannot be seen
fully. Since public art pieces are results of public
budget spending, they are considered public goods.
Art pieces must be maintained. Therefore, the artist's
choice of materials, the construction method, the
maintenance of the work and the frequency of its
maintenance will also affect the quality of the art
piece in the future.

The installation of public art awakens the dialogue
between art and the environment. Public art is
different from artists' personal artistic creations, which
can be interpreted and expressed by individual artistic
convictions, thoughts, and mannerism. It is also
different from art pieces that can be displayed in art
galleries or in specified private spaces. The openness
presented by public art is the key to enable citizens'
aesthetic practice. The construction of public artworks,
which would have only been built due to the creation
of new buildings or public engineering projects, now
presents opportunities to bridge and truly solidify
the relationship between people, art and the living
environment. It not only allows the public to know
more and imagine about art, but also further allows
art to be blended into the environment, showing the
features of space. Therefore, by promoting the public
art, it may also open up new possibilities to connect
space culture and art industry.

Observing the nomination, pre-selection and final
selection of the Sixth Public Arts Awards in 2018 as
well as the field visits conducted during the process,
the quality of the public artworks in within the
country has significantly improved, which is worthy
of our recognition. The Public Arts Awards is also an
affirmation of all artists, who have endeavored in
creating public art. Through the establishment and
presentation of the Environmental Integration Award,
it not only encourages participating art professionals,
but also demonstrates the necessity and importance
of integration public art with the environment.
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Organizer | Construction Bureau of Taichung City Government
Administrative Agency | Blue Dragon Art Company Light is an element in the Topography of Light series, which
Curator | Dimension Endowment of Art expands the changeability and the entertaining quality of light

to link together the warmth of the humanities, the depth of
history, and the culture of the city, all found in rich abundance
of Taichung.

B RARY A BAEAEEIKIE /580X 580%2,300 cm
Ed Carpenter / stainless steel, glass / 580X 580X 2,300 cm

(BE) UBSENHEEBEMEmRNEE ) BUNEXRS Luscious budding flowers are created with unique curves, like

BRENWBANL SMECHEBERBENW L » K sAaff’rons waiting to bloom in spring. This artwork sxmbollzes
life's endeavor to push through the ground after winter and

f <ty
078 ERNHE o sprout with hope as spring arrives.



(E i b a95Es)

Frolicking on the Grass

E=mE [ AEIE A / 135-255 x 60-95 x 80-115 cm
Huang Pei-ying / stainless steel / 135-255cm x 60-95cm x 80-115 ¢cm

(Bt EREE) UETTHRRIVNTE > dR TRE)
& TRIEI MEBKER > BEAMERER—RER -
Hollowed washers are used to depict shapes of animals, as this artwork

tells of the interactions between family and friends and invites everyone
tojoin in the fun with nature.
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$ Witness Everything with Peripheral Vision
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= EBT /N 2% /26-170x0.5x70-235 cm
VAN Tsui Kuang-yu / stainless steel, coating / 26-170cm x 0.5cm x 70-235 ¢cm
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AFRRRBEEETMASKNREAS 4 ERHER
MERBGEEXTEE  SEBEREKRIE - WAKE
HABAMAS—RBBRLURARE - HEAANEEER
MEZEEGPTIBENALERRE -

This artwork is inspired by amusing everyday situations and
occurrences. It uses simple black lines, changing light and
shadows to bring an added sense of playfulness and humor
to the space. It is hoped that, as people pass by and see
the artwork, the artwork will resonate with their personal
experiences in life.
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(ZEREME)

Relics and Legends of Taichung

JNEE | BEZHE ~ BOF A / 184-386x138-210 cm
Inca Pan / polyethylene, digital image / (L)184-386cm x (H)138-210 cm

AERUZERIHE - HE - HTRSEE > BANAR
BEeErRRXANKE LNEMESR  BEEHERRA
HERATENEHAXER °

Using the municipal flower, bird, and tree of Taichung, natural
lighting and surrounding colors are reflected through the vivid
images on the glass of this artwork, with Taichung's unique
natural elements and urban culture depicted.

S 3
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EPN TR ARER TEESE _HEERRBESIEAHEMRE

BEES MEZATERETFPIZMHEESETUTE

BPIE K IREE MBI R SR - ZFLUE
RAHAHBMEEL - EPFHHRABAHENR
£ EWPIEREREF > RFEERMBRNAHE
M3 o

AREE > BMBFEFNEMBEERE > G1F
BRBREARHEMAENEEFTR/IIES » URBR
BMAERERBMR Ed Carpenter o BHARKZ BT
3 BRENNBAFEETERBFEBRNED HRA
RENFE > BERAQAHMEBMMENER - LAY

ERmAEM  BRAMBEBERERLRBE THHE
BEYEE o

WEARBIBIED  BEEESTZRITRENSE - Fr
ZEFNEMXAFHAEMABESTERK > O8N
B ARIEFISTR - LR > RE TIRIEMEE) W5
o HRERRRERIFNL - LHSFREHFAESEN
T30FEFE WREBERSENERE > hEZBEHME
BEAHBMERBRERR  glENS ) - FEMEE >
HAREESZETRESRIFIAHENMN -




Over the years, the Dimension Endowment of Art
(DOEA) has dedicated in the cultivation of public art
of multiple fields with passion and commitment. By
accepting the invitation to organize the public art
project for Taichung City Hall Park, DEOA was able to
map out and fulfill its ideals on public art for the very
first time.

In this project, we invited outstanding artists to
join the creation of the art pieces. This includes
Tsui Kuang-yu and Inca Pan, who stepped into the
realm of public art for the first time. We also invited
artist Huang Pei-ying and the US artist Ed Carpenter.
Through the construction of this project, artists from
diverse fields were able to integrate their works into
the environment, and generate wonderful art pieces

that not only render great atheistic pleasure, but also
engage the public. With Taichung City being the base,
the team also invited local groups and experts in
organizing a city walking tour for the project.

Owing to the hard work of these remarkable artists
and the project team from DOEA, this project was
successfully completed regardless of all the obstacles
and difficulties along the way. It is extremely significant
for the team to be granted the Environmental
Integration Award. This is an important milestone for
DOEA as we celebrate our 30th anniversary. With this
affirmation, we are much encouraged and motivated
in our pursuit of public art development. As much still
remains to be done, we shall continue our mission in
presenting Taiwan with more amazing public art.
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EET | XIBEBER RS IR
AMWEN | FEEAREREFHIZEHHSEES

EEMGERDIBREAEBERAREFHRINBAE
RRRBERBRNERESE > SERRERSRTANN
BRUh 0 S MAIM S E o

REE (BREREMARAR) /FEKER - FERKBMALD « WERGOH

Chen Yen-chun (Gaudie International Art) / glass / 2,724 X343.5 cm

75 {F ik BR 8 32 FE S 18 4] B W 400 KB S B K e £ AF
m (RBEZE (TTHBME) ) A4 MUEEEER
BRELDAER (KBEAZXE) ffR > KENWWEILER
AYEAORER > UEGBKRBZRABBEWLKZE-

Organizer | Eastern Region Engineering Office, Railway Bureau, MOTC

Administrative Agency | Dimension Endowment of Art

The two works in this project express the sophisticated natural
scenery of Taroko Gorge and the unique history of Truku
individually. They give this small railway station, which is
the closest one to Taroko Gorge, a unique atmosphere with
powerful local features.

S8 b8 / 2,724x343.5cm

This artwork is based on National History Museum's collection,
The Beauty of Taroko (twenty-four diptychs) by Ma Pai-sui,
with colored glass used to recreate the beautiful landscape of
Taroko Gorge.




M/ A ~ Bl ~ R8I / 450 X390X 235 cm

Lin Gieh-wen / fabric, recycled clothing, stainless steel / 450X 390X 235 cm

BERERBEMEMNX  BEEEFRNLIKRYSE
FERERBEMEMGR  REBES 32 MY B
YR EREERHFR (B Elug Tminun) , Ib4
R FR—IREBEEMRIKRE Gabang ( FHK
B ) BAUCRTEMNR » fEan a8 BR m T A & BY B IR D B
HEEEALD  EAMBEEA—ETRE LRGN
=

Inspired by the word "weaving" in the Truku language, which
also means "to exchange," elaborated as the theme of the work,
the artist Labay Eyong (Lin Gieh-wen) collects used clothes
through textile recycling without border, unravels the recycled
sweaters into yarn balls, and recruits 32 female weavers to
weave the work Elug Tminun(Weaving Road) with their female
power evoked by life experiences. The final work displayed is
a soft, textile sculpture hanging from the ceiling as a giant,
colorful blanket designed in a traditional style. The sinking part
of the artwork extends downward to create a bell mouth facing

to the station entrance, inviting people to walk into a world full
of patterned imagination.
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RBHHER/RBTIRENT [MTERGHBERER
HAAERTTETE ) BERMEARBENHEGE » HEI
REIRFT EREMBRAXENFERA » FTEREE
HR2TERBRBIEE D M EIERUN &I —E
TERFEATCENFIR > BEWERFTUREBBEMT
BERRIEREFPIAZRFABRUERENER -

MBEEAAREMFR > (KEBEZXE) ATEE
REMNSEEREZMARATDREEEMR » AP G
RBEENE  EMEREERERFAKBEER
BEZEBEHABBELKZE-

RAFE-—MPWBUHAS

\%ﬁjﬂi%é

(#E8 Elug Tminun) BXEBBEMN XEMTHE
R URERBUURBRERF > LS REBRALK
BT RA—EREE ILERJEEE@ZKE’\JE%L%T‘ELE’\JS&
= o REMUZMRRTIFEE  sIS2iREtESE
TERRERXE  GaREEREZ R > BHRIERNTE
IHEE) TRRE - Biff - AXZEZR) ZTBIEUR -

BREHAE AL EME TR HEI OB R T E
ZEMNSE  BMBERARENZE  RRZES
SEERPRAME - RERGHE REMEIFRIEK
RoRAHBMEDBS|IBEAHTRE > BEXBIEEA
XEMBEEXRENEE




The Hualien-Taitung Line Railway Overall Service Efficiency Improvement
Project — Public Art Project for Sincheng Station

Acceptance Letter

Eastern Region Engineering Office, Railway Bureau, MOTC

The "Hualien-Taitung Line Railway Overall Service
Efficiency Improvement Project” implemented by the
Eastern Region Engineering Office, Railway Bureau,
Ministry of Transportation and Communications
(MOTC) is an important administration plan for the
eastern railway. The designs of the railway stations
have incorporated local natural and cultural features.
Among the twenty-seven renovated stations along
the Hualien-Taitung Line, Sincheng Railway Station
is in the farthest north as well as the first entrance
for visitors in Hualien. The station design adopts the
topography of Taroko to create a unique and majestic
first impression that welcomes visitors to Hualien and
Taitung.

Two public artworks can be found in Sincheng Railway
Station. The Beauty of Taroko is created by artist Chen
Yen-chun from Gaudie International Art, who uses kiln
glass techniques to re-create the painting by Taiwan's
national treasure painter Ma Pai-sui to re-interpret the
beautiful landscape of Taroko.

Elug Tminun (Weaving Road) is created by Truku artist
Lin Gieh-wen, who uses the weaving from thirty-

two indigenous female weavers to memorialize the
migration of their Truku ancestors and convey the
story of the indigenous people's continuous efforts in
building a way home.

We would like to thank the two artists and their teams,
who have successfully integrated art, local history
and memory as well as indigenous culture into the
architecture of the railway station, rendering it a fine
example of the new railway station movement in
Hualien and Taitung, entitled "A Beautiful Harmony of
Architecture, Art, and the Humanities."

Our gratitude also goes to the Ministry of Culture
for organizing the Public Arts Awards and all the
jury committee members for recognizing the public
artworks in Sincheng Railway Station from all the
outstanding works by awarding us the Environmental
Integration Award and the Creativity Award, offering
us a chance to introduce the aesthetics of public art
to the public space and create a beautiful encounter
between transportation engineering and humanistic
arts.
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Organizer | National Dong Hwa University
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SEHBENTERE ) IRKENEERESLEZEHN There are dozens of public artworks set in the beautiful campus
HEH > KB EELENANES BRI ERERE of National Dong Hwa University. The works extraordinarily

improve the artistic value and the space quality of the top-one

3 oo =
BZEBmE o university in East Rift Valley.

B B (RBEBEARRQA )/ BER A /1,180x320 cm AL ) BEs ~ # ~ &F /366x428x315 cm
Jun T. Lai, Rao Ai-chin (Jun T. Lai Studio) / mosaic, stone / 1.180x320 cm Jun T. Lai / mosaic, steel, coating / 366 X428 X315 cm

UEBRHMEBEGRNKL  fathRyE » FHNTEERN FRKBREABARSNAE > EEST > IEHE
BARE > B RARAEFRIVERET o BkEROH (L) #Ae

Mosaic tiles are used to create blue water ripples on a scenic

passageway, blending together Hualien's natural patterns with
seeds floating within the energetic patterns of waves.

This artwork symbolizes National Dong Hwa University as the
light in the East, with dazzling brilliance and immense energy.
This new momentum is like that of a vibrant, beating heart.

088



PaAL ) BES ~ % /690x580%920 cm
Jun T. Lai / mosaic, steel, coating / 690x580x920 cm

EmEN BRI (RER) Z2FE > ARERZHEHBHER -

This artwork is inspired by National Dong Hwa University's school
anthem, "Ode to Dong Hwa," and is positioned as a spiritual landmark on
the Dong Hwa Plaza.

Atk / #88 / 30X 197X 187cm
Yang Po-lin /iron /30 X197X 187 cm

LESEEBNEAR &

Cherish every journey traveled in life, with every step a turning point.

2045 / 8 / 145X 138X 250 cm
Liu Po-chun / steel / 145X 138X 250 cm

MAMRET BEFFHHMNFEERT > SBERETEN
REa e

A visual experience of contorted space is created using a shifting form,
representing the culmination of idealism and perfection.

S28F% / KA /200X 100X250 cm

Wu Ming-Sheng / stone / 200X 100X 250 cm

fEm THEMER) #ER —ﬁﬁ%ﬁ%ﬁ@;ﬁﬁ’\]%ﬁ% ' RE
REEROKEF ; 53—+ MEMEZBEEST > BEKHMH
BB L RE o

Inspired by Newton's apple, one half of this artwork a voluptuous

apple, symbolizing order in the real world. The other half represents the
moment when the truth is realized during the process of thinking.
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A8/ TEEE /250X 110X110 cm
Kim Sung-Bok / stone /250X 110X 110 cm

FREHEFESEHNBERBE[BEINEIR
A URKRREZRLZEND] e EEREN -
This artwork symbolizes the different changes along the

path of learning, with the future of the school's students
full of various dazzling possibilities and potential.

WINRE /| BARER /250X120X120 cm
Yasuhiko Sunagawa / stone / 250X 120X 120 cm

i

FREBREARAREERRCEERERE
M BMRE o
This artwork represents National Dong Hwa University's

rise from a sugar cane field and wild grass to become a
temple of learning.

Ui - BR#ES | BAESR /270X 150X 150 cm
Ariel Moscovici / stone /270X 150X 150 cm

EmLEERNBRTE—ETE » X — & F SRR
NHE > BRERMNATEENREH o
This artwork appears like Hualien's county flower -the

lotus. It also looks like a seed or broken egg, symbolizing
growth and inner potential.




(Z17&)

Sky Voyager

YIEE BN/ #l8)E R / 330X375X185 cm
Kemal Tufan / iron, coating / 330X 375X 185 c¢cm

(7 it 3 42 7T )

Leap to a New Era
HEH / MKER /150X82X 105 cm
Teng Shan-chi / stone / 150 X82X 105 cm
R EBANNENRFEN > 2ERERER ©

This artwork is dynamically charged and full of penetrative
energy, with the world's diversity showcased.

EmHAET LB SNEENB BN ROHEARNE S ©

This artwork is intended to inspire and motivate people through its
energy and powerful dynamic.

(FE)
The Sound of Bud

TRE /e s BARER/ 230X90X80cm

Lee Tzu-ching / stone / 230 X90X 80 cm
SBREZASTFEANAM BT ERNED > BFA—
B RER A ZE XK o

The school is a place where the students are nurtured so they
can grow and become strong, thriving big trees in the future.

pgiig=t]
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Newborn

TEBH [ MKIEBR /278X 152X 112 cm
Peng Chun-ju / stone /278X 152X 112 cm

B LAFRE > S2RBEEFRANAZEZE  EEME
B o
The relief engraving on the chair symbolizes people's

awakening and preparation to soar while also feeling at ease
and peaceful.

(E&)

Wavelength

it BERR / ALE / 60X 130X 120 cm

Hideaki Tsuji / stone / 60X 130X 120 cm
FEMGHAREBANGOE > ERTHEMEEZEH
MeEHRF o

A harmonious coexistence between the space and the form is
achieved through the use of fluid lines and natural patterns.

(BB M)

Direction of the Heart

EHEEE / RALE / 100X 110X 45 cm
Dung Ming-lung / stone / 100X 110X45 cm

“HOHMERERZREN RSB FMRERTNE
2o BEANSEEEAIH -
These three stone sculptures are substantial and well-rounded,

symbolizing the learning process of students as they become
trained with various cultural knowledge and professional skills.

(BF -WmA - E5HIF)

Couple

KEET | mAE / 150X106X118 cm
Hiroko Amano / stone / 150X 106X 118 cm

EmalBlREE MR L 7 BRI -

This artwork seeks to convey the connections between different
life forms.



MIEX / TEREE ~ % ~ IRIBEME - X /520X60X 180 cm
Liu Shun-tian / stone, fiberglass, coating / 520X 60X 180 cm

FREPESHRBRFL - BBTRERA
1 POLE BRI ¢

Movements and stillness in life are showcased to
represent the inner potential of people.

HESEZE 8/ HER 2BIERE  LED TR
%/ 1,680X1,300%X930 cm

George Guu, Koichiro Miura / steel, metal, LED display /
1,680X1,300X930 cm

BORRUE > BRANERZEYUEMER
FEEE

The architectural fagade is incorporated to
repackage the old building in an artistic way.

FEREAT ) BOREHER - IBRFEED - SRITE
£ RAMEE /269X180 cm

Onion Design Associates / steel, aluminum, metal /

269X180 cm

UREASHFYZIREENPE > FARE
IEIRRETHIERE ©
The feather of National Dong Hwa University's

mascot, the ring-necked pheasant, is used as a
design element for the signs placed on the campus.

BUIRERR
RESEFEE
National Dong Hwa

—
CampusMap
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BIREXREREIRSIAHE

B RERS

Bl RERBABIERMATEL  HHEE 251
AEHALENIRIE > EELE8NIBYE 0 FBMEE
F K Charles Moore Rt EBRRARABHNIRERE o
REANRERERAHRMIN 0 EHRMIFRERTS
BEURRIBREENE - EVMELABEE  BARES
BRAERNSEEEZEAAZTREENRE o b > &
REBLZITHNRARAXENER » #HEATTERMDH
BRE > HBEMASEM  BEIIREANIIAZ
TR U (RBLIRSEHEET) ~ (QSEMK
2557) £ BEARMBENCESRETE

ARAKBMIRNITERE - BEESHF@RITEE
PREBHFHEZME R  TRRBESEEHEN
ZiMEE  BREAHEMERIRE  TRHBENY
fEo BEMMEA  REELEFRGEZIRAE [
R BERMEERSE )  EXRANHAER > LIREH
RERFEH o

REAKBMPETER > JEARELEEREH
i BN BEMATEEEERERR > ERKFEL
AEATE ARFARERETRFTEZERHEHRER
fo REMELCER  BBEMRWIDE » BFOHH
£ BIERBERREMENEMRE - LERIERAR
BRBCERENZEXREBESZHAMARITSE » 2
BT U MBARBEEESD » EFREAREMFM
BNECOKkE  EREMHERERE > FIRABENSE
EMBESHREREER > EXESZBRNER > KBIE
W MABRIL@EIRZENMA A > BLUBB IR
ZB2YBEMEREBEREZRER  RREAKEMIFRS
HIRBBEEERBREMBZN

REQAHEMREBCEERRNEREH L > FIb
ARTEER  RAREBBREKENBRBNGE B
ERFRHXECHBREZEMANERESTE » EREAS
BILRR - BEZATURZEEMIMR » MEAH
EMHOBHE LR -




Public Art Project for National Dong Hwa University
Acceptance Letter

National Dong Hwa University

National Dong Hwa University sits on the plain of the
East Rift Valley. The area of the university reaches
251 hectares and encompasses a beautiful landscape
of lakes and mountains as well as rich, diverse sites.
Designed by the renowned architect Charles Moore,
the planning of the campus shows a distinctive post-
modern style. Other than school buildings and public
facilities, the rest of the campus is kept as a green
belt designed with the objective of preserving its
original ecology with flora and fauna. Therefore, the
university proudly owns one of the most beautiful and
natural landscape and campus among all universities
in Taiwan. Moreover, the diverse faculties as well as
humanity and art resources have won the university a
fine academic reputation among others in the East Rift
Valley. The achievements in education and research
have put the university on domestic and international
lists of university rankings, including Times Higher
Education and QS World University Rankings, which
are recognitions of the university's endeavors.

The realization and installation of this public art
project aimed to allow each artwork to demonstrate
its original spirit and creative qualities while being
incorporated into the environment to generate
dialogues of artistic value. It is hoped that the
installation of public artworks can highlight the
function of education, create interactions among
artworks, people and the environment as well as
advance aesthetic education. Another objective is
to motivate all teachers and students to steadfastly
pursue knowledge, ideals and honor the spirit of
freedom and democracy.

To create a close connection between the public
artworks and the campus, some of the artworks are
not only aesthetic objects that display visual beauty

but also functional objects in daily life. Using large
stones excavated during the construction projects on
the campus, the university has re-purposed the stones
and combined artists' creativity to give them a new
life, turning these stones into functional art furniture.
Also, the realization of the public art projects was
also incorporated with the color design of indicator
system and the creation of aesthetic space, which
enabled an ingenious combination of art and life on
campus. All the public artworks are like jewel stones
and pearls scattered on the campus. They speak a
wide range of artistic vocabularies that interact with
the environment with their respective beauty and
create a multi-layered aesthetics. All people that pass
through this area in any given time will be immersed
in the effect of aesthetic education and can appreciate
the value of constructing aesthetic campuses,
demonstrating the mutual benefits of integrating
public art into the environment and transforming the
campus.

The installation of public art in the university is
the result of the collective endeavors of several
presidents, which has blossomed at this moment.
We thank the university's Office of General Affairs
and the College of Art for their collaborative efforts.
We especially express our gratitude to the Ministry of
Culture and all the jury committee members for the
honor and recognition and awarding National Dong
Hwa University. It has enabled more people to share
this artistic achievement and illuminated the spirit of
public art.
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BE B—IfF—EEMh BRE-ESENR
B 28%—B  BUEBENFR CEEFLBE
ATR—ENFaREEET BERAERIEEHT
o AX ~ BRIBEFMHERIESNBMRIIEE - 58
EHHmENFERENT > AFRKRBLEESE A
RUEAAHBEME AEENELLETEE - BE
HREREERE W ARBHHHEY R GER
TERRRE > BEAA  BEMANHRE > HEEEZ
MREBEPRES KER - KEWER ; BafFm
MRENEBAIRE > IR T APIBAELEEIE » F
mAREET IS EMBTIEN - 5852~ B
BEME  URRRT EERENRMB G Fmb
TRBERNSFEERLNEREENEE > MELE—2
EEZMOERED - B NAERAHBMEMASE
TEEFRZEFEBRELGEIENBRIRE

AHBMARRERE » AHBMOARRZAK
XERE - BARETEBME ; AREWMHRKRSE
REREBETR TRRSEFE ) MEANMERZ
A—RNEMHBE > BRAKEMZFAUS AHE
il ~ 2HBMARNEMBMOEHENEE - TR
SHEFE BNSREMER  BAHZMRENFRE
UBEZ—EBXNSE  MEESEMEZEN > 2A
MEE s ABBR - ANERERELEGHNER - RE
RAUBARRZREFTENLHENM » NEFRBNMEE
B RHETBERE—HESFSHNEMET - RRSHEG

SNRIME > EREBEEERNEREETANLIMB

MEtRR) NS HE > MZKEERIEERE - M E
LRAMMEtBYIER - EMHEMIREN B ERE RN
—RBHINEBRANTEAR - TERSERRZ THRA
SHERHMNFERRE  BHREERMREE > AHB
Mz PRI 2M R B & KA BN B H 2P
7T o

FEHN TRRSHE) » BEANIUEEER > M
EHEFNEMAR - —Rms > BMAXZKA L
e EEBRFAEYA > BFE [AHBME) A
B TRRSUEK) NERFRRERD U FAHBLE
BEEEHRNOMRE - Hp > AZETHAREBXHEES
EREETUSEABRRZRBEMRED (LZBF
ORE) >  RERAPAL - H—FERZEAHE
—BARAE ~ BAFENBETRIEE  BEAER
BEBRAORBIREE  NAE ~ NREAIFILE R
EEEAALCEIEFEENTEFR - WNLAES -
ERRNBEAMESABR T EREMES AN
NREE  RENEEMRESEARRNREERE -
MM RESE  BAHBMAS T —EBER « %5
FAMEFAEHLORESF > BRECETDANME -
BRERERNREMAREHRNREENES

tESh > EFHIEH R E QAN AR EMRERBRIR
ARl NERARNEE - EEATWFIRMAEEES



HRRENMBEMAFENED > BFPAIRTREES
EREENREFG > REAENLEREEMG T ERESE
DERHER TR PR TR 2
RE) BMAFFRENRETRE  SEBX—RLHHIH
F BRI HBRER - EERWMREEREL W PIFRE
B ARARAHBMERFKEE » RZIEmBERBM
BT B—EERHHNEN  BBAHLEME
REBR T USRS (F AR RS o WILAY
REHE  BALBMMA T —ERMUKIEEDBR
BREmBHERLER TRV SHENEHBIED » 8
—BEERTAEZTHNAE  AASEMNASKE - M
BEEEMIERN -

HENRRZRBE (ZZNHFOLE) BMER
MREHMPM TZRAE EaociE s £EATR
2 AE2ENERER TE2HE—BARENRESE
AR NREFAERDARATER FFEW - KX
HALTAF EERBUSRRERSEITHEKRS
EMHE  BEER2E S ME2MERNAZEHHAE
WEEREENSAXBBEERE - ALEEARE
ERFRONEMXEERUNES  BRRENFM
TR BtFAEETNE—FARKEMND - ARAIE - B
RER > FETRBEHERFEELRZEFTLHIE ; M
RANBTEYERENZBSE  ARERGE 128
EiE s REERREER L CESHAME - BLE—B
AR BSWHR - Bl KUSO R+ > AE
ERNETRAIRGLNRRER—ARES - MWILAIR
BFfE > BAHBMMAT —BEETHRL - ARE

B MARNEL—%  AAYE  EIEEETH
RHEH > —BWE o

PrEM =L RERNIFRZI  MEEXRENZ
REGE « BRI FREEYE » BDERTCENN
HUENAHBMRERSE > HRREUMSERER  lAK
MBS - AR EERE R MBIAMAELLS > A8
BY > BEEW - HNEMEH2EARE > EmEIL
MHFELT AR T - BAEEREEEENENE
B ZMAFERAIEMBER  AIFBENTR—2
REWNENDLRKRE > RAER  BEIEZNERFA
EZH - AMAHM > RACEFEB LHERE 58
HEBMNEMR > RS ANE  hARXES - BRI
B REAZEEMREREEELEEMITFEMRIE
ZoMEBERLAENFRENRE  BBHAERE
ZATIRIE « ACRMITRATZRER » A%

ERNXBETESEMAETNRX > BERR 21
BRI+ REBRAOHILE - REXERAEABNG
HHEMR - 2MERK - ERACHEL | hBHEE
BESEMEHFOAR > HHEMRAARMAN LS
TTmEZEEY BRZ - HEMECBEMEm o EXU
o FARERETEFENEERS -
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Reviewing is a job, an identity, and a responsibility and
learning. In a tour around Taiwan, appreciating the
mountains, the ocean and the art pieces with good food and
a good mood, in the monotonous mechanism of art piece
installations, you can still tell there are artists who really
betting their lives on the land, humanities, environment and
education. In the case of these astounding projects, there are
people who listen to the voices of their own calling. There are
those who propose to prioritize publicness instead of art; and
there are those who have tried to resonate with the historical
context. There are people who have large recruitment from
pool of talents, as well as people who pay attention to the
living environment using plants as coordinates in cities.
Each person and story of every place, has been searched,
scrutinized, and re-understood in this art installation
process. With the installation of art pieces and the design
of events, people's lost memories are remembered. Art
pieces are infused with extraordinary meanings and become
extraordinary. Each time | see and hear these stories, and the
artistic imageries and the works that condense these stories,
I'will inevitably have a mysterious sensation because of some
profound experiences and essence of life and eminence. This
may be the most intriguing aspect of public art, and it is also
rare to find the depths of emotions that can still linger in
midnight's dreams.

Public art is not landscape sculpture. Public art is not just
used to beautify the environment and add to the taste of life.
The most important feature of public art is art education and
its rippling effect - a result of public participation designed
during the installation process. That is the reason why public
art is therefore public art and how public art is different
from other art forms. The public participation plan is like a
finishing touch, so that the public art pieces installed can rise

up to another level and height, and this height is connected
with human life, human emotions, human relationships with
locality and aspirations of life. There is no public art that is
without deep and extensive public participation plans. Even
if the work is of high quality, it is at best an excellent artwork
only. The key to the planning of public participation is to form
the recognition of the works, awareness of the land's history
and the affection for the land through the participation of
so-called "local people,” which include residents and users,
so that the surrounding environment and the surrounding
residents form a strong sense of belonging and identity. A
strong sense of recognition with meaningful intention marks
the biggest difference that sets public art apart from other
arts and embodies its spirit.

Public participation can be all-encompassing in forms and
different artistic styles. Generally speaking, artists often
start with the perspectives of people, land, history and
significance. In the case of several shortlisted works for the
Public Participation Award in this year's Public Arts Awards,
it is not difficult to spot the individual strength. Among them,
An-an's Wonderland, which was designed by the Foundation
for Open Space Research, Taipei in the Tai-An Service Area
of the National Freeway No. 1, appeals most directly to
people's heart. Starting from a fairy tale of a picture book
and summoning characters like Peter Pan, little princesses,
and little angels hidden in the heart of each driver, the work
allows every adult to return to his or her childhood memories
in the temporary stop of the highway, where people usually
come and go. From such a perspective, the fairytale-like
recreational equipment has already surpassed the equipment
itself and the functional settings. Hidden in this is the artist's
deep feeling for everyone. Such a plan has made public art a
kind of catalyst, allowing people to return to their childhood
unconsciously, to pursue their long-lost innocence, and to



abandon the present cynical self due to their growth.

In addition, the case of public art at the Zhonghe District
Office in New Taipei City is the project with the most intense
emotions. In this case, the Dimension Endowment of Art is
both a curator and an art creator at the same time. It has
the most direct relationship with Dimension Endowment of
Art's Director, Hsiung Peng-chu. The reason for setting up the
base is an exact remodeling of "An Bang New Village," where
Hsiung Peng-chu grew up as a child. New Park Zhonghe is
the theme they proposed, in attempt to discuss the story of a
piece of land and the memory of finding the land. Dimension
Endowment of Art and Hsiung Peng-chu, who are highly
qualified in the art field, both are familiar with the procedures
and quintessence of public art. Under the profound emotions
of life, this public art project is embedded with Hsiung Peng-
chu's local experience and childhood experience of growing
up in a disappeared village. Such a plan has made public art
a sanctuary that retains the memories of life and releases the
emotions of life. In the process of public participation, a park
that looks like ordinary becomes unique because of its rich
humanistic history and culture it preserves.

In respect of the reflection behind the joy of An-an's
Wonderland in Tai-An Service Area and the intense memory
of the picturesque New Park Zhonghe, The installation plan
in the Tainan Science Park (Public Art Project for the Phase II
Stage | of the Southern Taiwan Science Park, Project A) can
be described as displaying infinite creativity and invincible
youthfulness. Although the case was a commissioned one,
the organizer expanded the public participation activities
into art education, and selected five art-related universities in
Taiwan for the campaign to encourage the students to submit
proposals. Therefore, some of the artists commissioned for
this installation are still students, and the submitted works
have become their first public art piece in their career. Owing
to creativity and youth, many whimsical ideas that did
not follow the rules appeared in this instance. They made
full use of the spatial characteristics of the building and
the environment, including the glass wall, floor structure,
roadside planting and transformer boxes, transforming the
decay into magic. The art pieces around this area appear
humorous, funny, and totally KUSO (mischievous and
playful), bringing a surprise to the employees here or the
crowds who visit for official purposes. Such a plan makes
public art a rainbow in life. Because of its creativity, it earns

the smiles from people. Through education, it also achieves
the purpose of nurturing young artists, effectively killing two
birds with one stone.

In addition to the abovementioned three award-winning art
pieces, National Taiwan University's school-wide project,
that of Keelung's National Museum of Marine Science and
Technology, and even the public art participation project of
Hualien's Sincheng Station the exemplary works that can be
textbook cases. However, it may not be listed here, because
they have been awarded other awards; so there are no
regrets. | have been active and involved in many art activities
and often travel around the island; therefore, | have seen
many works of public art. | may have developed a sense of
intuition that | make me feel bored when all are routine. Art
creation is valued by its creativity and emotion. There are
many works that display monotonous motifs and cliché of
visual effect, devoid of ideals and lack ideas. Nevertheless, |
occasionally encounter ambitious and idealistic artists; even
if | am their judge, | am indeed deeply touched. At moments
like this, | feel fortunate to have these artists in the Taiwan
art scene. | can also renew my hopes and enthusiasm,
and continue to contribute my devotion to create a better
Taiwanese art environment.

This snippet is not a formal commentary. It is just the most
faithful experience of my "art hopping and jumping Nagashi
(7% L )." Congratulations to all the finalists and artists, art
teams, organizers and agencies that have won this award!
I 'am also grateful to everyone who has participated and
submitted their works. Thanks to the artists for leaving so
many wonderful, profound, enjoyable and delightful works of
art for our land. This is a short testimony of my own review as
this year's judge.

101



o

X
T

15 4Bt R =5 R DD ED OF

102

ERET | TIBHBSRAKS
RMEM | EREBMERA
BB | Eﬁ/ngjtﬁlﬁm%FaﬁYﬂ%ﬁ@
gﬁﬁ%‘“’ﬁ% | Bi/l:l ;‘“gﬁi

THESIEEBNEANS 2% EA-EHFLINESR
RZBHEGEMERTREAENIBIALLTE
KE-—ERESRARRNFIRE  RBERT—hHE
HAPHHEWIRERM -1 BE—EEEREA/EIR
B LEGEANARBZNEEE —RIKETNG
R EMARIRZRBENRS » KHZ/NAR > 8
B LS BRI S @ R UK ~ BIDUERY ~ FTLUEK
ARG ~ FEmE AT BB B A B o

it SR~ IREBMIARE « BB R - FBIKE / 420x220x420 cm

steel, fiberglass, mosaic, lazurite / 420X 220X420 cm

JREAERBEEENELLDIE » TRIBHHRE - 1F
mPNRREREMUEEER ) MEMUE > EBHETAS
ZLEA—BHAENTLOHER o

Merry-go-round is a symbol of happy childhood memory. This
artwork presents a merry-go-round in silhouette; and with this
realistic yet elusive image, the protagonist of the story, An-an,
is taken into a dazzling magical world.

RBAERLCKE SERER - THE - XBRARXME/
300x140x215 cm

glass fiber reinforced cement, mosaic, stainless steel, glass, reflective
materials /300X 140X 215 cm

%’*”H%EJ PIAERNARERIBEIR > MESH—&
BREMARE BENERNEEREE -
A heavy motorcycle is more than just a mode of transportation;

it is a symbol of speed and represents a lifestyle that is
unbounded.

Organizer | Freeway Bureau, MOTC

Administrative Agency | Shalom Arts Consulting, Inc.
Curator | Foundation for Research on Open Space, Taipei
Artist | Howard Huang, Wu Jian-fu

A squirrel is guiding the protagonist of the story, An-an, into a
spectacular world to open up a series of fantastical adventures.
Art is incorporated into this children's playground, creating an

enigmatic, whimsical paradise in Tai-An.




TR - IIBMAE ~ 85 / 400x 150x 180 cm
stainless steel, fiberglass, spring /400X 150X 180 cm

BHEERNET  BRERNEEL A
EXBEENER LEEFLTRE
BRUENARHERMEBHTHLIEE
o

Imagine several glistening dewdrops swaying in
the wind on the magic beanstalk of Jack, and
adorable ladybugs on the leaves could guide us
into that magical kingdom.

FHRIE - WIBRE - BERER  ZBWR - BET / EE) ) BR—KREE  BRMABEEA > URERMATIE=ENEE

206250165 cm B ERNBE > BRAAENSHIES > BRANESE L ENE
stainless steel, fiberglass, mosaic, ceramic, close lightly .
pebble / 250X 250X 65 cm Z‘%T@E@E@E@J !

Turn and propel a surge of energy to charge forward into a kingdom of bliss.
Children could interact with a squirrel named Ted on this leaning magic wheel
and spin with the support from nature's gravitational force.
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Wobbling in the arms of our parents is how we
learned to walk. Memories of those unsteady
wobbles as a child are linked with the ups and
downs encountered on the journey, filling all
travelers with countless memories from the
travel.

R ~ BB / EUHG > REERRLERE > A EHERMIA > ZBEBM
410x310x315 cm ~ 250x200x260cm ﬁﬂ%}? p E’%%E’\]E%@E%—t%%ﬁﬂﬁgﬁ EAE °

stainless steel, fiberglass /
410X310X315 cm, 250 X200X 260 cm Flying and floating, ride on a cloud and soar into the sky. The magical

cloud will take us through the woods and over grassy plains to embark on a
spectacular adventure in a kingdom of joy.
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RBEMRIENKE - RERER - Tl WEKRE
B LED /& ~ ZJEIIE / 265x172x280cm

glass fiber reinforced cement, mosaic, stainless
steel, pedal generator, light emitting diode, glass /
265X172X280 cm

EEWRSEA > BHEBLCAELE BRR
RECHHERERIE N 2R UREE
EEREZA MEARSRIFIEEBRMEE -

When the pedals of this artwork are stepped
on, the movements are turned into electricity.
People could use their own strength to light up
the artwork, which also symbolizes returning
to nature, with nature being the best source of
energy

BRBHERLCKE EEREB®R  F#HHE/
253x220x220 cm
glass fiber reinforced cement, mosaic, stainless steel /
253X220X220 cm

ER—WRTEENNAEE > HERM
ROENER Rz FEEE > —
RAERREHLEOHR o

This is a small toy car with wings, carrying with
it all of our most precious treasures. It climbs
up mountains and transcends space and time,
taking us on a journey to explore the vivid and
colorful world.
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Acceptance Lettere

ZRBEAHEMSE (RXNFILE) FERES

Efe MEEAZRLTRREBXBEEATE

ER—RERHINNE > HR—RBEEER |

ZECBBI0FNRZRBE  RAUR—HR
TREE—SRERILENREERNRER > MELRL
SRIRBEVKRE  BEESTESELABEB—K
ERFBENRGE  BR2EERE - REF » FZRE
EF ZEARHNEERMRBRINGE > BERFREEKR
ALEHANERRERY > B RLERERER
5o R AMAEEFHT > [ R E ZREIIRERMA
it &+ 404A1 38/ N AR A P TE A R Ak R 488 0 SR 2B A7 BU K
B BRANAELBRESIGE  ERRATER
BYRALA ©

RNT BB EERBLTE - —Fte > BRlR—EFE
ZRRB > —HE > FRFRUAREEEMRE  ER
ERMGEADE  TRBREMRZZE  BERAR
AENZ2RE - HRREEN  KBEHROH
fEeR - BRRETENLOIRER > ANRAIBEH—RTI
BEZREAARE > AN ERBEENFI L A F

o

RHFMAENEZERS ARREMNERAXS
B T REEERZNREE  BEE-HEPNES
MNFmENEEEENBREAETEE - MEEMR
BECHATSEAIF G RENE » ICTTH A
B ERERMFREXRTEENEZME -

RESERHBEE-— BRI OVERAHEMR
EEZNEE HERZNAEEBEEHCEAFENER
Z2— BERER/N ZZE/)N REEPKRERGE
o 54 BRIMFERIZEBIE 700 UMEMNSHE  EE2M

(REMEE) LNEEAERFHELE - (HHNLE
SE) FERFBETY - (ROFTAIMRE) AIFHES
EEZHAURR - BRF FEEARGEERERS

= o

==}

HE  RERRMIFLN > FTREZLAEFER
ERE2RTEY  MESFRTME > BRTEN
BEMFR > ARNARBOMBIE - SUERAFMAETE
EEEREL  BTRENEE !




Public Art Project for Tai-An Service Area
Acceptance Letter

Howard Huang, Director of Foundation for Research on Open Space, Taipei

It has been a very special challenge and an awesome
experience!

Tai-An Service Area, a service area operating for
more than 30 years, is an important stop for travelers
who drive through National Freeway No. 1 in years.
The travelers who visit this service area need to rest
properly after their long journeys. In my opinion,
children are the group of people among all travelers
that we have to pay more attention to. When a child is
sitting in the back seat of the car for a long-distance
travel with adults, he or she will feel bored, tired and
impatient more quickly owing to the bumpy ride
and the worse view compared with adults who sit
in the front seats. How to make children feel more
exciting during the tedious journeys is the start of my
inspiration, and | also want to alleviate adults' fatigue
in this service area.

We realized from the start that it would not be an easy
challenge from the initial planning to the final creation
of the work. The artistic expression should not be the
only concern of this creation. We also have to add the
functionality of recreational facility and think about its
recreational value and safety. We have to ensure that
it satisfies all the safety rules for recreational facilities.
We appreciate the help from Wu Chien-fu who helped
me to realize my unrealistic imagination. We managed
to make this series of recreational facilities which
is based on illustrated children's books. They are
different from traditional sculptures. Children can sit
on them and play.

We appreciate the trust and the support from all
panelists and the officers at Taiwan Area National
Freeway Bureau, MOTC. After all, we have to take

"An-an's Wonderland"

heavier responsibilities on management and
maintenance because we have chosen this mode,
which has a higher level of interactive capability and is
built in an environment with lots of visitors. The owner
of Tai-An Service Area, Nan Ren Hu Entertainment
Company Limited, has great respect for our creations.
They also renovated the outdoor landscape design
and improved their marketing and security systems
which is one of the key factors to make the work
successful in being loved by the public.

Education outreach and public participation are
always the most important value in my mind. We
thank the involvement of more than 700 teachers and
students from 54 courses at Houli Primary School,
Tai-An Primary School, Houli Junior High School, and
Fengyang Junior High School. We also appreciate
all participants in the below competitions: the
design competition "Happy Squirrel's House," the
photography competition "My Secret Paradise," and
the creative photography competition "My Fantastic
Journey." Citizens living in Taichung and internet users
have made this project more brilliant and meaningful.

To be honest, the happiest thing is not the number of
visitors who joined this event during the period. The
happiest thing is that people really love my creations
after they are installed. Not only have children enjoyed
playing games here, even adults can also find their
forgotten happiness in their childhood and had joyful
memories!
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EIRR | FIET AR AR
RMEM | TREBBEEERAS
RBBEM | MEEAFERETHENBEESS

(ZxR - =25 - #”I>Eﬁmﬁﬁﬁm“ﬁﬂmﬁ
Z . ERESE (FHETNTEH - BREEER
BLazEBENHE) ~ BEX - BER <<7Fﬁﬁ§‘§/ﬁﬁ’9$
B - ZHBERE) ~ BIRER (RERT) L£ikk « &l
ﬁ(¢ﬂ%@%»lﬁ%’ﬁ@$%%L%T¢ﬂﬁi
ZER B > PRRFPMNNLTEE - hE
LBRANEEHN > DRBLEBREALK UL E@J’I‘EJIEK
IR

ISy

BEER BRI EESE /

A AT 5/ 1200x1200x500 cm

Yen Ming-hung, Dimension Endowment of Art / wood,
bamboo, textile / 1200X 1200 X500 cm

Organizer | Zhonghe District Office
Administrative Agency | Beryl Information & Creativity International Co., Ltd.

Curator | Dimension Endowment of Art

New Park Zhonghe is an open-participation public art
project that includes the temporary installation work An Ever
Expanding Universe and 30 Stories of the Land Memory by artist
Yen Ming-hung; Anbang Raku by Huang Keng-mao and Yen
Ming-hung, the documentary Memory Box by Liao Yi-ling, and
The New Hues of Zhonghe workshop by Huang Jui-chen. This
project explores the geological genetics and plant pigments of
Zhonghe, encountering Zhonghe's diverse community groups
in the process while looking back on personal emotional
memories of setting down roots through in-depth interviews
conducted in the documentary film.

EmFARMMERERZER ; NS> KRR A
B BN ESE -
This artwork shows an open space with light and air flowing

between the outdoors and the interior, with a unique aesthetic
experienced created.
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BERE BHEMHEESE / A~ £ / 40x40 cm(30
BRES T BRERTE)

Yen Ming-hung, Dimension Endowment of Art / wood, soil
/40x40 cm (30 boxes)

Tt EAEN > 78 TR-E) ~ TZE[EY
ME TA) NERREIE  BIEEHME T35/ D
T o

With earth used as the medium, collective memories

of time, space, and people are mixed together to
create a new realm derived from the heart.

BMRHERE BFREMABESE /B £L1EH &
/ 25-281x20-65x45 cm

Huang Keng-mao, Yen,Ming-hung, Dimension Endowment of
Art / ceramic, raku, brick / 25-281X20-65X45 cm

FRURRSENLEFRIEATERM »
REREERS » AIEIRG VY RRIE ~ FRAGESEMR » IRk
BRI

Raku ceramic pieces created by the public are pieced
together as collages on the chairs, creating an
impression of sun and rain showering down on this
land.

BRI (ARMEBAEL)  FPIENHEESS / Bl
% /235 (min)54 # (sec)
Liao Yi-ling (Life Scenery Film), Dimension Endowment of Art

/ digital video / 23 minutes 54 seconds

X BRGFECENER; ERNEREENS
Fo BARSBHBEAMNTRET  ENEE
NEZERERFER o

Home is where memories are stored; it is a box to
put one's emotions in. This artwork uses a story
to open up people's memory boxes to redefine
the sense of existence between people and their
surrounding space.
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Public Art Project Held by Zhonghe District Office
Acceptance Letter

ERIBE HEZATERESFZMHBESETITR
Hsiung Peng-chu Director of the Dimension Endowment of Art

AHBMFRT ARTERZIN  UAILUFEEA - &
BERHBNERFN > HAXBRE 60 FMEI2FHBH
o & 50 FNEE > HERARNERRE - E£%
TRERENKRE  RAEAMERR  REFEAHKH
H—EEE o

ZHMTENZABRZAE 9 Frl > RERAX
RERREEINNHE - BESFELRAROIXANE
HEEtE » AAEENENBRETS  BRE2AREER
BEWEBER - ENNE BT EENEE - X
BT ANRERF - BABEFEREZEZHLE > B
FEENE—EERARNTMBHRE -

BAFEERSHER2ENEMNEK > BIFETERE
BIRK  2inE  REFRENR > BEAAERERNR
REZMBMEK » ERHNRRAB A > KARAHBM

STEMREMEN - RMMIEERHTRNE QM KRIT
INMBZEBHREMANGE  RRERRE—ERE M
HEHTHARF B8R ERI - AHEBMBREENZ
EIRI R BN E XN E ARG > TEREHMREE o
HRRASFFARENBIRFAEFRENBR o EEE
BRTRARNRE > BB HIMN RPMAENE
R oo#iHo

Besides being public, public arts can also be very
personal. This award means a lot to me personally.
Our family moved to the An Bang New Village in
1971. For nearly 50 years, I am deeply bonded to the
community. As the project was proposed within the
Dimension Endowment of Art (DEOA), | immediately

approved. The decision was made with the sole
intension of honoring my father.

The An Bang New Village, which was a military
dependents' village, was reconstructed around 9
years ago. Unfortunately, my father did not live to
see the completion of the new village. This project is
also a dedication to those of my father's generation;
many of them moved out during the reconstruction,
and didn't have the chance to move back again. The
reconstruction of the military village has altered
its residential pattern and community relationship.
Although this is a project that locates in An Bang Park,
we have unfolded a greater story about Zhonghe
District.

We are grateful for the help of all the artists involved
in the project. This includes artists Yen Ming-hung,
Liao Yi-ling, Huang Jui-chen, Chen Ro-hsuan, and
Huang Keng-mao. Originally, there were only three
artists working on the project, but we had five in the
end. This shows how a public art plan also develops
along its process. We are also very grateful for all
the trust that the Zhonghe District Office and the
executive committee have shown us. The project
started from a single idea, and was shaped along the
executive process. The success of a public art highly
relies on the trusting relationship and collaboration
between the organizer and the art team. We also owe
much to the works of our colleagues at DEOA and the
residents who were involved in the project. This award
is dedicated not only to my father, but also to all of
those living in An Bang New Village and Zhonghe.
Thank you!




B | ARSI ERR2TEREEER
BN | EERMARAS

HECREAR TAIR) BN ER » TEME EE@“%@?WE{
Rz BN FRUIFBFEXBMEH > MEUARRS

ZHIN RIEPEETRARAST Fﬂiﬁ%m?ﬁ#ﬁf’ﬁ
MR WS 5 FREMERRRAERFR
KB—RINFERRE  FRELSBEFERREREN
BOTLHAMR e FRBOZEMRP > B4UDH

BMREREZZE2%E » KEERTAAMPEEFRE—
HAHBEM G o
I IEE R R sSREER  ER  E

60X90X85cm
Jiang Wei-ru, Jiang Yi-jin, Chang Chia-chen, Sun ho / glass fiber
reinforced plastic, coating, paint / 60X90X85 cm

Organizer | Southern Taiwan Science Park, MOST
Administrative Agency | Blue Dragon Art Company

In order to seek out works that embody the spirit of
innovation, and to achieve the mission of nurturing young
artists, information briefings on the call for submissions open
to public participation were held in northern, central, and
southern Taiwan for this project as an effort to actively call for
submissions from the public nationally, rather by only inviting
professional artists. Five fine arts educational institutions and
departments also were approached to recommend works. After
a thorough selection process, eight proposals were ultimately
selected and commissioned for their works to be produced.
Among the commissioned artists four are currently students in
arts school and their work for this project has become the first
public art project in their careers.

TR -

Electrical transformer boxes are combined with images of
delicious desserts, giving them a brand new look.

BYSNE - IEEEMEED > REBERER
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ERE - ERRA(RFERVEBEARARFE
)/ BRZE -8B RBEERTCER/ 58
1,600X480 cm ~ EBE 500X400X600 cm

Lu Bo-chen, Ye Ying-cheng (Tung-Fang Design Institute) /
polyvinylchloride, metal, glass fiber reinforced plastic /
whale body 1600X 480 cm, whale tail 500X400X 600 cm

AR A BA KRN FHEEERE
RUEFSI &8 - ERENBHHUR -

A whale is seen joyously leaping into an aquarium,
sparking imaginative thoughts through the visual
image to achieve a calming effect.

BEXN (RASRMEEARARER) / FHE -
JER /95%X60 ~ 330X220 ~ 500 X300 cm

Dong Yang-rong (Tung-Fang Design Institute) / stainless
steel, coating / 95X 60 cm, 330X 220 cm, 500 X300 cm

DU THEMp 8 > EAER NBEATE
REZM BABRAE 25— LE
—WS -

With the Chinese idiom "the mantis stalks the
cicada, unaware of the oriole behind" as the
theme of this artwork, it reminds us to keep
improving and not to forget there is always
something better that we have to work hard to
achieve.




ANB BERE HEZB(RIERMEZARA
REBIR)/ AHEEEBR B ZBEBRA/
274X113cm » #£ 3 4

Liu Kuang-Sheng, Huang Tsung-Chun, Hsieh Meng-Chun (Tung-
Fang Design Institute) / stainless steel, coating, light emitting
diode, acrylic / 274X 113 cm ( 3 pieces )

EERBEMAENTRAEBI > BEE
BEIMERN  HEAXNEMAS - W
o B!

The science park is like a large energy charging
station that is always there to fuel up the

staff's vitality to get them ready for tomorrow's
challenges!

HEE/ BHBER L B BB ~EE/
240X240X300~220X100 cm

Kuo Kuo-hsiang / reinforced concrete, ceramic,
glass, stainless steel / 240X240X 300 cm, base
220X100X45cm

s

~ il

[/
=|s0% ||a==|||ﬁ';e=

o

EEREER > BEBEBNEER > —O—OMIZIEM ER )
RREVINRBIA - BREFLZERK > HEFTRME ©

The round and short bush looks like an adorable caterpillar that is eating away
at the foreign enemy that appears like an apple.

3B
Al =8

Chuang-Xin Bidg.

BEEEANAREARAT
N DiplayTech Co, L.
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MEA-RBE/) FEH BB B M/
250X240X930 cm

Kuo Kuo-hsiang, Wei Chin-hsing / stainless steel, glass, light
emitting diode / 250X240X930 cm

Go ! Go ! Go LBET | EBERRZHRNRK
MO BEM TS ? FRIEFLES > FER
Hit RpmRz 2 |

Hurry, hurry, get on board! Ready to explore the
secret base where they think up all that future

cutting-edge technology? Buckle up! The STSP Star
is bound for the world of tomorrow, and ready to go!

SBENHE / A#HEH / 1300X500X200cm
Kuo Kuo-hsiang / stainless steel / 1300 X500X200 cm

KA OREE - HEMRNBG  EAFME
EMNREOEFD 0 FRABR > AISFHE !

C'mon, c'mon, the ocean surges back and forth! Use
your imagination and come here to ride the wind
and waves of creativity in the endlessly changing sea
of technological competition.

BREPFEF - MEM (BERKRKS)/ #-48/
410X 855 cm
Chen Xuan-yu, Guo Yi-fen, Chiu Hui-lin (Shu-Te University) /

steel, aluminum / 410X 855 cm

SIREENEL  BERRRENTE > ERR
EYNERE > BT EBRBIBXNEEEFEEN
i

This design attempts to inspire the users' playful
hearts. Integrating elements from the game of hide

and seek, it employs a structure of architecture,
which creates a realistic image of fantasy.




RS _RE-—RALEMFAEAR » B—
EEEmxEERFHNE > THRRERRK &
RTBEEZAE - ALK~ KA > WHAE
HIBARYMAMEGNFR MHAEREERER
B FERBAR TEHE TAHES -

HESEZEPNRIEREE HEFEEMR > @H
TREBANEELRN  WERDBLEY > FREM
BERREINIFREE  MBAERERABTIRSAERR
REE - 197 rRBERT 57T FNERRBH > BE
Mt ERMMEEEELTERENE B E2H
MERREMKX—BEEFEIRR - 2E 8 AHKEM
FRBE2MREBAENNER  HRSHERE
EEMAR RARFERABEREABEREEN
AlfE > MFEEFRAESEMNER  BRELMILRIES
AIRAT2ENEEA -

AHTBEEBFRMFER > AHATNEZE YA
EEENSREN  HHRFEXEREMK - BREXET
ERMTEE > ERORET © EM - FRRE - BRRE
2 IR ZERZ AW 0 R MFINN
HESTH o

FAENEEER IR ERNRIMASEREE
BERMEUEREFERTFNRFEEMHEHHLLER
> EefFRERRERERM 555 ABHAA
EEAENNAERAHEZENFRZBTALERRE
ENBF > FANEMBROERCIE - EHNEER
BREAMANEH » BUEARERERE » AHEHEARK
YR !

XRIT/NEZRE  RE&ER - BZL - BER BRIBES
FriE% - BiRl  MoxE - ZTEZR - RIBIR

XEMK IEME IEE C REY R ERE
RREA BFR PEE -REE RSP HES
iR AR HEE

X BEBMRAAEDE : EMRDEA - BHRER
m o 2MRAESH - BLEMARRDXKRBRELE
B0~ AR 2RICERMTRELN » SERRK
BR85S KR EBEHELD

AMEBEN : FEZEMARAT
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Public Art Project for the Phase |l Stage | of the Southern Taiwan
Science Park, Project A
Acceptance Letter

Southern Taiwan Science Park, MOST

"Public Art Project for the Phase Il Stage | of the
Southern Taiwan Science Park, Project A" is a
project which represents the spirit of sustainable
development of the Southern Taiwan Science Park.
"Looking Forward to the Future, Southern Taiwan
Science Park" aims to collect good creations which are
creative, smile-inducing, carrying the spirit of future,
and connecting to the present buildings in the park,
with the hope that this project can gain new vigor and
add it into the "Old Area" of Southern Taiwan Science
Park, Tainan, the earliest-developed and historic area.

For gathering creative energy from the whole country
and cultivating young artists, Southern Taiwan
Science Park broke the tradition and held a nation-
wide competition without any requirements to collect
good creations. We announced the information
on the internet and also published it in magazines
for collecting creations from colleges. There are
197 creations collected from 57 different colleges.
The award-winning projects are the results of the
collaboration between Southern Taiwan Science
Park and the artists. They are also the results of
gathering energy from local people in central and

southern Taiwan. The eight public installations are
the outcomes of our artists who have gotten involved
in this project with their creativity. Five of them are
created by students from Taipei National University
of the Arts, Tung Fang Design University, and Shu-Te
University. They are perhaps not experienced enough,
but their unstoppable vigor has encouraged everyone
who participated in this project.

For supporting these young students to finish their
jobs, the commissioners in charge of the execution
in Southern Taiwan Science Park, the professors at
their schools, the experienced local artists in southern
Taiwan, and the professional engineering teams
of Southern Taiwan Science Park, who provided
professional advice and assistance during several
periods including signing contracts, choosing right
materials, production, and assessments. On behalf
of Southern Taiwan Science Park, we express our
appreciation for their dedication and support.

We not only dedicate ourselves to the development
and the production of the technology industries
located in Southern Taiwan Science Park. We also




continuously support the improvement of the living,
the environment, and the artistic atmosphere and
never give up. The public installations are closely
related to people who work here. There are many
new spouses who selected these installations or the
grassland in Southern Taiwan Science Park to take
their wedding pictures and made their new milestones
when they began the new stages in their lives. People
who work at Southern Taiwan Science Park are proud
of our great environment. We are pleased to invite you
for paying a visit to Southern Taiwan Science Park!

* The committee members: Chen Jun-wei, Chen
Chien-pei, Su Zhi-che, Hsiung Peng-chu, Su Xin-yi,
Kang Jin-shu, Lin Yong-shou, Li Guo-hong, and Chen
Rui-huan

X The artists: Jiang Wei-ru, Jiang Yi-jin, Chang Chia-
chun, Sun Ho, Lu Bo-chen, Ye Ying-cheng, Dong Yang-
rong, Kuo Kuo-xiang, Wei Chin-hsing, Chen Xuan-yu,
Kuo Yi-fen, Huang Tsong-chun, Liu Guang-sheng, and
Xie Meng-jun

* The consultants for supporting student artists:
Artists: Fang Hui-guang, Wang Guo-yi and Su Zhi-che
Zhang Nai-wen, Associate Professor, Taipei National

University of the Arts

Chen Chien-pei, Assistant Professor, Tainan National
University of the Arts

Lin Yi-pin, Assistant Professor, National Yulin University
of Science and Technology

Liu Guang-sheng, Vice Principal & Associate Professor,

Tung Fang Design University

Kuo Yi-fen, Professor, Shu-Te University

Qiu Hui-lin, Assistant Professor, Shu-Te University
) Administrated by Blue Dragon Art Company
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HEHER

Education Outreach Award

EERSERELHEMHE (F—H)

National Taiwan University Public Art Project (Phase 1)

TEEARB2RMAHENHE) BRE—FRNVRE > BWHRAK
HEMEMKBRERFR > BARBEAHLBIHNOAT L > LEFESE
12 A A R BB B B 5 o
The artists in "The University-wide Project of Public Art for National Taiwan
University" break the tradition of setting their creations one by one. They invited
the faculty and all students to define the works together. This decision makes
some new possibilities of the public art installations on campuses, and it also
creates dialogues and new inspirations in the professional community.

2015 %= NBR -BEBE) AHBME

The 3rd edition of Encounters with Egrets Public Art Festival 2015

N8R - BBE) AHEMHRIERULESEFN > BHERNH
MEZRZRER > HEUMERRRSHBMAIE > BLALBME
ABBERE > RMERBENEFRENIFER °
The team of the Encounters with Egrets Public Art Festival successfully connects
schools in Neihu by community participation. Hundreds of teachers and students
participated in the design process of the artistic creations. Their efforts make
public art enter our daily lives and improve people's sense of identity toward the
living environment.

#E TANGO

ShenAo Tango Project

RRENNEEEEBRET  BWMRAZWNFE > R/ NBLERE
—RIRZXEBENESHFRIE  SABB ©

The school dog of Shen Ao Elementary School died owing to his age. The artist
uses artistic ways to design a series of life education courses. It moves people to
tears.
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EEEMEXENER LERAZEER  WHRY)
ExXfsEERE > ZRER BER  EERERSE
HRNIFMEXCERAHER > R ECEIE
XIEZBBIRE - RIREBAAHBMHRES N L
BEBRRARE > LBEE TAW) NYWEMLFEREK
R BEBE EL) BEAHUENSEABHHER
HEHRENEERE  MAZRARTEALNTH -

AHBMNERRBEEMFREATRAEERER
BA TRfH) NBE - TRHYE) BAHABW—EE
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& RBEAHBME THEKRE B TRR2HE) ®BA
FEEEAADNEG  mELREZEAHBEN TAH
1 MRS HREREHS - WINEE BTG
o EAHBMREFEINEETUERFNAEE . TR
M2H | RHSEAAHBMNEERRNEZNTE > TR
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EEEMHAENERBRZABAEMEERANY
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REBERENRESERSZ ; FIMBEER
BREREAENRENS - SIEREEEITE
T BFE - MAREAQHEM  StEMELHEM
AHEMHARBNHBHEESS > BBHERNZ
RENBMBBENER - AEABEEASEMET]
AX L4 @ EMEIRIG £ EREE > IIRRRENE
RIRIBHERIR BB E G EB IR o
RHUERBRERAZENTERH > RETFRES
BRTRSIEENRER » RREGEMEB AT
ZoRIERHEAN B XCRHEMLERERNESE
ISR BERBYEMEIIFMEEREEaNEE
MRARENM BMHERTHERIEL > REERSHE
MERNEZEHREINHSHEENEETE - ILF2
MENERSBUUBIAXRRBIONFSHELGS
EMHE BALERLEY  BEERREEAIAMFL
B BREBARIHZERREE  BEUSENESD
EEMNEE ARG o
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AHBMEAZTRBAAEHEBEERMELDN
R BREHEWMHBENRT > EMAERAHEMHH
SHEBEAENL (TEMARNBEMAIFRMRE) HER
Bt THEAERE FLUHE  LRAFEAREEEM
DB E— TR KRBEAEIRER - XEEHE
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HERYN TEERBERMEAHKEMEE) ~ 12015
FZRE N8R - BEM) AHBMEH) > URERNE
REFRRERNE (FRTANGO) FEUTERE A
0 REREHBR G - BMSUREG  RIFRALHD
HESEHRERAEZ2ERETEHRNFE  EE1t
ERRARETFUEBE - BEFEMMEZTXENE
B Mg RBEMEEE  TAREGES « Tt
NIEREBRENEE - EHEHESE » LHEZM
THRHNNEBEABENELET  FREMBEMREQH
EMPBABUELHBMES » FHRTFHIIR L
SZHMEREL TRERE) OBS > UEQHMER Tx
Bl EFFARREETHARIFEHABHRER  £F
HORRAARBEEMFAXBHRENRELR

TmEURAIMNEE  EHEERE  ARREAE
BESESZENGARNBER  LERERBAAHEN
MR AEMERRELSHNHIS  TEEZEREH
AHMLUBEHAERE  EEEEEMAERHTRE
FRENBEANR - TRENREBXCAGEIRIEN
i WBARBENAHEMERBSEE LB ER
Zh o R T BESMIBEM TIFY « HEMASE XER
RTHESTHEAREER > LENSHEBANH > R
F2HE « RERSEREME K  TAENEER

ERMBOMH CREVEL > BEREEZBENBERESD
SRAREN  BEME - REREEREN > BARR

MEXEBHEEY - RILFE > NFAREZRERE
82 SRS

BENBAENFENREEMENEENAFHENR
fE > WEBAHEMS ARIBBERUKEEDEEERN
ERAXAWE > MAERENEZRENBENDRE
R BUERIEAHBZMN TAHM) WK HEAHE
MABZARALANRETENELR -

S
SEE > RIREHSZFEBURFRIZ N
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Taiwan has a rather developed foundation of material
culture. As the result of rapid development of material
culture, the development of intangible culture, such
as aesthetic experience, perspective of values, and
ideal consciousness are relatively slow, creating an
imbalance between material culture and intangible
culture. It is also reflected in how public art is fixed
in the past. The focus on the tangible material works
easily leads to ignorance of the actual meaning of
the participating art project and continual education,
turning the installation of public art into merely an act
of formality.

The biggest difference between public art and
traditional visual art works is the characteristics
of publicness. Publicness is an important idea of
public art. Whether it is the publicness of issues,
spaces or interactive forms, it refers to the creative
and meaningful association between art and
community, and of the community. This year's
Public Arts Awards has an inseparable relationship
between continual education and the promotion of
the public participation. The two aspects also form
the principal way to demonstrate the publicness of
public art, not only building the consensus internally,
but also demonstrating the spirit of the local
community in public art planning by playing an active
role. The former can provide a platform of channel

and discourse for people to participate. The latter
continues and promotes the end result of public art,
extending its educational significance in the issues
and interactive publicness. Whilst creating a dialogue,
it also ensures an understanding and a sense of
community amongst different opinions.

The practice of art education ought to be forward-
looking and groundbreaking. Among the 24 submitted
pieces of this year's Education Outreach Award,
most of them are projects by elementary schools,
middle schools and universities. In additional,
there are also projects covering medical, military,
police and transportation facilities. The program
includes educational workshops, seed camps, and
new concept of public art, project-based public
art, or public art festivals for education outreach,
involving public participation to achieve the goal of
art education. This year's finalists attempt to awaken
the connection between the historical characteristics
of the human and environment aspect of the locality,
which reinforce people's recognition of their living
environment, and explore the local characteristics
and charm of local life, especially when the concept of
caring becomes the social attitude of consciousness.
It strengthens the characteristics of the works and
the vicinity while combining the exploration of the
spirit of the place with the elements of the locality
and nature; it emphasizes the combination of material
and intangible connections of public art and art,



using the forms of festivals or workshops to better
incorporate the life experience of local residents to
achieve the goal of education outreach. Each of them
has independent yet interconnected sub-projects
that combine art education and cross-disciplinary
performances and invite the people to construct their
own interactive creative experience. By reflecting
the relationship between man and land, new areas
of engagement and dialogue are being created from
routine.

The arising problems as public art entering into the
daily space of a multiculturalism society contribute
to a revelation of art education. The emphasis is that
the promotion of public art can be based on "local-
based art creation and appreciation,” evaluated
according to "different perspectives of communities,"
and understood from different aspects of the
dialogue, which may involve further discussions
and adjustment of potential conflicts. The finalists
of this are in promotion of education, especially in
the change of the artistic subject and the change of
its style, whether they are the so-called new types
of public art, or the planning of public art itself, the
design of activities and workshops mostly have a
similar concept of curriculum integration, with themes
manifesting publicness running through the design of
all promotional activities and workshop content, and
therefore, generating relevant knowledge to show the
artistic techniques intertwined with a holistic style.

Whether it is to achieve an organic connection for the
continuation and promotion of the achievements of
public art between social life, regulations and value

concepts through an innovative attitude or to arouse
more repercussions among the public and to show
its educational significances through interactive
publicity, public art can provide a personal growth
for different ages, relieve stress, enrich culture and
show our respect to the environment. These are also
the breakthroughs in education outreach achieved
by this year's public art projects. They are able to
integrate workshops, communal communication
programs, media campaigns, and other media
marketing activities while summing up relevant
knowledge and organizing creative participation
and aesthetic experiences, tightly connecting the
knowledge and experience of daily life. They allow
people to participate in public art in the process of
learning, cultivate their abilities of art appreciation,
artistic expression and aesthetic understanding, and
also cultivate the interest and hobbies of the art and
literature. As result of these influences, people may
actively participate in relevant art activities in the
future, which will boost their interest in learning and
enhance their feelings, imagination, creativity and
other abilities and taste. Consequently, a better effect
of education outreach becomes possible, forming a
sense of belonging and a variety of cultural references
that makes life more meaningful due to public
arts as well as reinforcing a deeper thinking and a
sense of identity for the residents living within the
environment. Through this, the publicness of public
art will surely be deepened without again falling into
the formality according to law.
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B | EEX
BB | gEXftﬁmﬁI‘E

IR E K 1SO Remix@NTU Bkl T E AR A RHI U
PR B—MHEARBUEN NRKAM) AHBHF
BN BEEEFTBREARRENNEMmAEI(E
TWRHMERE > BEMREFERIED 4 UHR
LM RDHUES - XX EYHN 3 EERNIAMEE
& (Replication) RETEMHBESERNFEl (Re-
creation) - EMERKE (Reflection) » UEMMTHE
TRMELEER > BIARBEEBEMEHARBMH
R o

[5 RBSNEARERER / 7M7J BEtk &k EREE R
Eﬂ@ EYIREYIM ~ I8~ TR~ & ~ & / 921.5x953.5x242 cm
Duncan Mountford, student curators from NTU / wood, coating, glass,
linen, fluorescent light / 921.5X953.5X242 cm

MWEZH AHEFAEENEN  ZRYREYIMEN
BERZ2G > SBEAOBBMAMRYN TEE) - EHER
MBYE S TR EER 0 RE - BRI -

Organizer | National Taiwan University

Curator | Shalom Arts Consulting, Inc.

ISO Remix@NTU breaks from the long-held mode of expression
of singular sculptural objects on the campus of National
Taiwan University as "permanent” public art installations by
encouraging the production of artistic creations of varying
scales and diverse modes of expression. Artists jointly defined
the scope of the works with involvement from the student
body and members of the faculty. Four artists-in-residence
on campus achieve the re-creation of educational resources
through the replication of sound, light, and objects in order
to arrive at reflection. Various academic disciplines are
amalgamated through artistic concepts, prompting a new
awareness of public art among the students and faculty.

Fictional events exist inside this chamber, with attempts made
to break into suspended and unresolved "history" through
an archival system woven together by material objects. The

audience lingers under a dim light, wondering between facts
and fiction, exploring, contemplating, and speculating.



£oele / BHRERK /192 50 1

Tsai Wan-shuen / single-channel video / 19 min 50 sec

FRERRR  Him (EY) EENEBERNRMEH > HEE—
BEN - HE - FE NRGHHESRE -

Using a microscope to observe plants is different from using one's naked
eye. A new way to perceive plants is proposed and subverts preexisting
perceptions. It is a process of synesthesia involving reason, sensorium, craft,
and imagination.present are awakened.

WEE/BERE/1959M 29161
Yannick Dauby/ audio installation/ 1 min 59 sec, 2 min 16 sec

ZEEFREPFIRSZEARENREERZT AT - BERSERM
~IRIEE TABRAIFLCE o

This sound work collects field recordings of echolocation calls from bats on
the campus of National Taiwan University. The creative process included
slowing down high-resolution recordings, sound frequency conversion, editing
and mixing, resulting in this interesting creative record.

HER / BUFEHEE /60X100cm > —# 5 4
Huang Chien-ming / digital image / 60X 100 cm, a set of 5 pieces

AV ZERS > SKMFERHER - EENREEBE  URERXR
Bt SR o £ pRICINEIR T RERE - BIREVE - EHRETBEER
RERBRMIHR -

Dazzling neon lights illustrating sceneries and objects are placed inside
the space between the soon-to-be-renovated National Taiwan University
Theater and the Heritage Hall of Physics. Like topography of light formed by
compressing time, memories within history spanning from the past till the
present are awakened. The present are awakened.
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EEARBERUEQHEWMAE (F—H)

TERE

National Taiwan University Public Art Project(Phase I)

Acceptance Letter

BEERERERENAE
Campus Planning Office

BERERESHMEIRRAHBMEED TAHR
SER AREHIAHBMAER - RENERE
RREAE  AIERFANG ETHAESEMAB AR
S BMERSBMEEN—MTF - StERBU 5
REMR) BN BEMREEZRNRENLE
BEHPHEAE Z—HHE, A TEMAFRENZT
B GIEMRERERBZVERR D SEEM
TRERTEETLN ﬁ'ﬁmﬁ QEL&XLD‘:WEF
TREMEMRR LM WTFAHBMERMYIHEN
BE&o

EEERXEEMAERATDREMUEMR » HFH
fE—EBRETEAREARNDIURER » AREEF
ENAIUARI—EBREELEE - ERBTEZEHAE
ENEE @ BEAZMRENERATEE-—TEEN
bl

This project is National Taiwan University's first

example of using several public art budgets for new
constructions as an "integrated overall application” to
realize public artworks. The main users of the campus
are the students and teachers; therefore, the main
axis of our project was to combine art education and
public participation, so that they could participate in
the production process of the artwork. The project

took the form of an artist residency on the campus,
allowing frequent collaboration between the artists,
the staff and students, both in class and in student
societies. We also made sure that the artists had
ample creative freedom; e.g. we only requested them
to state their concepts and materials in the initial
proposals, without confining to any formal outcomes,
so that the direction of the artworks could take shape
gradually through the participatory process instead,
giving public art a new and more fitting meaning.

We are grateful to Shalom Arts Consulting, Inc. and
the four participating artists, who, together with our
students and teachers, made the invisible visible
on our campus, and brought new perspectives to
that which was already visible. We also extend our
gratitude to the judges for their recognition of our
efforts, and for refreshing our motivation to realize the
vision of an artistic campus for the NTU.




EEABERUELQXHLEMFE (F—H)

TERE

National Taiwan University Public Art Project(Phase I)
Acceptance Letter

BXE2MARARMBE

Chen Hui-ting, Director of Shalom Arts Consulting, Inc.

B SUL SRS R A R BT MTE > SRR
A EBER  BIEREANRE | EARM AR
GHHE (E—) EEEFAURNET > BT AR
8% o

BAEZRINAZRT/NEEER - REANBESE
58 » RHEMRERAFREE - ERZNUENM
RURIERIR T BB PAA BRI « EEMEBBSIEN
BRERE - ﬁﬁﬁiuﬁﬁﬁl\i%\kﬁﬁﬂ%ﬁﬁﬁi%ﬁ“g"J%ﬁﬁ
BEMMARE > &2

TREBHGE TR, FL%%?JLEI’\J WEEFE
o) BRERUELHEMSE (F—H) BAFZ
HRSmIF BRE b ERSEF > BTEIR ° Hﬂﬁ%fﬁﬁb/_ﬁﬁﬁ
BiE > BPRAITRERE > BEMORE N > ELIHEN
BEAR, BAHBWMSRITE  HENOARREG
RRMALRERRY BAE 0 SIS

| thank the Ministry of Culture for holding the Public
Arts Awards, as it is a great encouragement to
organizing bodies, planning teams, and artists alike.
The fact that the National Taiwan University Public Art
Project (phase I) was able to win this award, is firstly
thanks to the ingenuity of Ms. Huang Li-ling and Mr.
Kang Min-chieh of the project execution team, as it

was their idea to run an onsite artist residency. We
are also very grateful to the four participating artists,
whose passion overcame all obstacles that arose
during the residency and in communicating with the
teachers and students. Of course, we also extend our
thanks to Professor Wu Ya-feng and Professor Liu Fu-
quan of the Department of Foreign Languages and
Literatures, who opened up their classrooms and
allowed us to collaborate with their students.

"Every step leaves a mark, and every effort has an
impact." Phase one of the NTU's campus-wide public
art project has paved the road well for the phase two,
and has left its mark on the campus. We will endeavor
to constantly better ourselves, and continue to explore
new creative ideas, so that the power of art can spread
to every corner of society, sparking new relationships
through the participation in public art creation as well
as allowing hearts and minds to cross and exchange
their innermost resonances.

% T T R
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HATEM | MEEAZEHHRERNHESS

HAREEXHESEEMN BR - QBB AH
£761 > B 2010 ERBHEMBNE - EA R
EEENAHBMBRETEH - 0I5 FE=ERTEIE
RERMMEL I FARBRBERMESHE EFS Tﬂi—i
MR- REHABRE > BB 200ENEEBAEERK
IMNREFRAER 7%%1@%@%&%Lﬂﬁx§m$ﬁ
BE - AEEHIER CERNNE) > FIERIFEEL
HEAE > RESEAHIUZERRNNE > —ER
PIBMEK » —EERBERNBHE - BB E A LR
SEC EBEE EENEFEHAM > REHMB
RIE o 7%§‘J5§§J}ﬁ@%)§§?i‘mﬁﬁ@9}ﬁ2%% ~ =
5 TRANEE) SLEE SBERNEEEH &
REBHENET -

BEAZPENFMSRERMNE  3MEBMR > KB TURRSH /
AR~ EZHEER / 90x60x90 cm( BEREHE )

31 schools, 23 artists, and dozens of participating citizens / wood, acrylic

paint / 90x60x90 cm (per egret)

Executor | Foundation for Research on Open Space, Taipei

Encounter with the White Egret Public Art Festival has been
held four times since its inception in 2010, and has become an
important public art participatory activity in the Neihu area.
In addition to participation by students and teachers from 31
schools across all grade-levels, the third edition held in 2015
also included enthusiastic support from a number of artists
and members of the public. Over 200 sets of painted egrets and
outdoor installation works happily greeted members of the public
in a number of green park areas and at MRT stations. Yielding
Soft Strength is the theme for this edition. All the creators
have unleashed their creativity, expressing how each person
can exert a gentle power. A warm smile, a positive thought or
contemplation. Each is an opportunity to transform the self, to
transform ways of living, or even to transform those around us,
and to transform our environment. The series of activities include
an opening where community groups have been widely invited
to participate, three performances of the Soaring Sound musical
feast, weekly scheduled guided tours, and the publication and
distribution of the resulting festival catalogue.

BUEE | A - =245 ~ KAk / 480x240%x90 cm
Howard Huang / stainless steel, dispersive prism, plywood /
480x240x90 cm




FBALAL ) JEAR ~ B3R AR} / 240x120%240 cm
Jun T. Lai / plywood, acrylic / 240x120x240 cm

BRSZf5 / fits ~ LED J& / 500x500x30 cm
Chiu Wen-chieh / twigs, LED light / 500x500x30 cm

B/ A~ EEIRIE / 300x20x120cm
Yves Huang / stainless steel, coated glass/ 300x20x120 cm

Z{EE | EBEREE « GRC / 240x240x120 cm
Lee Yi-hsun / mosaic, GRC / 240x240x120 cm

RIEMEHE / 18 ~ 8 / 180x50x240 cm
lyo Kacaw / Hinoki wood, iron / 180x50x240 cm

ELERREES  BRE REE
The Southern Duet and Dong Yun-chang, Liao Po-ching, Wu Jin-dai
EEMEL | A ARGH

Location | Neihu Citizen House
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The 3rd Edition of Encounters with Egrets Public Art Festival 2015
Acceptance Letter

Howard Huang, Director of Foundation for Research on Open Space, Taipei

I am so glad that the Encounters with Egrets Public Art
Festival has been recognized as an award-winner by
the Public Arts Awards!

This is a promotional project on art education for
the public. There are no governmental offices, no
center bases, no budget involved in this project. It
was voluntarily proposed by a non-profit organization
due to a sense of mission. It is supported by the
subsidy from the Public Art Fund and fundraising
(individual donations range from NTD 1,000 to NTD
10,000). Additionally, there are numerous teachers
and students from 30 different schools and dozens of
artists who also put their efforts to make it happen.

In fact, our festival is not only set as an eye-taking
and bustling artistic event, but also a facilitator. We
expect that this artistic event can become a facilitator.
Its energy can be expressed through the teaching,
the creations made by students, and the public
involvement. The festival further conveys a specific
attitude toward the environment, the living art, and
the life education. In the first year, we described
the happiness we "met" serendipitously. In the
second year, we further expressed the perception of
"cherish." In the third year, we hope that people can
re-consider their interaction between themselves
and the environment and how to protect it tenderly.
Additionally, besides illustrated egrets, the artistic
installations built by 6 artists are also used to convey
"the power of tenderness." The diverse expressionive
ways of the installations also make people learn the
idea that there are more possibilities for public art.

After several years, this event has become one of the

most popular activities in Neihu. There were only 7
schools involved from the start, but almost 90% of the
schools in Neihu are involved now. Many schools have
taken the elements of egrets into their courses. When
we see people taking photos with the installations
joyfully and different teachers bringing their students
to give outdoor classes, we realize that all efforts are
worthy!

In the end, we must express our appreciation to all
people who supported and participated in the festival:
there were artists who have built their best creations
with the limited budget, teachers who dedicated their
time to the revision of their teaching plans, students
who spent their spare time participating in our event
enthusiastically, clubs in schools and local middle-
aged women who performed wonderful shows to
announce the start of the event and visited here to
encourage artists, and audiences who shared "the
tender power" during three musical performances
with us together. Of course, we also have to thank
the donators, the co-organizers, and the owner of the
venue.

When we participated in Encounters with Egrets in
Neihu together, we eventually realized that the public
involvement in art is one kind of tender power!

Pl S
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#® EIER | EETHEERERER/ NE Organizer | Keelung Municipal Shen Ao Elementary School
% RMWEN | PERE \#émﬂﬁ?‘ﬁgfﬁﬁ Administrative Agency | The Educational Development Association for Public
% REIEM | SUERFARA Curator | H20 Design Associates

=

L=

FEEIE ~ MMER (RERFTAMRAT )/ KA~ 2B~ 18/ 50X50X50 ~ 880X 820X300 cm
Xiong Guo-xin, Lin Hsin-chang (H20 Design Associates)/ wood, metal, cotton / 50 X 50X 50 cm, 880X 820 X300 cm

DREB/NZT—I? ) DB ! AMEHREELI | ) ARBNHE -
TERERZRTEA—SBHTINBEIKE ?*TEE'J%‘\AJ' fBhR THRI -
EEﬁmE’J” ALI\‘E*?*#E,\JQEDP ’ % n\E ﬁLE’J BEEJEE °

won

"Is there a new class at the Shen Ao Elementary School?" "Woof, woof! We are the
Tango Dog Music Class!" The story of Tango Dog takes the children on a magical
journey, resulting in this unique creation. The application of art extends the life of

the materials used, with the green concept of sustainability and recycling conveyed.

o MER (FUERSTARAT ) / RBAMERICEER / 500X 200X200 cm
Wang Che, Lin Hsin-chang (H20 Design Associates) / glass fiber reinforced plastic / 500 X200 X200 cm
BENERAEH > EPEHBEANER - RAEZRIMARMHNY > N5
EMSELEENEE LR REBER KM BEREAMAE > K
BARNBTHER -
Imaginations for the coalmine are reshaped by dissecting and reconstructing the
space. The light that used to guide the workers out of the mine is now transformed

into a dazzling array of colors shining on the land, with children weaving within and
inheriting the history and legacy left behind by the people before them.

RIER ~ MER (BERSBRAT ) / BUIEEE « 584k ~ 1B /800X T75X26 cm

Ni Shun-chen, Lin Hsin-chang (H20 Design Associates) / recycled can, paints / 800X 75X260 cm

MURAMPAEAIRIESER > BBUBHEEEIHEMNEN » REXBHY
BANBEM 2 B GREBLERFAMENITIEFR  BHEEHH
HETEE0E o

With Keelung's natural topography as the inspiration and by overlapping three-
dimensional puzzle pieces, the artwork is a metal mosaic co-created with students.
It simulates the ocean's tides crashing and shifting onto the coast, forming a
regional impression that is vividly Keelung.
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(FRTANGO) FRRKE
Shen Ao Tango Project Acceptance Letter

EERRRE/N
Keelung Municipal Shen Ao Elementary school

FRREVNUEBBRE A TP QLB > BRIRMRF
HEUREMERLHE » SR NBR—ERREHE
EFRRINNE > BAHZAFELED - BAE - BE
0k~ AR o

BZrPIRERRY > BBHAIHSE  TR—E£7
BRI - WERBIRE  RALTEERAL  XF
BENF > —EERBERRANENTE - —EKHE
ENZLYE  BHEAREMERRERZR/EREM
TERABE -8 THRASEE) - BENRBMER
P AR —IERFIEEHEMEMAIERIEER ©

E-—GRERTELENEMZIK  BRTFEEE
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The public art of Shen Ao Elementary School emphasizes
on life education. We combine environmental and local
education, leading the children to collect stories from
the old Shen-Ao Keng community. This is to bring life,
warmth, fun, and heart touching moments into the
public art creativity process.

The pupils collect wastes. Through the process of

learning and creating together, they completed their
own cute Tango dogs. We also gathered people from
different backgrounds all over Taiwan, using the
various colors of aluminum cans which pupils had
collected. Together hands to hands, we accomplished
the nail paintings about the story of Shen-Ao Keng.
Furthermore, the college students applied the scrap
desks and chairs as their materials, and turned an
out-of-use music classroom into a unique "Tango dog
music classroom"”. We also created a wonderful short
film about Tango dogs, to show everyone this miracle
journey of the creative art process.

This miracle-like creative journey was inspired by the
life of the passed-away school dog. It inspired the
pupils to learn that they had the capability to re-define
"waste" through their creative wisdom.

Their artwork is to bring vivid spirit back to life
through the artistic expression applied into their craft
work. During this process, the pupils also discover
the beautiful value of art. More significantly, in this
learning experience, students have grown to be
grateful, and gained the ability to value life.
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MER HERSARATIFA
Lin Hsin-chang, Director of H20 Design Associates
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The aesthetics of co-learning relationships. A
revolutionary experimental public art project. In
Keelung, Shen Ao Elementary School was faced
with the revelations brought about by the death
of school dog Pipi, the long-term hardships faced
by local residents, and the challenges that come




with a changing living environment. This public art
project was executed after the school had moved to
a new location, and we asked what impacts art could
have on values and attitudes. Can it bring about a
more proactive educational meaning in addition
to aesthetics? With the launch of this project, we
retraced Pipi's footsteps, guiding the children to
rediscover corners of their campus and town, which
seemed familiar but were never properly understood.
Aluminum cans, which were destined to be recycled,
were repurposed and used to create a mosaic that tells
the area's history and local tales. Many other recycled
materials and scrap metals were also used, sparking
a multitude of creative ideas between the children
and the automotive panel beaters. Old railings were
transformed into colourful rainbow walls, and the long
derelict music room morphed into a memorial reading
space through the use of repurposed furniture.
The mine that the elders often spoke of was also
remodelled as a reading area, and thus transformed
into another kind of living space.

The core value of the entire project extended out
from the classroom to the entire school, to the local
community, integrating resources from as far as New
Taipei City, Taoyuan, Taichung, Changhua, and even
Pingtung and Taitung. This expansion from campus
to society carries on, engaging university teachers
and students, members of local communities,
and the wider society in general while bringing in
all their different aesthetics that take the form of
a great variety of materials, techniques, human
resources, mutual inspiration, and many layers of
creativity. By connecting these human and material
resources, it not only jumps out of the binary model

of "teaching” versus "learning," but also redefines

roles and interactions of the artist (teams), the

academia and specialists overseeing the project, as
well as the general public, naturally forming a mutual
understanding and learning process, a parallel "co-
learning" relationship, which does not differentiate
between professions, social classes, age or individual
localities, creating an inter-geographical and inter-
social, co-learning circle that is intangible yet has a
shared goal and cooperative relationship.

Through this experience of aesthetic education at
the Shen Ao Elementary School, we gained practical
proof that public participation does not need to be
categorized as a byproduct in support of public art
projects, and that the value of art lies not in the artists
or creators, but in using aesthetics as a medium to
connect public issues that are similar and related,
and to expand interdisciplinary (geographically and
socially) energies through short-term (non-permanent)
social relationships, to reinforce the practice of the
issues in concern. Public art education differs from
other types of art educations in that its core value lies
in learning to complete the exploration of the self and
the relationship of the self to others; and to create the
confidence and instinct to jointly structure the shared
environment under a common consensus. Basic
education can not only turn public art into a nurturing
mechanism of life aesthetics, but can also teach us
how to discuss public issues through art. Therefore,
public aesthetics based on a civil perspective will
surely become the primary educational issue in the
promotion of public art in the future. Education,
under this context, means planned learning through
basic education, led by the abovementioned civil
perspective, to create a form of basic knowledge
within social life.
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